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The Primrose International Viola Archive 
announces a generous gift 

by Peter Bartok 

of several hundred copies of the 

Facsimile of the Autograph Drqft of the Viola Concerto 

by Bela Bartok 

• Hardback in black, 12 by 16 inches, 84 pages including photo page. 

• Priface by Peter Ba116k & Commentary by Ldszl6 Sonifai (Text in English, Hungarian, German, japanese, and Spanish). 

• Fair transcription of the drqft with notes prepared by Nelson Della maggiore. 

Any donor, past or future, contributing $150 or more 

to the construction qf the PIVA and Primrose rooms 

in the BYU library will receive this handsome book 

as a gift from Brigham Young University. 

Send your donation to: 
Primrose Account 

BYU Development Office 
C-389 ASB 

Brigham Young University 
Provo, UT 84602 



FROM THE PRESIDENT 

CHANGE! Do you, like many, shudder ar the thought of change? Most 
of us prefer ro keep things as they are, especially if we have built up comfort­
able and reliable systems in our lives. The thought of change is on my mind 
a lor these days as I move ro my new appointment as professor of viola ar 
Oberlin College. lr seems ro me that change appears in our lives in rwo ways 
-involuntary (forced) change and voluntary (chosen) change. Our response 
ro the stimulus of change dictates the success of the new venrure. 

An involuntary change for the Society was the retirement of David Dalron 
after numerous years as the ediror and guiding force for ]AVS. Our thorough 
search for his replacement, spearheaded by the unflagging efforrs of Catherine 
Forbes, yielded a number of highly qualified candidates. After careful review 
of submitted materials, rhe Publications Committee unanimously chose 
Kathryn Steely, professor of viola at Baylor University, as the new ]AVS ediror. 
The Executive Board is excited about Karhy's skill, vision, and dedication. 
Welcome aboard, Kathy! 

An entire afternoon ar the board meetings in Guelph was devoted ro making 
the journal an even more valuable resource for AVS members. We intend ro 
maintain the fine tradicions in form and content established by David Dalron Peter Slowik 
and also try a few new ideas, such as including more pedagogical articles, regular 
chapter news from each of our viral local chapters, and increased soliciracion and publicacion of student­
composed articles. We hope ro be "on target" with any additions we make ro ]AVS-bur the only 
way we'll be sure the journal serves you is if we hear from you. Feel free ro contact either Kathy 
Steely or me with comments and suggestions for ]AVS. 

Sometimes even a positive change is hard ro make. Such is the case for me, as I leave dear friends 
and the warm Chicago viola community for the exciting curriculum and new faculty colleagues ar 
Oberlin. At the Guelph board meetings, the AVS board vored ro make a difficult change-to make 
a modest dues increase beginning with rhe year 2000 (for full derails see the board minutes on page 
72). The board felt that this change was necessary ro allow our society ro berrer serve our members. 
We would like the Society ro become a valuable clearinghouse of information for "in-the-know" 
AVS aficionados and the general public alike. Toward that end, the board authorized rwo important 
projects for the year 2000: (1 ) publication of a geographically based teacher direcrory and (2) increased 
support of the activities of the viola web si re, viola.com. We appreciate your interest and involve­
ment in the development of these projects as we work ro make AVS and viola.com household 
words-the place that violists will go ro connect with each other. 

Finally, a word about change relative ro the Congresses. The Guelph Congress presented a marvelous 
variety of inspiring performances, thought-provoking lectures, enticing commercial displays, and many 
opportunities for warm fellowship. To Henry Janzen, Ann Frederking, and the entire sraff, a sincere 
thank-you from AVS for being such wonderful hosts! Those of us in attendance at the Congress 
wish that each of you could have been with us ro receive the special energy boost ir provided. In the 
next few years, we will be working ro develop regional events (and perhaps slightly alter the Congress 
format) ro try ro bring this experience within the reach of each of our members (and our friends, 
srudents, and colleagues, roo). We hope you will rake an active parr in this change as ir develops­
remember thar you are the American Viola Society. 

So, ro each of you who has supported me during the last 13 years in Chicago with your friend­
ship, guidance, students, and encouragement, I look forward ro continuing our relationship from an 
exciting new perspective. Bring on the change, and ler's all use change as a caralysr for improvement 
and refinement in our lives and that of our beloved AVS! 
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SHEET MUSIC 
North America's most complete source of 

Chamber Music for Strings 
Call for your free string sheet music catalog, or view it on the Web*. 

Toll-Free: (8oo> 248-SHAR 
or (734> 665-77n 

Also available~ our free 64-page color 

catalog including strings, accessories, 

rare, contemporary & student 

instruments and bows, cases, and more. 

Shar Products • P.O. Box I4II • Ann Arbor, MI 48104 

Fax: r 734J66s-o829 • E-Mail: sharnet@sharmusic.com 

*Order on the World Wide Web: http://www.sharmusic.com 

The History of the Viola 
Volume I (with supplement) 

Revised 1993 
(out of print since 1987) 

and 

Volume II, 1991 
Both available NOW 

Hard and Soft Cover 
$29.50 and $24.50 each; 

plus Shipping and Handling: 
USA $3.00; Canada $35.0; 
Foreign, USD $4.00; each 

f})r. Maurice W. !Rjfey 
Author /Publisher 

512 Roosevelt Blvd. 
Ypsilanti, Ml 48197 

Phone: (313) 482-6288 

Mark Anton Hollinger 
VIOLIN MAKER 
Award Winning Instruments 
VIOLIN • VIOLA • CELLO 
Expert Repairs, Acoustical Adjustments 
Bows & Accessories 
5075 LUPINE ROAD 
MISSOULA, MONTANA 59803 

406-542-2012 MEMBER A.F.V.B.M. 



The 
Cleveland -----
Institute 
of Music 
DAVID CERONE 
Prll'5idtl!l 

VIOLA 
STUDIES 
ROBERT VERNON 
Principal Viola, The Cleveland Orchestra 

JEFFREY IRVINE 
Professor of Viola 

"We look forward to 
working together to 
help talented young 
violists reach their 
musical potential." 

The viola faculty at The 
Cleveland Institute of Music 
includes Robert Vernon, 
Head of the department, 
Lisa Boyko, Mark Jackobs, Lucien 
Joel, and Stanley Konopka, 
all members of The Cleveland 
Orchestra, Jeffrey Irvine, 
and Chauncey Patterson, 
Visiting Professor. 

Bachelor of Music 
Master of Music 
Doctor of Musical Arts 
Artist Certificate 
Artist Diploma 
Professional Studies 

~ For further information, contact 
ii William Fay, Director of Admission 
~ The Cleveland Institute of Music 
~ 11021 East Boulevard 

Cleveland, Ohio 44106 
(216) 795-3107 
Web Site: www.cim.edu 
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ANNOUNCEMENTS 

Welcome to a new era for the journal of the 
American Viola Society. As editorial leadership 
changes, it is important to first recognize the 
dedication of ]AVS past editor David Dalton. 
David has nutured and tended the journal over 
the years, guiding its evolution from newsletter 
format into the beautiful publication we 
know as ]AVS. David, many thanks for your 
tireless effort and hard work! 

The journal will continue to serve as a peer­
reviewed promoter and publisher of viola­
related research. Many features will remain the 
same, including pedagogy articles, interviews, 
music inserts, and information of interest to the 
wider viola community. There are, however, 
some changes in the works-new features that 
we hope will make the journal an even more 
valuable resource to the AVS membership. 
Here is a sampling of new features to look for 
. . . 
m upcommg Issues. 

• Orchestral Training Forum. This new 
forum will feature viola excerpts from the stan­
dard audition repertoire with tips for practice 
and performance provided by A VS orchestral 
experts. 

• National Teacher Directory. ]A VS is ex­
cited to announce publication of a gerograph-

The journal of the American Viola Society 
is a peer-reviewed journal committed to pro­
moting viola performance and research. ]A VS 
welcomes submission of research documents, 
dissertations, master's theses, and projects 
related to the viola, its performance, produc­
tion, history, and literature. ]A VS is also 
pleased to announce the David Dalton Viola 
Research Competition for university and col­
lege level research related to the viola. The 

ically based teacher guide that will provide 
contact information and specialization for 
viola teachers around the country. Your input 
is vital to the success of this resource, and we 
invite you to see the following page for addi­
tional information. This list will be limited to 
AVS members and will aid students in con­
necting with appropriate teachers. 

• The David Dalton Viola Research 
Competition. Student participation in the A VS 
is crucial to the growth and development of 
our organization. ]AVS is sponsoring a writing 
contest for university and college level student 
research related to the viola. The submission 
deadline will be 30 April 2000. Look for sub­
mission guidelines and contest details in the 
Winter issue of ]A VS. 

Remember that ]AVS is your journal. Your 
interest, support, and participation are vital to 
its continued growth and development. I am 
honored to serve as Editor of the journal of 
the American Viola Society and look forward to 
hearing from you! 

-Kathryn Steely 
Editor 

submission deadline is 30 April 2000. Look for 
further guidelines in the Winter issue of ]A VS. 

Editorial Office: 
Kathryn Steely, Editor 
Baylor University 
School of Music 
P.O. Box 97408 
Waco, TX 76798 
Kathryn_Steely@baylor.edu 



AVS National Teacher Directory 

The journal of the American Viola Society is 
pleased to announce the production of the 
AVS arional Teacher Directory. The directory 
will list reachers by geographic region and will 
specify all levels of instruction includ ing 

specialties. Please rake a moment to fill our 
the form enclosed in the front of the current 
issue of JAVS and rerum ir to the editorial office 
by 15 December 1999 in order to be included 
in rhis important resource. 

Primrose Memorial Scholarship Competition 

Congratulations to rhe 1999 Primrose 
Memorial Scholarship Competition winners! 

1st Prize-Lawrence Power 
2nd Prize-Roland Glass! 
3rd Prize-Elizabeth Freivogel 

This year's competition drew applications 
from 48 contestants, representing 9 countries, 
including 18 U.S. stares and 4 Canadian 
provmces. 

The taped first round was heard in Chicago 
with Keith Conant, Robert Swan, and Richard 
Young serving as judges. Six finalists were cho­
sen to continue to the second round. 

The second and final rounds were held as 
part of the XXVIII Viola Congress in Guelph, 

Ontario, Canada. The judges were Ralph 
Aldrich, Alan de Yeritch, Harrmur Lindeman, 
and John White. Third prize was awarded to 

Elizabeth Freivogel at the conclusion of the 
second round. In the final round Roland 
Glass! and Lawrence Power were presented in 
an exciting concert following rhe opening 
ceremonies of the Congress. The large audi­
ence in attendance responded enthusiastically 
to the fine playing by these rwo young artists. 

Lawrence Power (22) is from Bucks, En­
gland, and is a srudent of Mark Knight and 
Karen Turtle. Roland Glass] (27) is from 
Ingolsradr, Germany, and is a srudenr of Arar 
Arad in Bloomington, I . Elizabeth Freivogel 
(21 ) is from Kirl0.vood, MO, and is a student 
of Jeffrey Irvine in Oberlin, OH. 

Primrose MemoriaL Competition winners (Left to right}: Lawrence Power, 1st Prize; 
ELizabeth Freivogel, 3rd Prize; and Roland Glass!, 2nd Prize 
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WHEN IS ''Goon'' 
JlJST NOT 

GOOD ENOIJGH? 
TT Tfzen your 
Jl J' insurance 

agent tells you that 
your current nulsical 
instnnnent policy 
provides the S(lllle 
cot~erage as the 
1VEll' CLARI(JlV 
Insurance Progrcun 
but the policy itself 

does not include 
these inzportan t 
cot~erages: 

Calll- 800- VIVALDI 
for information or an 

immediate quote. 

• Thirty days free coverage for 
borrowed instruments. 

• The right to keep undamaged parts of 
any instrument suffering a loss. 

• Right of repurchase -permitting you to 
re-purchase recovered instruments at the 
price paid for the claim (regardless of the 
increases market value of the instrument 
in the interim.) 

• Loss of Market Value -pays you the 
difference in market value for instruments 
that have been damaged and repaired. 

• No exclusion for instruments in a 
motor vehicle. 

• Inflation Guard providing insurance 
beyond policy limits. 

• Free coverage for replacement 
instruments while yours is being 
repaired for a claim. 

USICAL INSTRUMENT INSURANCE 

1• 800 • VIVALDI 
E-Mail: clarion@ villagenet.com 



THOMASTIK 

DOMINANT 
THE NEW STANDARD OF EXCELLENCE 

• 
HEN great artists like Pinchas Zukerman, Itzhak Perlman and 
the Fine Arts Quartet choose their strings, they choose the 
best. That's why they use 'Dominant' strings for violin, viola, 

and cello. They have a rich powerful tone, unmatched response and they 
stay in tune unlike old-fashioned gut strings. They last far longer and are 
the closest thing to a perfect string ever made. 

~~~~~~~~~~~~~~~ 
Now available in Full, 3/4, 1/2, 1/4, 1/8 and 1116 sizes. 

Sold in Better Music Stores 

For further information or the name of your nearest 
dealer contact the exclusive U.S. Importer 

JOHN M. CONNOLLY & CO., INC. 
P.O. BOX 93 • NORTHPORT, NEW YORK 11768 

RBP is pleased to announce a unique new line of 
exceptional arrangements tor v1ola. transcribed and edited 
by ROBERT BRIDGES. This collection has been thoughtfully 
crafted to fully exploit the special strengths and sonorities of 
the viola. We're confident these arrangements wtll be 
effective and useful additions to any violist's recital library 

1001 Biber Passacaglia (vtolin) ................. S 5. 75 
1002 BeethovenSonataop5#2(cello) ........... S 9.25 
1003 Debussy Rhapsody (saxophone) ............ 514.25 
1004 Franck Sonata (violin) ..................... $10.75 
1005 Telemann Solo Suite (gamba) .............. S 6 75 
1006 Stravinsky Suite for VIa and p1ano ............ $28 00 
1007 Prokofiev "Cinderella" Suite 

tor Viola and Harp . . . . . . . . . . . . . . . . . . . . . . . . $25 00 

Include $150/item tor shipping and handling 

"To order. send your check or money order to 

send for 
our FREE 

catalogue' 

RBP Music Publishers 
2615 Waugh Dr. Suite 198 

Houston. Texas 77006 

JOHN­
BRASIL 
The NAME in 

QUALITY PERNAMBUCO 
WOODS and BOWS 

1993 
45 LOBBY EXHIBITIONS 

INTERNATIONAL 
ON 5 CONTINENTS 

Horst John & Cia. Ltda 
Box 606 - Rio de Janeiro 

BRAZIL 

Reference: 
Bischofberger Violins 

1314 East John 
Seattle, WA 98102 

Tel: (206) 324-3119 
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COMPETITIONS 

The Corpus Christi International Young 
Artists Competition for Piano and Strings will 
be held 25-27 February 2000. First prize in­
cludes $2,000 and a solo performance with 
the Corpus Christi Symphony. For more infor­
mation, contact Mary Mayhew. 

The Washington International Competi­
tion for violinists, violists, and cellists ages 18 
to 28 will be held 24-26 March 2000. Prizes 
will be awarded up to $6,000 and include per­
formance opportunities. For more information, 
contact Carol Wolfe-Ralph. 

The 7th Lionel Terris International Viola 
Competition and Workshop will be held 
19-26 August 2000. The competition is open 
to viola players of all nationalities. Competi­
tors may not be more than 30 years of age as 
of 19 August 2000. The workshop is open to 
all. To receive further information, please con­
tact the Lionel Terris Secretariat. 

Mary Mayhew (strings coordinator) 
702 Harrison 
Corpus Christi, TX 78404. 
Phone: (361) 852-5829 
Fax: (361) 852-1941 
E-mail: memayhew@aol.com 

Carol Wolfe-Ralph 
6102 Gallery Street 
Bowie, MD 20720 
Phone: (30 1) 464-4148 

Lionel Terris Secretariat 
Erin Arts Centre 
Port Erin 
Isle of Man 
IM9 6LD 
British Isles 
Phone: +44 (0) 1624 835858 
Fax: +44 (O) 1624 836658 
E-mail: erinartscentre@enterprise.net 

First, second, and third prizes for previous competitions 

First Prize Second Prize Third Prize 

1980 Paul Neubauer (U.S.) Kim Kashkashian (U.S.) Not awarded 
1984 Cynthia Phelps (U.S.) Paul Coletti (U.K.) Carla Maria Rodrigues (U.K.) 

1988 Hsin-Yun Huang (Taiwan) Jane Atkins (U.K.) Jean Eric Soucy (Canada) 

1991 Not awarded T omoko Ariu Q a pan) and Esther Geldard (U.K.) 
Andra Darzins (Australia) 

1994 Gilad Karni (Israel) Kenta Matsumi Qapan) Scott Lee (Taiwan) 

1997 Roland Glassl (Germany/U.S.) Steven Larson (Canada/U.S.) Mikhail Bereznitsky (Russia) 



Maurice Vieux International Viola Competition 

The 5th Maurice Vieux International Viola 
Competition will take place in Paris, 14-20 
Apri l 2000 , within the framework of the 
"Rencontres internationales de I'Alto" (Inter­
national Viola Encounters). 

This competi tion, organized by the ''Amis 
de I'Alro" (Friends of the Viola), is open to 
violists of all nationalities, born after 14 April 
1968. It will take place ar the Conservaroire 
de Paris and ar the eire de la musique. 

The jury, chaired by Marc-Olivier Dupin, 
will be composed of Gerard Causse (France), 
Bruno Pasquier (France) , Michael Levinas 
(France), Tabea Zimmermann (Germany), 
Thomas Riebl (Austria), and Jesse Levine 
(U.S.). 

The jury will select the candidates to par­
ticipate in the competition. Each candidate's 
recording should include the following: 

1. Johann Sebastian Bach: An excerpt (1 0') 
from one of the 6 Sonatas and Parriras (BWV 
1001-1 006, originally for solo violin) or from 
one of the 6 Suites (BWV 1007-1012, origi­
nally for solo cello). 

2. An excerpt (10') from a work of the appli­
cant's choice. 

The preselection jury will listen ro the 
anonymous recordings. Any identifYing infor­
mation on the recording will be erased prior 
to the jury's listening. 

Appl icants will be informed of the results 
by mail in mid-March 2000. Registration of 
the selected applicants will then be definitive. 

The recordings will nor be returned tO the 
conresranrs. 

For more information, see rhe official web 
site for the competition ar 
http:! /assoc. wanadoo.frlamis.alto 

Fmt> Quality lns trllmt'nts om/ 8m1 .\ , llt*JWir.t • Rt mal.t / AnrJson·r.) : Sh~rt Mum 

FOR ALL YOUR BOWED INSTRUMENT NEEDS 
r-trt~htHIII'd IY- 1 

Mail Orders Processed Promptly 
(505) 889-2999 • (800) 284-6546 

3201 Carlisle, ~E Albuquerque, ~ew Mexico 87110 
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.. . maker of 
fine string instruments 

By appointment 
(732) 356-3712 

15-A North Road 
Warren, New jersey 07059 

violin52@msn . com 

BE A CONTRIBUTOR TO OR 
BENEFACTOR OF THE AVS 

Your conuiburions are tax deductible 
and are greatly appreciated. 

(SEE MEMBERSHIP ENROLLMENT FORM IN THIS ISSUE-page 71) 

IF You LOVE THE VIOLA AND F EEL WARiviLY 

TOWARD THE SOCIETY OF VIOLISTS, WHO WOULD You NAME 
AS A BENEFICIARY OF YOUR ESTATE? 

The AVS Endowment? 
The Primrose International Viola Archive? 
The Primrose Memorial Scholarship Fund? 





An Amati, a Guadagini, 
a Sofia and a Strad. 

Audition a premium European handmade Sofia violin, 
viola or cello at one of our worldwide exclusive agents. 

Alexandria, Virginia BROBST VIOLIN SHOP (800) 886-3554 
Anderson, S. Carolina DRAlSEN EDWARDS VIOLINS (864) 225-4666 
Ann Arbor, Michigan SHAR FINE INSTRUMENTS (800) 438-4538 
Appleton, Wisconsin H ElD MUSIC VIOLIN SHOP (800) 236-4343 
Atlanta Georgia ATLANTA STRINGS (800) 675-8413 
Baltimore, Maryland JOSEPH FARRELL VIOLINS (410) 366-7616 
Bologna, Italy BRUNO STEFININI LIUTAIO 051 22 90 55 
Boston, Massachusetts REUNING & SON VIOLINS (617) 262-1300 
Burlington, Vermont BURLINGTON VIOLIN SHOP (802) 862-0349 
Chicago, Illinois BEIN & FUSHI (312) 663-0150 
Columbus, Ohio THE LOFT VIOLIN SHOP (614) 267-7221 
Coralville, Iowa JAMES RECK VIOLIN SHOP (3 19) 351-8374 
Dallas, Texas J. & A. BEARE, LTD. (214) 521-6778 
Glendale, California TOM METZLER VIOLINS (818) 246-0278 
Lausanne, Switzerland JOHN ERIC TRAELNES 021 31 22 880 
Lincoln, Nebraska THE VIOLIN SHOP (402) 474-1640 
London, England J. P. GUIVIER & CO. 171 580 2560 
Minneapolis, Minn. CLAIRE GIVENS VIOLINS (800) 279-4323 
Montreal, Q!ebec WILDER & DAVIS LUTHIERS (888) 419-9453 
Philadelphia, PA FREDRICK OSTER VIOLINS (215) 545-1100 
Portland, Oregon DAVID KERR VIOL! SHOP (503) 238-4515 
San Francisco, CA ROLLAND FELLER VIOLINS (415) 567-3708 
Seattle, Washington BISCHOFBERGER VIOLINS (206) 324-3119 
Spartanburg, SC SMITH- MUSIC AND ARTS (864) 948-1971 
Stockholm, Sweden SCANDINAVIAl'J STRING DIST. 708 32 03 94 
Taipei, Taiwan GALAXIAS INSTRUMENTS 223 34 20 92 
Tokyo, Japan T. KUROSAWA & CO. 333 63 52 22 
Toronto, Ontario SHAR FINE INSTRUMENTS (888) 353-7427 
Vancouver, B.C. NORTHWEST MUSICAL (800) 663-6797 

Phone: (317) 26~·0~44 Fax: (317) 264-0555 sojia"'Violim.com 



'THE ALfRED SCHNITTKE VIOLA CONCERTO 

by Michael Lawrence Hall 

Some of the most rewarding and highly 
regarded compositions in music history have 
evolved as a result of a close collaboration be­
tween composer and performer. One of the 
most famous examples in music history is 
Johannes Brahms and clarinetist Richard 
Mtihlfeld. A more recent collaboration existed 
between the composer Alfred Schnittke 
(1934-1998) and the violist Yuri Bashmet 
(b. 1953). Combined, Bashmet and Schnittke 
have greatly elevated the viola's stature during 
the last 13 years. 

Yuri Bashmet, called the best violist in the 
world by the New York Times,' makes 180 solo 
appearances each year. The youngest musician 
ever appointed to teach at the Moscow Conser­
vatory, he founded and conducts the Moscow 
Soloist Chamber Orchestra. At the age of 45, 
he is the dedicatee of 36 concertos. 

The most recorded and performed con­
temporary classical composer of the last two 
decades, Alfred Schnittke has produced a 
small yet significant volume of works featur­
ing the viola. 2 Inspired by Bashmet, Schnittke 
composed the Concerto for Viola and Or­
chestra (1985), Monologue for Viola and 
String Orchestra (1989), Concerto for Three 
for Violin, Viola, Cello, and Orchestra (1994), 
as well as a small unaccompanied work entitled 
For the Ninetieth Birthday of Alfred Schlee 
(1991). Greeted with immediate success, the 
Schnittke's Viola Concerto has quickly estab­
lished itself in the repertoire. 

The Viola Concerto, dedicated to Bashmet, 
is a highly complex and moving composition. 
Schnittke composes in a style he calls Poly­
stylism. This technique utilizes quotation and 
imitation of past and present compositional 
styles to create stylistic juxtapositions, induc­
ing powerful contrasts between sentimental 
nostalgia and savage irony. An excellent ex­
ample is Schnittke's Concerto Grosso No. 3. 
The opening to the work imitates Bach's 
Brandenburg Concerto No. 3. As the piece 
progresses, every feature implying Bach begins 

to liquidate. Rhythms become skewed while 
chromaticism increases. The subtleness of 
the transformation creates the illusion that the 
listener is looking at a familiar object, yet 
gaining a new perspective through a prism. 
Polystylism relies on the ability to skew stan­
dard procedures in structure, rhythm, and 
harmony. As a result, implied commentaries 
and programs abound in Schnittke's music, 
Schnittke often cites Mahler and Shostakovich 
as his main influences.3 Like these predeces­
sors, Schnittke adeptly manipulates styles to 
imply commentaries, producing the intensively 
ironic character that grants his music its power. 

The Concerto, organized into three move­
ments with the second and third being attacca, 
has been called one of Schnittke's most power­
ful compositions utilizing Polystylism. The 
structure of the piece suggests a large arch 
form with a movement order of Largo, Molto 
Allegro, Largo. While the Concerto is not as 
programmatic as Harold en Italie, Schnittke 
has provided an insight into the Concerto's 
meaning. He describes the first movement, a 
short Largo, as a prelude to life. The second 
movement, Allegro Molto, Schnittke says "de­
picts a frenetic chase through life" with mo­
ments of sweet innocence.4 The soloist is cast as 
a heroic figure struggling against a tumultuous 
life with intense determination and bravery. 
The Concerto intersperses nostalgic remem­
brances of the past with sweet interludes like 
mirages in a desert. One example of this process 
pays homage to the use of Beethoven's Moon­
light Sonata in Shostakovich's Viola Sonata. 
After Schnittke has succeeded in fooling the 
hero into a false sense of security, the nostalgic 
mirage violently evaporates and thrusts the 
hero back into the frenzied chase of the present. 
This sequence occurs several times during the 
second movement. After a series of small ca­
denzas, intended as outbursts from the hero, 
an extended cadenza intensifies the hero's cries 
of defiance. The resolution of the cadenza is 
triumphant for the hero. Like Don Quixote, 
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this hero seems forever lost in a dreamworld 
of victories without recognizing actual losses. 
Schnittke describes the third movement, 
Largo, as "a slow, sorrowful review of one's life 
at the threshold of death." 5 Here the hero 
constantly wards off his impending doom. 
Again, Schnittke allows the hero to reflect 
upon happier times in his life before being 
abruptly transported to the present battle with 
death. While the Concerto has a pitch center 
of A, Schnittke allows the ending to fade away 
with the solo viola alternating between the 
pitches C-natural and C-sharp. Yuri Bashmet 
describes this ending as "the hero's refusal to 
accept defeat while the clenches of death draw 
tighter and tighter." 6 

Central to Polystylism is the juxtaposition­
ing of multiple compositional styles. The 
Concerto contains serialism, quasi-Romantic 
passages, classical cadences, microtonality, 
minimalistic sonorism, and modality. While 
using a wide variety of styles should promote 
extreme sectionalism, Schnittke avoids creat­
ing a musical collage by skillfully connecting 
the sections with compositional features com­
mon throughout the work. A simple example 
is Schnittke's use of a serial row. The row cre­
ates a musical anagram based on Bashmet's 
name. 

Musical Notation: 
Bb, A, E[,, C, B, E, C#, F#, F , D, Ab, G 

Alphabetical Equivalent: 

B A S H(Ml E(T) 

Fig. 1. Serial row and anagram identification 

Schnittke's use of the row is limited. To 
maintain the anagram's significance, the row is 
presented in the Po form more than any other 
form. The row is also placed in retrograde and 
inverse-retrograde form. Although the row is 
used in many characters, the solo viola often 
presents it within a long melodic context. The 
motif is used often enough to almost qualify 
as a cantus firm us. 

Functioning like a spine connecting the 
entire work, extended chromatic scales lie hid­
den within the texture of disjunct figures. En­
tire sections of the work, if reduced to a com­
mon octave, reveal chromatic scales previously 
displaced by intervals of a major 7th and a 
minor 9th. So pervasive is this method that 

the "Bashmet" row often acts as a connecting 
feature between chromatic motion. In its origi­
nal form, the row is often approached by a 
B-natural yielding the chromatic half-step to 
the Bb and A in the row. As the row ends with 
the pitches Ab and G, the following section 
often continues with chromatic motion to Gb 
or Ab, depending on the intended direction of 
the line. The use of the "Bashmet" row and 
interwoven chromatic scale allows Schnittke 
to integrate multiple styles of composition 
without sacrificing structural unity. The emo­
tional impact of the work combined with its 
unique structural unity elevate the Schnittke 
Viola Concerto to one of the premiere com­
positions of the 20th century. 

From a technical standpoint the Schnittke 
Viola Concerto is one of the most challenging 
in the repertoire. Endurance is an issue since 
the solo part contains few moments of rest 
during the 32-minute performance. The per­
former is confronted with such challenges as 
extended perpetual motion sections in double­
stops, extreme register leaps, long lyrical 
phrases, short accented gestures, and left hand 
pizzicato with arco accompaniment. Certainly 
other concertos contain these features, but not 
often to the extent of difficulty or length 
found in the Schnittke. 

Evidence of the Concerto's popularity can 
be found in the number of recordings cur­
rently available. To date, six recordings of the 
Schnittke Viola Concerto have been pro­
duced, remarkable considering the work is 
only 14 years old. In contrast, the Walton 
Viola Concerto waited almost 60 years before 
achieving its sixth commercial recording. 
Bashmet has twice recorded the Schnittke, 
and Kim Kash-kashian, Nobuko lmai, Tabea 
Zimmermann, and Isabelle Van Kuelen have 
also recorded the work. While each recording 
offers a unique interpretation, Bashmet's RCA 
recording of 1991 is by far the most convinc­
ing. He navigates the complex score with 
impeccable intonation and astonishing articu­
lation, drawing upon an infinite number of 
tone colors by masterfully manipulating the 
bow. Van Kuelen also delivers a strong perfor­
mance, yet its character is not so deep or per­
sonal as Bashmet's. 

Until July 1996, purchasing a performance 
copy of the Concerto was virtually impossible. 
My only source during four years of research 
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was a copy of the solo viola part in manu­
script form, graciously donated to me by 
Daniel Benjamini, and a G. Schirmer approved 
xerox copy of the score, also in manuscript. 
Today, obtaining music for the Schnittke 
Viola Concerto is simple. Sikorski Verlag pub­
lishes a piano reduction of the Concerto with 
solo part that can be ordered via G. Schirmer/ 

It is a very exciting time to be a violist. 
More than any other time in history, com­
posers are feverishly producing new works for 
the viola. Recent concertos by Michael Col­
grass (1985), David Ott (1988), John Harbi­
son (1989), Toru Takemitsu (1989), Giya 
Kanceli (1990), Tod Machover (1991), and 
Sofia Gubaidulina (1997) 8 represent a small 
list of works enriching the viola repertoire. 
While several catalysts are responsible for this 
ongoing boom in new works, the emergence of 
a talented and internationally acclaimed group 
of viola soloists is the most significant. Per­
formers like Kim Kashkashian, Rivka Golani, 
Paul Neubauer, Gerard Causse, Tabea Zim­
mermann, Philip Dukes, and Nobuko Imai 
are blazing new paths and redefining the per­
ceived role of the viola by promoting new com­
positions, expanding its audience, and elevat­
ing performance techniques and expectations. 
In this exciting expansion, the collaboration 
between Yuri Bashmet and Alfred Schnittke 
has certainly done its share. Iii: 

NOTES 

1. The New York Times has written rwo extensive 

articles on Yuri Bashmet. Allan Kozinn, "A Soviet Violist 

Stars with Baton and Bow," New York Times, 18 October 

1990, C16; Robert Schwarz, "The Accidental Violist," 

New York Times, 17 November 1996,2/31. 

2. Alexander Ivashskin, Alfred Schnittke (London: 

Phaidon Press, 1996). This is currently the only biogra­

phy on the composer in English, although many exist in 

Russian, German, Polish, and Danish. 

3. John Webb, "Alfred Schnittke," Tempo 182, Sep­

tember 1992, 19-24. 

4. Alfred Schnittke Zu~ 60. Geburtstag: Eine 

Festschriften, (Hamburg: Sikorski, 1995). 

5. Ibid. 

6. Yuri Bashmet, interview by author, tape record­

ing, New York City, 12 December 1996. 

7. The music may also be ordered directly from 

Sikorski Verlag, Hamburg, Germany. Phone number: 

01-4940-449-468. 

8. Sofia Gubaidulina's concerto, dedicated to Yuri 

Bashmet, was given its world premiere by the Chicago 

Symphony with Bashmet as soloist in Chicago on 17 April 

1997. The finished score was delivered to Bashmet dur­

ing our interview in New York City. 

Michael Lawrence Hall received his B.M from 
Ball State University, where he was a recipient 
of the Young Artist Award and the Muncie Sym­
phony Scholarship. He received his MM. from 
the College-Conservatory of Music at the Uni­
versity of Cincinnati. Michael is currently com­
pleting his doctorate at the University of North 
Carolina at Greensboro with a dissertation ten­
tatively titled "Polystylism and Structural Unifi­
cation in the Alfred Schnittke Viola Concerto. " 

Erratum 
Please note that the following biographical sketch was inadvertently omitted in ]AVS, 

Volume 15.1, following Mr. Everett's article, "The Viola Music of William Wolstenholme." 
Our sincere apologies! 

William A. Everett is assistant professor of music history at the Conservatory of Music, University 
of Missouri-Kansas City. He previously taught at Washburn University, in Topeka, Kansas. He is 
a violist with the Northland Symphony Orchestra (Kansas City) and the Lawrence (KS) Chamber 
Orchestra. He has previously published articles on viola music by Frank Bridge and Ralph 
Vaughan Williams in the Journal of the American Viola Society. His viola teachers include 
Susan Schoenfeld and Barbara Hustis. 
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string literature. 
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LETTER FROM GUELPH 

by Thomas Hall 

The City of Guelph, Ontario, Canada, was 
the gracious host for the XXVII International 
Viola Congress, which convened on Wednes­
day, 9 June 1999, and dismissed Saturday 
night, 12 June, after four days and evenings 
packed with viola-oriented activities. These 
annual middle-fiddle events, held at sites al­
ternating between Europe and North America 
every year, are simultaneously invigorating 
and draining and are certainly never dull. This 
Congress in Guelph was no exception. 

Guelph is a city of about 96,000 souls. It 
lies 45 miles southwest of Toronto's Lester B. 
Pearson Airport. Although this area is largely 
farm country, Guelph has unusual features 
you wouldn't expect. The terrain is gently hilly 
and wooded in part, there is a river (greatly 
misnamed "Speed River") wandering promi­
nently through the downtown, and the Guelph 
skyline is dominated by a fairly large Roman 
Catholic church of convincing Gothic archi­
tecture. With the river, the hills, and the 
town's early 19th-century founding, it's prob­
ably not surprising that there are few right­
angle intersections, that street names change 
quite arbitrarily, and that, in general, finding 
one's way around is a challenge. 

The name "Guelph" is, by itself, something 
of a curiosity, with its proper pronunciation 
not immediately obvious to an interloper. 
During the Congress, it was asked, "How do 
you properly pronounce the name of your 
fair city?" The responses were nearly as nu­
merous as the number of persons asked, and 
varied from "Guweelf" to "Elf" to "Welf" to 
"Cooolf" (rhymes with "wolf"). Several 
tourist guides refer to Guelph as "The Royal 
City" and to John Galt, the Scottish novelist 
and biographer of Lord Byron, who founded 
the village in 1827. The name that Galt gave 
the new village must hark back to "Welfs," the 
family name of the British-German house of 
Hanover.' 

The XXVII International Viola Congress 
was held in River Run Center, in central 
Guelph. River Run Center opened in 1997 

and houses a main theater, exhibition space, 
and an expansive lobby that served as the 
venue for lectures. The hall itself seats 750 or 
so and has absolutely magnificent acoustics, 
perfect for a viola congress. It is austerely 
modern, almost devoid of decoration, with 
the main floor in three sections, a balcony, 
and boxes on both sides, in the usual manner. 
The exhibition hall served as the place for 
commercial exhibits, including ample space 
for 20 luthiers and bow makers, music deal­
ers, and string and accessories representatives. 

The schedule of events for this Congress was 
very dense, opening at 8:00A.M. daily and ex­
tending, sometimes without meal breaks, until 
10:00 P.M. or so, after an evening concert. 

WEDNESDAY 

At 9:45 A.M., Wednesday, 9 June, the affable 
Henry Janzen, host chairman of the Congress 
and President of the Canadian Viola Society, 
officially launched proceedings with witty 
remarks of welcome. The XXVII International 
Viola Congress came close to being cancelled 
when fewer than one hundred participants 
had registered by early May and the financial 
deficit was projected in the neighborhood of 
$25,000. Fortunately, bravery prevailed, and 
we went on to enjoy a meeting of enrichment 
and high quality. Tastefully brief remarks by 
Peter Slowik, President of the American Viola 
Society, and David Dalton, President of the 
International Viola Society, followed. 

Lisa Hirschmugl, coordinator of the Prim­
rose Competition, then appeared on stage to 
introduce the final round of this year's con­
test. The first performer was second-prize 
winner Roland Glassl, a young German who 
played the Walton Concerto, the Cadenza 
from the Penderecki Concerto, and the Prim­
rose transcription of the Paganini Twenty­
fourth Caprice. His playing was magnifi­
cent-dose to flawless technically, artistic, 
ardent, and with a beautiful large sound. 
Then came first-prize winner Lawrence Power, 
a young man from London, who played the 

25 



26 

Schninke Concerto, the Hindemith Sonata 
Op. 25, o. 1, and Primrose's transcription of 
La Campanella by Paganini. What a shame 
these two young artists had to be competing 
in the same year, since they were as evenly 
matched players as one could imagine. The 
jury, which had the unenviable task of choos­
ing between the two, consisted of Ralph 

Roland Glass!, final round Primrose Memorial 
Scholarship Competition 

Aldritch , H artmut Lindemann, Alan de 
Veritch, and John White [Ed. Note: See p. 9 
for more information on the Primrose Schol­
arship Competition]. 

The next evem, held in the expansive lobby 
of the River Run Center, was a lecture by 

John White, who might be accurately de­
scribed as "Mr. Viola" of the British Isles. Au­
thor of An Anthology of British Viola Players,2 

Mr. White is currently preparing a biography 
of Lionel Terris and is immanently qualified 
to speak on the topic "Terris and the English 
School of Viola Playing." His talk was richly 
illustrated with vintage recordings of British 
violists at work, for example, Rebecca Clarke 
playing the Mozart Kegelstatt Trio, Winifred 
Copperwheat playing the BaLlad from the 
Ralph Vaughan Williams Suite, and Watson 
Forbes playing Grainger's Sussex Mummers 
Carol. Some of these examples were remark­
able, and all were interesting. 

Three Canadian violists presented the after­
noon concert of 20th-cenrury music for viola, 
largely by composers not widely known . 
Robert Verebes, David Samuel, and Steve Lar­
son were the violjsts, assisted by the able pianist 
Beth Ann de Sousa. The most memorable 
work of this program was Randel for Solo 
Viola by Richard Rodney Bennet, beautifully 
presented by Steve Larson, a winner at the 
1997 Terris competition on the Isle of Man 
who teaches presently at the Harrr School in 
Hartford, Connecticut. 

A favorite fearure of Viola Congresses is the 
luthier's demonstration. Twenty or so viola 
makers presented their instruments on a long 
table at the front of the lecrure space. Steve 
Larson played the opening of Der Schwanen­
dreher, the opening of the Bloch Suite, a D, 
major scale in first position, and a three-octave 

Shirley Coe, Robert Sl4ughter, Russell Coe, and Michael Palumbo 
enjoy the luthier's exhibits 



Rivka Go/ani and pianist Beth Ann de Sousa 

E-major scale (if memory serves) on each 
insuument. Information on rhe year of rhe in­
suumenr, size, in some cases model, and the 
asking price was available. Lurhiers represented 
included Sarah Beaton, Eric Caldwell, Bronek 
Cison, William Dodd, Richard Duplain, Zsolr 
Felegyhazy, Guy Harrison, Marrin Heroux, 
Stanley Kiernoziak, Thurmond Knight, Alex 
Lewand, Johann Lotter, Peter Mach, Quentin 
Playfair, David Prentice, Caitlin Pugh, Vanna 
So, Greg Walke, Isabelle Wilbaux, and Mark 
Womack. Once again, rhe quality of the in­
struments demonstrated was amazingly high. 

The first evening concert was given by Israeli­
born violist Rivka Golani, who has been 
prominent in Toronto musical ci rcles for 
many years. She is associated with numerous 
20th-century viola works written for her. For 
this recital, she programmed rhe first two Un­
accompanied Cello Suites by Bach. Played 
one after rhe other, rhese performances were 
quire traditional, unadorned, using slower tem­
pos and 19th-century dynamics. The slower, 
lyrical movements were particularly expres­
sive. Pianist Beth Ann de Sousa joined Miss 
Golani for t\¥0 Schumann selections: Five Folk 
Melodies, originally for cello and piano, and 
Miirchenbilder, rhe only piece on rhe program 
originally written for viola. The last move­
ment of rhe Miirchenbilder was especially slow 
and beautifully played by borh performers. The 
Bach Chaconne rounded our rhe program. 

THURSDAY 

Michael Kugel, the Russian-Israeli virtuoso 
and composer who now makes his home in 

Belgium, gave a master class wirh about 70 
people in rhe audience, shortly after 9:00 A.M. 

His manner wirh rhe two students was gentle, 
rhoughtfuJ , completely convincing, and effec­
tive. The first student, third-place winner of 
rhe Primrose competition Elizabeth Freivogel, 
played the first rwo movements of the un­
accompanied cello Suire in D-minor by Bach. 
Kugel emphasized rhe importance of harmonic 
understanding and voice leading in single-line 
counterpoint. He used the analogy of a perfor­
mance being "like a construction ... good 
architecture." The second player was Roland 
Glass!, rhe runner-up in rhe Primrose contest. 
He played the Penderecki Cadenza, demon­
strating again rhar he is a magnificent player. 
Kugel emphasized that "music is a language," 
that performing is like "telling," and that 
certain musical events are universal symbols in 
more than one sryle or era- "rhe descending 
half-step is a sob or crying." B.ody language is 
important; "every movement or attitude on 
stage sends a message." "Our instruments are 
like rools for building fine arch itecture. " 
"There should be many characters or words in 
your telling." 

After rhe Kugel master class, Alan de Ver­
irch spoke on "Making a Living with the 
Viola." Until recently Alan was a long-rime 
resident of rhe Los Angeles area and is thor­
oughly familiar with rhe opportunities in that 
city. Full of understanding, he enjoys good 
business instincts and his talk was packed 
with common sense and practical advice. 

Thursday afternoon Hartmur Lindemann 
and Leslie De'Arh, anomer capable staff pianist, 
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gave a recital that was a Congress highpoint. 
Mr. Lindemann, trained in his native Ger­
many, enjoyed a successful career in Australia 
and has recently reemigrated tO his homeland. 
After a colorful and artistic presentation of the 
Sonata for Viola and Piano by Rebecca Clark, 
he played the Concert Piece by Georges 
Enesco, followed by Preludium and Allegro by 
Fritz Kreisler. Next carne the Capriccio op posth. 
by Henri Vieuxtemps, a work for solo viola. 
This was filled with chords and double-scops, 
so Mr. Lindemann used a "Bach Bow," a short 
and exaggeratedly convex bow, featuring loose 
hair, conducive to playing on more than one 
string. It did make for wonderfully legato 
chords and double-stops. The program fin­
ished with two virtuoso selections with piano 
accompaniment: the Paganini/Kreisler La 
Campanella and the premier performance of 
Lindemann's arrangement of Zigeunerweisen, 
Op. 20, by Sarasate. They were filled with off­
the-suing bowings, harmonics, double-stops, 
and other violin tricks amazing to see done on 
the viola. There were two welcome encores: 
Beau Soir by Debussy and Hubay's Zephir·. 

An ensemble courting the lighter muse of­
fered music on Thursday and Friday prior to 
the evening events. Thursday evening, just be­
fore the Congress banquet, a jazz ensemble 
called Blues Viola Music led by George An­
drix offered some diverting popular selections. 
On Friday there was a presentation of tradi­
tional Jewish Klezmer music by Dan Golden 
and the Hot Latkes Klezmer Band. 

The venue for the Thursday evening ban­
quet was the Cutten Club, a private golf club 
located out of the downtown area, close to the 
University of Guelph. After the dinner, 
the AVS presented its Founders Award to Lisa 
Hirschmugl, this year's Primrose Memorial 
Scholarship Competition organizer, and ro 
Canadians Jutta Puchammer-Sedillot, Ann 
Frederking, and Henry Janzen, who were largely 
responsible for the Guelph Congress. The 
Maurice W Riley Award was given to Thomas 
Tatton and Alan de Veritch, two past presidents 
of the AVS. The AVS Career Achievement 
Award was given posthumously to Paul Doktor 
and Walter Trampler. Alan de Veritch and 
William Preucil appropriately made the 
presentation speeches. Honorary member­
ships in the Canadian Viola Society were 
awarded tO John White and Baird Knechtel. 
Sponsors were also acknowledged: D 'Addario 
Strings, James Knowles, The Kun Shoulder 
Rest Co. , Allen Lee (for web site support), 
Shar Music Co., Stanley Solomon, the Super­
sensitive Misical Suing Company, the Univer­
sity of Guelph and its Department of Music 
and Fine Arts. 

FRIDAY 

Friday, 11 June, at 9:15 A.M. the first of 
three fascinating and informative lecture 
demonstrations, titled "Human Physiology 
and String Playing," was presented by Chris­
tine Harrison, a Toronto free-lance violinist 
and teacher with a long and horrible history 

jutta Puchammer-Sediflot, Henry Janzen, and Ann Frederking at the Cutten Club 
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Richard Ferrin and Li-Kuo Chang, 
CMC Viola Faculty 

Li-Kuo Chang, appoinred assiscanr principal viola of the Chicago Symphony Or­

chema by Sir Georg Solri in 1988, hdd similar posirions in China, Europe, and the 

l,;nired Srates, including assisranr principal viola of the Denver Symphony Orchestra. 

A graduare of the Shanghai Conservatory, he was the first violisr ro win the Young 

Anisr Competirion in Shanghai. In rhe U nited Srares he srudied with Francis TuiSi ar 

the Eastman School of Music, and with Milton Thomas, Donald Mcinnes, Paul 

Dokror, and William Magers. 

Li-Kuo Chang has appeared as soloisr wirh rhe Chicago ymphony Orchesrra, the 

Phoenix Symphony, and the Shanghai Symphony Orchesrra. He has performed 

chamber music at the Los Angeles Music Cemer, at Le Gesse Fesrival in France 

and rhe Taipei ~1usic fesrival in Taiwan, ro jusr name a few. H e has raught and 

performed at rhe Affinis Music Fesrival in Japan since 1992. 

Richard Ferrin, violisr with the Chicago Symphony Orchesrra since 1967, has 

enjoyed a distinguished career as soloist, chamber musician, symphony member, 

and reacher. Concerrmaster of the Interlochen World Youth Symphony as a reen, 

he srudied viola and violin ar Eastman and the Universiry of Southern California, 

ar the Sibel ius Academy in Helsinki . He has srudied pedagogy in Leningrad, 

Moscow. Kiev and Odessa. 

Richard Ferrin has been soloisr with rhe C hicago Symphony Orchestra, Eastman­

Rochester Symphony Orchestra, the Finnish Radio Orchestra. and the Housmn 

Symphony, and in 1986 gave the firsr performances of rhe Banok Viola Conurro 

wirh the Shanghai Symphony Orchestra and the Cenrral Philharmonic Orchestra 

in Beijing. As a violisr of C hicago Pro Musica, he has performed at international 

festivals in Japan, Australia, Spain, Germany, and rhe fo rmer ovier Union. 

Li-Kuo Chang 

Richard Ferrin 

Mr. Ferrin and Mr. C hang's string faculry colleagues ar Chicago Musical College include violinisrs 

Roberr Chen, Cyrus Forough, Joseph Golan, Yuko Mori, and Alben Wang, cellists Srephen Baldersmn, 

Naralia Khoma and John Sharp, and bassisr Srephen Lester. 

To find our more abour the Orchesrral Srudies Program, wrire or call Mr. Bryan Shilander, Associate 

Dean, College of the Performing Ans, Roosevelt University, 430 South Michigan Avenue, Chicago, IL 

6o6o;: 312-Ht-3789. 

Scholarship auditio11S will be held in 01icago dttring Febnuzry mui J'rtarcb 2000. 

Admission auditions are schedtded througbout the year by appointment. 

Roo~T 
UNIVERSITY 
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MOES & MOES 
VIOLIN MAKERS 

New Instruments 
made by 

Peter & Wendela Moes 

Sound Adjustments 
(by appointment) 

Instrument Repair 
134 Brooksdale Road 
Stamford, CT 06903 

Phone (203) 461-9560 
FAX (203) 461-9562 

Be sure to check out our web site! 
e-mail: info@moesandmoes.com 

wwvv .moesandmoes.com 

THE Cel'h~t.ETE BLuEs 

A UNIQUE LISTENING EXPERIENCE 
Blues and Blues derived music 

ranging from the big band 

sound to solo viola . All played 

on the viola (with vocals and 

drums) by George Andrix. 

CD available at: 
The Gramophone, 10180 • 101 Street 
Edmonton, Alberta, Canada, T5J 354 
Telephone: 403·428·2356 
Toll-free in Canada: 1·800·231·7594 
Email: gphone@planet.eon.net 

Linda Ghidossi-deluca plays: 
"! can't tell you how many times I 've been asked 

!J the viola I play is an old Italian instrument? 

Ease ?J playability, a tremendously rich sound, 

projection, the ability w blend, and personality 

all combine to give me the viola I never thought 

I 'd own, old or new: a 1995 Anthony Lane." 

Linda Ghidossi-de Luca 

1977 Masters J uilliard 

Principal: :'\ew Century Chamber Orchestra, 

Berkele~·, Santa Rosa, and Vallejo ~mphonies. 

*recorded Shostakovich ymphony fo r Strings Opus I I Oa, 

:"Jew Albion Records C. D. Written with the Heart"s Blood , 

1996 Grammy 1ominee 

*recently recorded Ginestera Concerto for trings, d ':'\ote 

Records, not yet released. 

Anthony Lane 
Maker of Violins, Violas, Cellos 

276 Liberty Road, Petaluma, CA 94952, USA. Tel/Fax 707-795-5929 



Christine Ha1Tison and Barbara PaulL with ''Albert" the skeleton 

of performance-related injury, and Barbara 
Paull, a Bricish-trained physiotherapist who 
specializes in musicians' orthopedic problems. 
Barbara is responsible for Christine's complete 
rehabilitation, which was accomplished with 
applied orthopedic knowledge, exercise, and 
sensible regimens. These sessions, held in the 
bright and sunny glass-walled lobby, called for 
many lecture aids: a plastic human skeleton 
(full-sized, named ''Albert"), a real spinal col­
umn, a real human hand (bones only), large 
anatomical charts of muscles, nerves, bones, 
etc., and various visual projectors. Although 
the acoustics of the lobby did not aid in sound 
projection, what could be heard really seemed 
to make sense: for example, "basic anatomy 
understanding is important for musicians," "all 
(spinal) discs deteriorate with age," and "mu­
sicians are like athletes." They continued in 
the afternoon session using audience members 
as volunteer models, highlighting posture, espe­
cially neck posicion, and suggescing stretching 
and rotation exercises to be done before playing. 

Carlos Marfa Solare presented a lecture­
recital tided "Argentinean Composers. " H e 
spoke briefly about the composers and their 
music and then performed the works, with 
Beth Ann de Sousa helping ar the piano. Solare 
was born in Argentina bur moved ro Germany 
in 1980, where he is studying musicology. 
The first work was a sonara for vio la and 
piano by Carlos Gusravino, a pleasant three-

movement work, squarely in the late 19th­
century tradition. Next came Dos elegias y epi­
Logo by Pedro Saenz (1915- 1995). These were 
beautiful melodic statements, wel l suited to 
rhe viola. Gerardo Gandini wrote the next 
work, Oneiron, which was the first piece pre­
sented at this Congress to use what have come 
to be called "extended techniques." Although 
he studied with Ginasrera, who is nor known 
for his restraint, this piece was essentially 
quiet, with the piano contribution bordering 
on minimalism. The next composer featured 

A VS Board member Paul Coletti and 
Carlos Maria So/are 
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was Juan Maria Solare, brother of the presenter. 
Trenodia is a 12-tone work for unaccompa­
nied viola, in the form of a sonata movement. 
Le Grand Tango, by Astor Piazzolla (1921-
1992) closed the program. Originally for 
cello, this piece was transcribed for viola by 
the composer. 

Later that afternoon another Congress high­
point commenced-a program featuring viola­
ensemble music, and for those of us who revel 
in the unique sound of multiple violas, this was 
a treat to be rreasrned. First came Bratsche con 
Brio, from The University of Texas at Arling­
ton, coached by Catherine Forbes, who is pro­
fessor of viola at that institution. They opened 
with Night, a viola quartet by Nan Shulman. 
The players were Jenny Butts, Cameron 
Raecke, Cody Russell, and Glori Vela. The 
piece is not technically demanding, but at­
mospheric, using a Debussy-like harmonic vo­
cabulary. Then followed George Chave's Viola 
Sextet (1998) commissioned by Brarsche con 
Brio. The added players were Darren Crim­
mins and Cathy Forbes. A good con rrasr to 

Night, Chave's work is more rhythmical and a 
bit more vi rtuoso. Principal material moves 
from player to player so that all six have 
prominence at one rime or another. 

Next there was unmasked fun: The Ride of 
the Valkyries, arranged by Ian Pillow for mul­
tiple violas and crash cymbals. For this pre­
mier performance, the Bratsche con Brio six 
were assisted by Peter Slowik, Pamela Gold­
smith, Kathryn Steely, and Jeffrey Irvine. A 

social scientist on the faculty of the University 
of Guelph, David Knight was the tasteful bur 
enthusiastic cymbals player. What a success! 
And how did Wagner mis-orchesrrate the 
original so completely? You could smell the hor 
breaths of the angry horses; the winged hel­
mets and swords sparkled in the clouds; the 
eight maidens' "Hoyotoho!"s and "Heiaha!"s 
thundered wildly through the forests. The 
only problem was irs brevity; the original 
takes more than eight minutes. They should 
have played it twice, at least! 

The Boston Viola Quartet (Francis J. 
Grimes, Dorcas McCall, Don Krishnaswami, 
and Jennifer Shallenberger), forn young pro­
fessionals who have been together since 1994, 
closed rhe afternoon program in fine style 
wi th another afrer-sundowner: Nachtstii.ck, 
Op. 34, by Max Riner von Weinzierl (1841-
1898).3 This is a lovely sectional work and a 
real addition to the multiple-viola literarure. 
This fine concert closed with the Fantasy 
Quartet for Four Violas by York Bowen. A 
fine \VOrk, squarely in the "British viola renais­
sance" tradition (to quote Tully Potter), it is 
always a pleasure. 

Friday evening, the electronic age made its 
appearance at the Guelph Viola Congress. 
Rozanna Weinberger played Hellenic Tryptich 
by Jack Gabel. The work is presented in three 
sections, "H era's Wrath," "Nemesis' Pleasure," 
and "Echo's Farewell." It is for amplified and 
electronically altered viola and tape, sounding 
completely electronic in origin. The general 

The Boston Viola Quartet 



Combined high schooL and university student viola ensemble 

dynamic level was very loud, with rhe viola 
contriburion quire furiously athletic. Rhyth­
mically, the prevailing ambience was rhar of 
serious frenzy. 

Afrer some stage lighting and music stand 
adjusrmenrs , Laura Wilcox, a fine violist who 
divides her rime between Monrreal and Sao 
Paulo, Brazil, performed rwo pieces by Sergio 
Barroso: Viejas Voces, for unaccompanied 
viola, followed by Sandunga, for viola with 
electronic rape accompanimenr. Viejas Voces is 
filled with "extended techniques" (which 
Wilcox accomplished wirh seeming ease), rough 
bowing, long glissandos, harmonics, chords 
wirh odd dissonances, minimalist patterns, ex­
tended ranges, and franrically fast passages. 
Before Sandunga, there was more adjustment 
of music and stands as well as fixing of sound 
pick-up on rhe bridge and adjustment of con­
nections. This electronic contribution seemed 
ro have directional or spat ial quality as it 
chirped across the stage (barlike noises), 
moaned, rumbled, and squawked. The viola 
sound seemed ro be only amplified, nor al­
tered or manipulated electronically. The rape 
did a good deal of what might be described as 
"electronic whistling." The composer was pres­
em and was acknowledged from rhe stage. 

Rozanna Weinberger rerurned and played 
rhe first rwo movements of the G-minor un­
accompanied Violin Sonara I (BWV 100 1) by 
Bach, followed by the lasr work, a "world pre­
mier," Wild Bells, by Lansing D. McLoskey, a 
rhree-movemenr piece for viola and piano. The 

violist was Leticia Oaks Strong, a member 
of the Los Angeles Philharmonic Orchestra, 
and the pianist was Timothy Durkovic, who 
is on the faculry of La Verne Universiry in 
Southern California. Rather in rhe sryle of 
Bartok, this is real music, with rhythm, 
melody, harmony, and form, which the lis­
tener can perceive, bur definitely from the 
rwenrierh cenrury. The second movement 
starts with an unusual use of fast and ex­
tended pizzicaro. Borh players performed the 
whole work wirh fine technical conrrol and 
musical sensiriviry. Mr. McLoskey was presem 
and acknowledged the ample applause from 
the stage. 

SATURDAY 

The last day of rhe Guelph Congress, Sat­
urday, 12 June 1999, began shorrly after 
8:00 A.M. wirh a masrer class conducted by 
Ralph Fielding, a member of rhe Los Angeles 
Philharmonic Orchestra viola section and a 
majo r force in rhe new Southern California 
Chapter of rhe A VS. T he session was tided 
"Orchestral Repertory" and was handled like a 
mock orchestral audition. Considering the 
early hour and rhe rigor of the past few days, 
the audience was surprisingly large. T his ses­
sion was followed by Julian Fisher, who is on 
rhe faculty of rhe Royal Conservatory of 
Music in Toronto and is an examiner for rhar 
insrirurion. H e explained how rhe national 
exam system works in Canada, being much 
more extensive and specific than our U.S. 
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Certificate of Merit program. He made avail­
able tO the audience copies of the Royal Con­
servatory of Music Viola Syllabus,4 which is a 
complete outline of viola and related studies 
for the various levels of examinations. Th.is is 
a crystal-clear 45-page document useful for 
anyone who studies or teaches the v.iola. 

The viola ensemble concert started at 
10:15 A.M., with the six high-school aged vio­
lists performing two works, each in four short 
movements. The first, Anron Wranitzky's Cas­
satio, is for five violas (one of the parts used 
two players); the second, by Guido Papini, was 
a quartet (two pans used two players) . The 
ensemble standard was lofty, considering the 
t.ime that coach Thomas Tanon had to work 
with the players. Juna Puchammer-Sedillot, the 
artistic director of this Congress, coached 
the older viola ensemble we heard next. This 
group of six played Introduction and Allegro, 
Op. 5, by Benjamin D ale. This piece has 
some real challenges, especially in the intona­
tion department, because of the harmonic vo­
cabulary, but the performance was a pleasure. 
Next we heard the ensembles together in 
a new work by Kenneth Martinson, Fantasy 
for Twelve Violas. The morning concert 
concluded with a special arrangement of the 
0 Canada, done for this Congress for mul­
tiple violas-in th.is case 14-as the youthful 
groups were joined by the coaches. 

Barbara Paull and Christine Harrison 
started their final session at 11:00 A.M. with 
about 40 persons in attendance. Paull started 
with the audience doing some exercises stand­
ing in place, bur the real subject was Repetitive 

Stress Injury (RSI) in the shoulder, arm, and 
wrist and how to avoid it. The skeleron, charts, 
and audience volunteers were used to demon­
strate. The spinal bones and hand were passed 
around. "If you hold your head on top of your 
spine many problems will go away." "Never, 
never, never do weight lifting. Musicians' 
problems are due to muscle imbalance, not 
weakness." "There is no way ro fix carpal tun­
nel syndrome. You must stop what you are 
doing." "The wrist bones are sharp. " "The 
shoulder and arm should be under your ear." 
"Exercise should nor hun; if .it does , you 
should stop. " Using a special meter, volun­
teers had rhe strength of specific muscle 
groups tested. Some were shown ro be very 
strong, according to some charts rhar rook 
into consideration age, weight, and gender. 
Satisfaction was very high; many sa.id that th.is 
was the best such presentation they had seen. 
It was truly informative and well organized. 

Following lunch there were two sessions 
about the bow. Mr. Jaak Liivoja-Lorius, who 
has fine credentials as an instrument expert, 
gave a ralk about the bow, citing its parts and 
their care. He stressed the importance of re­
ha.iring, the distribution of different thicknesses 
(more at the tip, more ar the frog) , proper ren­
s.ion, and length. He also discussed changing 
rhe weight (although only slightly) and the 
camber of a stick. Camber is part of a maker's 
style, and if ir is changed, it should be consis­
tent with the maker's patterns. He discussed 
windings and leather grips. Silver windings are 
standard now; whalebone is a premium mater­
ial because of current environmental concerns. 

Pamela Goldsmith bow demonstration 
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Hutchins 

DOYENNE OF AMERICAN VIOLIN MAKERS 

-New York Times, June 14, 1994 

COMMENTS: 

"My Hutchins viola creates a sensation wherever I play it. People 
want to know how to get that tone quality. At the Spoleto Festival 
they wouldn't believe it." 

David Mankovitz, 1962, Kroll Quartet 

"Thank you for my marvelous viola." 
Simon Aspell, 1992, Vanbrugh Quartet 

"Perhaps the most beautiful sounding viola I ever played. I would 
be proud to own it ifi needed one on a regular basis." 

Paul Zukofsky, 1994, Concert Violist 

112 Essex Avenue 
Montclair, NJ 07042 

(973) 744-4029 
Fax (973) 744-9197 
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Kenneth Martimon and jim Tiller perform the Coigrass Variatiom for Viola and Four Drums 

Pamela Goldsmith then gave a demonstra­
tion of 10 new bows, playing similar passages 
and telling the audience her opinion of rhe 
bow afrer playing. Some were made of tradi­
tional pernambuco wood and some were of 
differenr new materials. All weighed about 70 
grams or a little more and were of basic Tourre 
design. One was a carbon-fiber model with a 
cord inside to adjust tension. O ne was carbon 
fiber encased in wood, like a pencil. Gold­
smith is such a fine player that she probably 
could perform beautifully with a bow used 
for archery, so her comments were usefuL The 
new technology is worth watching, especially 
since the prices of these experimental bows are 
a fraction of what good traditional bows cost. 
She finished with a brief explanation of some 
bow history, complete wi th a throw-sheer 
showing bow rips of differenr makers and the 
weight of their bows. For performance of 
baroque lirerarure, she uses a copy of a bow 
attributed to Edward Dodd. 

The afternoon concert was presented by 
four fine violists and their collaborators, pianist 
Leslie De'Ath and Jim Tiller, a percussionist 
with the Rochester Philharmonic Orchestra. 
First the Sonara for Viola and Piano, Op. 15, 
by Paul Juon was beautifully played by De'Ath 
and Roger M yers. This three-movement 
sonara is a hefty part of the viola literature, 
bm rarely heard. It's in the later 19th-cenrury 
harmonic tradition and could easily be mis­
taken as being by a German composer. T he. 

piano is a full partner, and De'Ath used the 
Steinway wirh rhe lid fully open; rhere was 
good balance throughout. This was followed 
by Donald Maurice, a violist from New Zea­
land, who played rwo unaccompanied pieces: 
first Stillscape for Viola Solo, by John Elmsly, 
which uses some idiomatic techniques (har­
monics, pizzicato) and srarrs to be minimalist 
ar rimes, followed by Piece for Viola and Rub­

bish Tin by Chris Cree Brown, also from New 
Zealand. The latter was really a theater piece, 
featuring something rh ar looked like a 
wastepaper basket fined with a wooden stick 
projecting from one end, hanging fro m the 
flyspace almost to the stage floor. Mr. Maurice 
explained that this was a "proresr piece," dedi­
cared ro underprivileged children "on the 
planet." The work seemed improvisatory and 
featured "Twinkle Twinkle Little Srar" played 
in fragments and harmonics and some antics 
involving bowing the stick and the trash can. 

Kenneth Martinson, composer for multiple 
violas of this morning, and Jim Tiller, whose 
name was nor in the program, played Michael 
Colgrass's Variations for Viola and Four 
Drums. Tiller used four roto-toms for this six­
movement piece. Each movement uses differ­
em pitches for the drums. The roto-toms were 
perfect. T his was a sensitive performance by 
rwo fine musicians. 

T he last performance of the afternoon, a 
Theme and Variations by Tchaikowsky, with 
the musical material taken from T chaikowsky's 



Orchestral Suite Number Three, was by violist 
Robert Bridges with Leslie De'Ath at the 
piano. Once again the impression was strong 
that the acoustics in the River Run Center 
auditorium are excellent. 

The final concert of the Guelph Congress 
was opened with closing remarks delivered by 
Henry Janzen, our host chairman. Michael 
Kugel and Mireille Gleizes were the artists 
greeted warmly by the largest audience of 
the Congress. They started with the Sonata 
for Viola and Piano by Anton Rubenstein, fol­
lowed by two works by Michael Kugel. Classi­
cal Preludes is due to be published this summer, 
with this the first public performance. The 
music is very tonal and rather in the style of 
Shostakovich, but not quite so dissonant or 
rhythmically dominant. The added element is 
virtuosity, especially off-the-string bowing. At 
first hearing, Classical Preludes seems to be an 
attractive, substantial and well-crafted work. 
Kugel's playing is truly amazing ... blinding 
left-hand speed, staccato and spiccato you have 
to see to believe, a huge dynamic range, a large 
and rich viola sound, and always musical and 
in tune. In Memoriam Shostakovich, a suite in 
five movements, is similar in style to the Pre­
ludes, but appropriately is not as light-hearted. 
It also uses name symbolism, as Shostakovich 
did in the Eighth String Quartet, the Viola 
Sonata, and elsewhere. The movement's names 
tell us about organization and character: "Epi­
graf and March," "Grave," "Waltz-Scherzo," 
"Passacaglia," and "Polka." 

The regular program closed with Sonata 
per la Grand Viola by Paganini. Kugel ex­
plained that he has somewhat adapted the 
original to accommodate performance on a 
four-stringed viola (the grand viola had a fifth 
£-string). He also wrote his own cadenza. 
This performance was also in the category of 
"You've got to see it to believe it." 

The first encore Concert in G-Dur, by the 
18th-century Czech composer Jan Benda, was a 
simple, slow, and expressive melody. The second 
was a surprise and delight: the Carmen Fan­
tasie, by Bizet, Franz Waxman, and we assume 
Michael Kugel, as this was a fantasie for violin. 

So, with this happy close, the XXVII Inter­
national Viola Congress, in Guelph, Ontario, 
Canada, ended. William Preucil, talking to a 
student attendee at intermission asked: ''Are you 
wiser than you were when you came?" The im­
mediate answer: "Yes! And I'm a better violist." 
That, of course, is why we hold congresses. 115 

-Thomas Hall 
Chapman University 

NOTES 
1. Robert McHenry, ed., Encyclopaedia Britannica 

CD 98 (Chicago, 1997); see Guelph and John Galt. 

2. John White, An Anthology of British Viola Players, 

Heirs House Lane, Colne, Lancashire: Comus edition, 

1997. 

3. Nicolas Slonimsky, Baker's Biographical Dictionary 

of Musicians, 5th ed. (New York: G. Schirmer, 1958), 

1774. 

4. RCM Viola Syllabus 1994 Edition. The Frederick 

Harris Music Co., Unit 1, 5865 McLaughlin Road, Mis­

sissauga, Ontario, Canada L5R 1B8. $7.95 (Canadian). 

Videotapes and CDs of Congress events 
will be available from 

David A. Day, Curator 
PIVA, Harold B. Lee Library 
BYU 
Provo, Utah, 84602 

An order form has been inserted in this 
issue, and is available at 
http://www. viola. com/ congress99 I cd-video.html 
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VIOLA ENSEMBLES 

by Thomas Tatton 

"The works for multiple viola will play a larger role in artistic performances and viola peda­
gogy as the number of excellent violists increases."1 This statement, written in 1977, was a pre­
diction. I did not know exactly what niche ensemble music would fill in the viola world nor 
what level of interest this music would generate. 

Since 1977 much has happened. Each subsequent North American International Viola Con­
gress has held either reading sessions or performances of viola ensemble music. The local viola 
societies, now forming around the country, include ensemble music in their programs and 
events. It seems everywhere violists gather that someone organizes an ensemble for fun or per­
formance. The viola ensemble literature, once relegated to the library stacks of forgotten music, 
has become an integral, lively part of the violist's repertoire. 

Two American ensembles exemplify the increasing interest in and the variety of purpose 
achievable from viola ensemble music while maintaining the highest standards of literature and 
performance. 

THE BosToN VIoLA QuARTET 
The Boston Viola Ensemble was formed in 

1994. The ensemble currently includes Francis 
J. Grimes, Dorcas McCall, Don Krishnaswami, 
and Jennifer Shallengerger as spokesperson 
with Patricia McCarty as their advisor. All are 
professional freelance violists in the Boston area 
trying to balance their performing careers, pri­
vate teaching schedules, and this ensemble. 
They give approximately eight concerts a year, 
including appearances at Boston's First Night 
Arts Festival, The University of Rhode Island's 
Viola Day and a recent appearance at the 1999 
XXVII International Viola Congress Guelph, 
Ontario, Canada. 

They perform a variety of literature that in­
cludes original works and arrangements for 
viola ensemble. 

ORIGINAL LITERATURE: 

Quartet, Op. 18 by Johann Amon2 

Fantasie Quartet by York Bowen3 

Quartet for Four Violas by Guido Papini4 

"Nachtstiicke," Op. 34 by Max von 
Weinzierl5 

Three Varieties for Three Violas by I. D. 
Jacobson6 

.ARRANGEMENTS: 

Intermezzo, Op. 18, No. 2 by Johannes 
Brahms/arr. Harold Lieberman7 

"Noels" by Marc-Antoine Charpentierlarr. 
Lieberman 

Sarabande and Gavotte from the Holberg 
Suite by Edvard Grieg/arr. Israel8 

March from Wir Bauen eine Stadt (a chil­
dren's opera) by Paul Hindemith/arr. Israel 

"Entertainer" by Scott Joplin/arr. Lieberman 
"Magnetic Rag" by Scott Joplin/arr. Lieber­

man 
"Bethena Rag" by Scott Joplin/arr. Lieber­

man 
"Country Club Rag" by Scott Joplin/arr. 

Michael Kimbd 
"Canon" by Johann Pachelbel/arr. Lynne 

Latham10 

Several of the songs from the ''Album for 
the Young" by Robert Schumann/arr. Robert 
Israel 

"Stars and Stripes" by John Philip Sousa/ 
arr. Lieberman 

Concertos in C, G, F and D by Georg 
Philipp Telemann/Alan Arnold11 

Several concertos from "L'Estro armon­
ico"12 by Antonio Vivaldi/arr. Lieberman 

Busy schedules with the subsequent com­
peting demand on their time have prevented 
the Boston Viola Ensemble from pursuing 
projects with broader scope, such as extended 
tours, commissions, and recordings. They 
have, however, found satisfying success in per­
formance as they continue to inspire youthful 
musicians and provide us more mature violists 
with a view of our instrument from yet another 
perspective. 
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Henry Mancini Institute 
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BRATSCHE coN Bruo 

Bratsche con Brio is a viola ensemble orga­
nized and led by Professor Cathy Forbes at the 
University of Texas, Arlington. This ensemble 
exemplifies the possibilities in a university set­
ting. The one-hour elective viola ensemble 
class was scheduled in the spring semester of 
1998 with one credit. Soon the class was en­
thusiastically rehearsing two and three times a 
week-for the joy of it! 

In their relatively brief existence they have 
given over 20 concerts, been involved in a 
four-concert tour of Mexico, and were fea­
tured performers at the 1999 XXVII Inter­
national Congress in Guelph. They are now 
preparing for a tour to Taipei, Taiwan, where 
they will present a series of seven educational 
concerts in the spring of the year 2000. This 
tour is funded by a grant of $14,400 from the 
American Institute on Education. 

Their repertoire is impressive: 

ORIGINAL LITERATURE: 

Fantasie Quartet by York Bowen13 

Viola Sextet by George Chave14 

Introduction and Andante, Op. 5, for six 
violas by Benjamin Dale15 

Suite for Eight Violas by Gordon Jacob16 

"Night"-quartet for four violas by Alan 
Shulman17 

ARRANGEMENTS: 

Passacaglia for Three Violas by Handel­
Halverson/arr. Mary Alice Rich18 

"Ride of the Valkyries" for 10 violas by 
Richard Wagner/arr. Ian Pillow19 

"Mr. Sandman" arr. Max Raimi20 

"Liberty Bell March" by John Philip Sousa21 

Four readily available and outstanding 
works do not appear on the above repertoire 
lists. These are the Trio, Op. 87, by Beethoven 
arranged by Lionel Tertis for three violas, 22 the 
Ballade for six violas by Paul Pisk,Z3 the "Cas­
satio" for five violas by Anton Wrantizky,24 and 
the Quartet for four violas by Richard Lane. 25 

Much work is yet to be accomplished in the 
area of viola ensemble literature. Several origi­
nal works of exceptional quality remain virtu­
ally unknown to today's violists. Composers of 
these works include Johann Evangelist Fliss, 
Paul Andre Gaillard, Kenneth Harding, Igor 
Mednikiov, and David Sargent, among others. 
These may be relatively unnoticed composers 
but, as we know, often a well-constructed work 
by a less-known composer is as valuable as a 
work by a more famous composer. It will take 
the energies of The Boston Viola Quartet and 
the Bratsche con Brio plus other ensembles 
who will follow to move this process for­
ward-to search out, perform and make avail­
able these yet undiscovered works to those who 
would appreciate them. IB 
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NOTES 
1. Thomas Tatton, "Chamber Works for Multiple 

Viola," American String Teacher 27, no. 4 (Winter 

1977): 19. 

2. The Quartet by Amon, originally scored for solo 

viola and string trio, is available from 
Primrose International Viola Archive (PIVA) 
David Day 
Curator of the Primrose International Viola Archive 
Brigham Young University 
Provo, UT 84602 
(801) 378-6119- phone 
david_day@byu.edu - e-mail 

3. The Fantasie Quartet by York Bowen is avail-

able from 
Rarities for String Publications 
Bel-Eden House 
Bristol, CONN 06010 

4. The Quartet by Papini is available from Rarities 

for Strings Publications. 

5. Information about the Weinzierl "Nachstiicke" 

is available from ttatton@gotnet.net 

6. Three Varieties by Jacobson is available from 

PIVA. 

7. Many of Harold Lieberman's arrangements are 

available from 
Castle Enterprises 
3478 B Pleasantbrook Lane 
Atlanta, Georgia 30340-5661 
(770) 414-90832- phone/fax 
stos@mindspring.com - e-mail 

8. Many of Robert Israel's arrangements are avail-

able from 
Dani Rimoni 
93 Birch St. 
Roslindale, MA 02131 

9. Arrangements by Michael Kimber are available 

from Castle Enterprises. 

10. This arrangement and other arrangements for 

viola ensemble are available from 
Latham Music Enterprises 
1327 Beaman Place, Suite 214 
Greensboro, North Carolina 
(800) 645-7022 
(336) 273-1499 
latham-music.com - e-mail 

11. These arrangements and other viola ensemble 

arrangements are available from 
Viola World Publications 
2 Inlander Road 
Saratoga Springs, New York 
(518) 583-7177- phone/fax 

12. There are 12 concertos in all for 1, 2, or 4 vio­

lins in L'Estro armonico by Vivaldi. 

13. Available from Rarities for Strings Publications. 

14. Bratsche con Brio commissioned this work in 

1998. The composer may be contacted at chave@uta.edu 

15. The Introduction and Andante by Dale, edited 

by John White, as well as other British viola music may 

be purchased from 
Corda Music Publications 
183 Beech Road 
St. Albans 
Hens AL3 5AN 
Great Britain 

16. Information about Suite by Gordon Jacob is 

available from ttatron@gotnet.net 

17. "Night" by Alan Schulman and its companion 

piece "Ancora" may be purchased from 
Jay Schulman 
117 Garth Road-C 
Scarsdale, NY 1 0683 

18. For information about Passacaglia, contact 
Mary Alice Rich 
3200 Santiago Dr. 
Mesquite, TX 75150 

19. For information about "Ride of the Valkyries" 

by Richard Wagner, contact 
Ellen Rose 
2807 Lawtherwood Place 
Dallas TX 75214 

20. Information about the "Mr. Sandman" is avail­

able from maxraimi@aol.com 

21. "Liberty Bell March" by John Philip Sousa can 

be purchased at 
Ellicott Editions 
Normandy Business Center 
Ellicott City, MD 21043 

22. The Beethoven was originally published by 

Bosworth & Co. Their address is 
Bosworth & Co. Ltd. 
14/18 Heddon Street, Regent Street 
London W1R 8DP 
England 
post@bosworthlon.co.uk- e-mail 

23. The Ballade by Paul Pisk is available from 
American Composers Alliance 
170 West 74th Street 
New York, NY 10023 
(212) 362-8900 - phone 
(212) 362-8902 - fax 
info@composers.com- e-mail 

24. The "Cassatio" by Wranitzky is available from 

Rarities for Strings Publications. 

25. Information about the Richard Lane is available 

from ttatron@gotnet.net 

Thomas Tatton is Past President of the American 
Viola Society. 



PUBLISHERS OF MUSIC FOR THE SERIOUS VIOLIST 

STUDIES 
ARNOLD 

Three Octave Scales and Arpeggios 
BLUMENSTENGAL 

Viola Scale Technique Book 1 
Viola Scale Technique Book 2 

DAVID 
24 Etudes for the Interm.Violist 

HOFMANN 
Melodic Double-Stop Studies 

SEVCIK 
Op. 7 Prep. Studies in Trilling Book 1 
Op. 7 Prep. Studies in Trilling Book 2 
Op. 9 Prep. Studies in Double Stopping 

TARTINI 
The Art of Bowing 

REPERTOIRE 
ARNOLD 

Basic Bach (Student Pieces) 
Beethoven's Best (Student Pieces) 
Cadenzas for Telernann Viola Concerto in G 
Mozart Miniatures (Student Pieces) 
The Young Violist Vol.l (Student Pieces) 
The Young Violist Vol.2 (Student Pieces) 

BACH 
Boun!e in C minor 
Chromatic Fantasy & Fugue 

BARTOK 
Roumanian Dances 

BEETHOVEN 
Fiir Elise 

BENJAMIN 
Jamaican Rumba 

BOCCHERINI 
Music Box Minuet 

BOHM 
Sarabande 

BOROWSKI 
Adoration 

BRAHMS 
Scherzo 

CHOPIN 
Nocturne for Viola 

CORELLI 
Sarabanda, Giga, & Badinerie 
Sonata #12 Folia con Variazioni 

DANCLA 
Carnival of Venice 

DeBERIOT 
Scene de Ballet 

DEBUSSY 
Claire de Lune 
Girl With the Flaxen Hair 
La Plus Que Lente 

DVORAK 
Romance Op. 11 
Sonatina Op. 100 

FAURE 
Fantasy 

FlOC CO 
Allegro 

FRANCOEUR 
Sonata in A Major 

GLUCK 
Melody from "Orfeo" 

HANDEL 
Concerto in Bb 
Sonata in Bb 
Sonata in D 

HUBAY 
Hejre Kati 

IBERT 
The Little White Donkey 

JENKINSON 
Elfentanz 

JOPLIN 
Maple Leaf Rag 
Pineapple Rag 
Solace 

KREISLER 
Leibesfreud 
Leibesleid 
Praeludium & Allegro 
Recitativo & Scherzo Caprice 
Sicilenne & Rigaudon 

KUCHLER 
Concertino in Style of Vivaldi 

MASSENET 
Meditation from "Thais" 

MATTHEWS 
Fantasy 

MENDELSSOHN 
Sonata in Eb 

MASCAGNI 
Intermezzo from "Cavalleria 
Rusticana" 

MOUSSORGSKY 
Hopak 

MOZART 
Adagio K.261 
Menuetto Divertimento K.334 
Rondo K.250 
Serenata Cantabile K.283 

NOVACEK 
Perpetual Motion 

PAGANINI 
Six Sonatas Book I 
Six Sonatas Book II 
Variations on the G String 

PUCCINI 
"0 Mio Babbino Caro" 

PUGNANI 
Gavotta Variata 

RACHMANINOFF 
Vocalise 

RIES 
Perpetuum Mobile 

RIMSKY-KORSAKOFF 
Flight of the Bumble Bee 

SCHMIDT 
Alia Thrka 

SCHUBERT 
Ava Maria 
The Bee 

TARTINI 
Sonata Angelique 
The Devil's Trill 

TCHAIKOWSKI 
Canzonetta 
June Barcarolle 
Melodie 
Seranade Melancholique 
Valse Sentimentale 

THEOBALD 
Scherzo Agitato 

VITALE 
Chaconne 

VIVALDI 
Sonata in G 

VON WEBER 
Andante & Hungarian Rondo 

WIENIAWSKI 
Legende 
Scherzo-Tarantella 

ENSEMBLES 
BACH 

Fifteen Two-Part Inventions 
DEBERIOf 

12 Short Easy Progressive Duos 
HANDEL 

Ent. Queen of Sheba - 2 VIas. & Pa. 
MOZART 

Duo Sonata in Bb 
Twelve Duets 

PACHELBEL 
Canon 

TELEMANN 
Concerto #1 in C for Four Violas 
Concerto #2 in G for Four Violas 
Concerto #3 in F for Four Violas 
Concerto #4 in D for Four Violas 

VIVALDI 
Concerto for Four Violas & Piano 

Available From: 
Your Local Dealer or: 

VIOLA WORLD PUBLICATIONS 
2 Inlander Road 
Saratoga Springs, NY 12866 
Phone & Fax: (518) 583-7177 
email: Violaworld@aol.com 



%i{{er & ~ein 
STRINGED INSTRUMENTS 

-

Maksrs, ~estorers and t])ea{ers of 
o/iofins, o/io{as, Ce{{os and 13ows 

We offer a fine selection of instruments and bows in a wide range of 
prices, including master-crafted instruments from several European 
countries and eras, and restored instruments from some of the finer 
ateliers of France and Germany. 

Advancing Students need high quality instruments with excellent 
projection and a warm, clear tone. Miller & Fein presents an outstand­
ing selection in the $1,000 to $4,000 price range. 

We feature handmade instruments and bows by some of the finest 
makers from around the world, including Tambovsky and Krutz, 
Amnon Weinstein, Whitney Osterud, Joseph Krosnowski, K. Gerhard 
Penzel, Nicolas Delaune, F. Vincent a Lyon, Andrew Fein and many 
others. Handcrafted bows priced from $1,200. Master-made 
instruments priced from $5,000. 

Our Hours: Monday, Wednesday and Friday 10-6 
Tuesday and Thursday 10-8 
Saturday 10-4 
Closed Sunday 

Please make appointments to try instruments or bows. 

Every virtuoso was a beginner once .... that's why they're important to us. 

Ask about our great rental instrument plan. 

In St. Paul's Historic Cathedral Hill District 

The Blair Arcade, at Selby & Western Avenues 
165 Western Avenue North, Saint Paul, MN 55102 

612/228-0783 800/347-9172 



REVIEW 

An Anthology of British Viola Players 

An Anthology of British Viola Players 
Compiled and Edited by John White, FRAM 

Comus Edition, £29.95 ($51 US) 
reviewed by Dwight Pounds 

John White's An Anthology of British Viola 
Players is rhe first new viola-centric book ro 
appear in several years, and quire probably the 
most important and extensive collection of 
biographical descriptions of violists ever as­
sembled under one cover. Yehudi Menuhin, 
who gladly admitted to "making excursions 
into viola territory," wrote the foreword . 
White's account of 141 British musicians who 
shared rhe viola as a common interest, with 
references ro dozens more, is as much or more 
the result of a scrapbook begun by the ediror in 
his yourh as ir is a carefully researched and 
documenred academic work. Ir is a compli­
ment ro White rhar he, as a very young man, 
saw fir ro devore as much energy ro develop­
ing a scrapbook on the musicians of his youth 
as ro the companion documents for his foot­
ball and cricket heroes. The music collection 
was divided into sections for pianists, singers, 
violinists, and (considering rhar rhe British 
Isles produced nvo of the greatest violists of all 
rime-Lionel Terris and William Primrose­
and many others who made major contribu­
tions ro the viola's history) eventually violists. 
The ediror is careful ro collect and document 
rhe variery and richness that constitutes rhe 
British viola legacy by including a cross-section 
of amateurs and professional viola players. 
These range from H enry Hill, who gave the 
fusr London performance of Berlioz' Harold in 
Italy in 1848, ro talented newcomers just be­
ginning ro enjoy rhe salad days of their careers. 

Among the 30 writers who contributed 
rexr ro rhe White anthology, particularly note­
worthy contributions were made by Tully Potter 
and Michael Ponder. Potter, a viola aficionado 
and music critic, summarized the careers of 
Roger Chase, Herbert Downes, Warson 
Forbes, Frederick Riddle, Bernard Shore, Paul 
Silverthorne, Jean Stewart, Lionel Terris, and 
John White himself. Ponder, a music journalist 
and frequent contributor ro The Strad, wrote 

john White and his new book, An Am.hology of 

British Viola Players 

rhe articles on Quintin Ballardie, Rebecca 
Clark, Eric Coats, and Csaba Erdelyi ... yes, 
Csaba Erdelyi . One of rhe many charms 
of rhis book is a rather broad definition of 
what constitutes a "British" violist . . . broad 
enough to include such distinguished bur 
non-English names as Erdelyi (Hungarian), 
Walter Gerhardt (Austrian), Rusen Giines 
(Turkish), Yuko Inoue (Japanese), Luciano 
Iorio (Ira li an), and we are only through 
the Is. Numerous references both ro American 
violists and ro British violists who live and 
work in the United Stares-including a tribu te 
to Edgar Cyril Glyde by his daughter, the late 
Rosemary Glyde- give a pronounced Ameri­
can touch to the anthology. The book is ex­
tensively cross-referenced, wi th Appendix A 
listing the viola players and dozens of other 
people by name and the page numbers where 
rhey are mentioned throughout the rexr. Ap­
pendix B contains a similar reference to the 

45 



46 

music discussed in the anthology, listed by 
composer and title. 

White's scrapbook approach does not allot 
space according to a violist's prominence. The 
information on William Primrose, for in­
stance, is concentrated on only two pages, 
whereas the relatively unfamiliar Margaret 
Major receives five pages. However, the com­
paratively sparse Primrose text, which shares 
space with eight photographs, does feature an 
interesting account of the great violist as a 19-
year-old Scot who was attracting attention at 
the time as a violinist. These descriptions are 
quoted from a 1923 article written by Towry 
Piper for The Strad. My personal subtitle for 
White's book would have been "The Grand 
British Potpourri of the Viola," because the 
anthology is a treasure trove of information 
that would have been lost or never collected 
without the work of a hands-on enthusiast 
over most of his life. White repeatedly rescues 
quotes, programs, articles, essays, autographs, 
and photographs-many of these regarding 
lesser-known violists-from their relative in­
significance and obscurity in isolation and uses 
them as catalyst to form an extensive and co­
hesive history of the viola in Great Britain. 
Very important material on prominent violists 
as well, particularly regarding Frederick Riddle 
and Harry Danks, might have been lost were 
it not for John White's curiosity. Among the 
anthology's many treasures are an essay on 
British Baroque Viola Playing; countless old 
programs, including that of Rebecca Clark's 
1935 recital at the R.A.M.; Winifred Copper­
wheat's description of how the Tertis Model 
viola was developed; a picture postcard from 
Lionel Tertis congratulating Sidney Errington 
on the content of a radio broadcast; dozens of 
autographs; an article on the Walenn Quartet 
from the November 1908 issue of The Strad; 
Jean Stewart's description of Ralph Vaughn 
Williams's approach to the viola; and the First 
British Viola Tutor Book, by Berthold Tours, 
published in 1902. 

The anthology would not be British with­
out a discreet element of whimsy, such as the 
photograph of violist Ian Pillow in formal 
dress drawing a bow across (predictably) a bed 
pillow, and followed by the opening measures 
of his arrangement of Richard Wagner's The 
Ride of the Valkyries for ten violas. Pillow's 
Wagnarian spoof actually was performed 
by the Bratsche con Brio, a viola ensemble 
from the University of Texas at Arlington, 
during the recent Guelph Viola Congress. 

An Anthology of British Viola Players is 
beautifully done and would be an excellent 
addition to any musician's library, particularly 
violists, with a masterful layout and printed 
on paper of highest quality. It is an absolute 
steal at the stated price of £29.95, or roughly 
U.S. $51, but available only from the pub­
lisher, Comus Edition, Heirs House Lane, 
Colne, Lancashire BB8 9TA, U.K. 

The author, John White, Fellow at the 
Royal Academy of Music, remains an enthusi­
ast on many subjects, particularly life itself. 
Although he no longer actively performs, he 
remains a world-class advocate for the viola 
and violists in several capacities: he is an exec­
utive committee member of the Lionel Tertis 
International Viola Competition; he is also an 
advocate of Scottish music, particularly for 
the viola; he has organized and hosted the Lon­
don, Isle of Man, and Glasgow International 
Viola Congresses; and he lectured at congresses 
in Germany, Canada, and the United States. 
In addition to heavy teaching and public service 
schedules, it might be said that John White is 
in the contemplative phase of his career. Having 
finished the anthology, Professor White is col­
lecting materials and organizing a biography 
on Lionel Tertis. Nor has he lost his interest 
in British sports-John White probably is the 
only person ever to appear at an international 
viola congress decked out in the official tie of 
a cricket team, in his case the Yorkshire County 
Cricket Club, the history of which he (not 
surprisingly) is an acknowledged authority. 15 
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50 

RECORDINGS 

by David Brown 

Bartel, Hans-Christian: Viola Concerto; 
Concerto for Orchestra; Concert Piece; 
Hans-Christian Bartel, viola; Juan Jacob 
Timm, cello; Leipsig Gewandhaus Orchestra; 
Jorg-Peter Weigle, Marek Janowski, Rolf 
Reuter, conductors. ITM 950025 (Albany) 

Beethoven: Trio for Strings, Op. 3; Serenade, 
Op. 8; Leopold Trio. Hyperion 67253 

Beethoven: Trios, Op. 9, nos. 1-3; Leopold 
Trio. Hyperion 67254 

Note: Records issued separately. 

Berlioz: Harold in Italy, Death of Cleopatra; 
William Lincer, viola; Jennie Tourel [mezzo­
soprano]; New York Philharmonic; Leonard 
Bernstein, conductor. Sony SMK 60696 

Note: This 1961 recording has been in my 
possession for over 30 years. I have not done a 
comparison with this CD, which I'm sure is 
an improvement over the original LP. Adrian 
Corleonis, in Fanfare magazine, has given a 
"recommended" review. 

Bloch: Suite; Bax: Viola Sonata; Hindemith: 
Viola Sonata: William Primrose, viola; Fritz 
Kitzinger, Harriet Cohen, Jesus Maria San­
roma, pianos. Biddulph Lab 148 

Note: Robert Maxham in Fanfare says this 
recording is "urgently recommended." 

Brunetti: Viola Sonata; Schubert: Sonata 
(Arpeggione); Brahms: Sonata in F, Op. 120; 
Hindemith: Sonata in F, Op. 11/4; Van Eik­
eren, viola: Krost-Vogel, piano. Es Dur EDR 
3022 

Buhr, Glen: Viola Concerto; Winter Poems; 
Beren and Luthien; The jumblies; Neal Gripp, 
viola; Tracy Dahl, soprano; Winnipeg Sym­
phony; Bramwell Tovey, conductor. CBC 
SMCD 5184 

Debussy: Sonata for Flute, Viola and Harp; 
Ravel (arr. Salzedo): Sonatine; Debussy (arr. 

Salzedo): Children's Corner Suite; Faure (arr. Sal­
zedo): Dolly; Trio Lyra; Mark Childs, viola; 
Erika Goodman, harp; Suzanne Schulman, 
flute. Opening Day ODR 9309 

Draeseke, Felix (1835-1913): Viola Sonatas, 
No. 1, No.2; Franco Sciannameo, viola; Eric 
Moe, piano. AK Coburg DR-001 

Note: Henry Fogel, in the Fanfare, says 
these sonatas "reward the listener with the 
sense of having discovered something of im­
port." This record is available only from The 
International Draeseke Society, Box 184, 
Brownsville, PA 15411. $15.00 (incl. shipping 
and handling) for members and $18.49 for 
nonmembers. 

Glick: Trio for Viola, Flute and Harp; 
Barnes: Harbord Street; Freedman: Touch­
points; MacDonald: Pleiades; Trio Lyra, Mark 
Childs, viola. Opening Day 9315 

Glinka: Viola Sonata; Trio Pathetique; Waltz 
Fantasia; Variations on a Theme by Alabiev; 
Norbert Blume, viola; Adrian Chandler, 
violin; Colin Larson, clarinet; Albert Grazzi, 
bassoon; Olga Tuershaya, fortepiano, Op. 111, 
ops. 30-230 

Hindemith: Sonatas for Solo Viola: Op. 
1115; Op. 25/1; Op. 3114. Sonata (1937); 
Samuel Rhodes, viola. Helicon HE 1040 

Irino: Suite for Solo Viola; Hosokawa: In die 
Tiefe den Zeit; Takahashi: Like Swans Leaving 
the Lake; Like a Water Buffalo; Ins Tal; Yun: 
Duo. Nobuko lmai, viola; Mie Miki, accor­
dion. BIS CD929 

Jakoulov: Viola Sonata; Mikail Glinka; 
Valse-Fantasie; Stylistic Reminiscences; 
Glinka-Borisovsky: Viola Sonata; Shostako­
vich: Viola Sonata; Michael Zaretzky, 
viola; Xak Bjerken, piano. Artona. Available 
from Artona, P.O. Box 1376, Amherst, MA 
01004 



Mozart: Duos; Violin Sonatas; Beethoven: 
Violin Sonatas; Szymon Goldberg, violin; Lili 
Kraus, piano; Frederick Riddle, viola (in 
Duo, No. 1); Paul Hindemith, viola (in Duo, 
No. 2); Music and Arts 3 CDs CD 4665; 
mono 

Note: Taken from 78-RPM records from 
1934-1940. David K. Nelson in Fanfare 
states, "Failed to buy this 5 years ago (when 
issued at full price)? Shame on you; don't expect 
another reprieve." 

Mozart: Sinfonia Concertante K 364; Con­
certo for 2 Pianos; Lars Anders Tomter, 
viola; Iona Brown, violin; Havard Gemol, 
piano; Veb0rn Anvik, piano; Norwegian Ch 
Orch; led by Iona Brown. Chandos 9695 

Schubert: Sonata for Viola (Arpeggione) (arr. 
for strings by Zeiev Steinberg); Symphony 
No. 5; Puccini: Crisantemi (arr. for strings by 
Daniel Shalit); Paul Neubauer, viola; soloists 
of the Israel Philharmonic; Simca Heled, con­
ductor. ClassicO Classicd 232 

Review: About four or five years ago I went 
backstage at a New York Philharmonic con­
cert to wait for my friend who played cello in 
the orchestra. While I waited I went to offer 
my congratulations to Yuri Bashmet, who had 
played the Walton Concerto on the program. 
I was armed with a CD of Bashmet playing 
Brahms Sonatas, which he graciously auto­
graphed for me, and while we were talking, he 
introduced me to a violist whose name I did 
not catch. When I went outside another vio­
list in the orchestra told me that the violist 
standing next to Bashmet was Mr. Neubauer. 
I immediately went back and apologized for 
not recognizing him and told him I recently 
heard him on my car radio playing a concert 
on WNYC that I thought was wonderful. He 
played the Benjamin Dale Romance, and I 
asked him if he would like a recording of 
Primrose playing it. His eyes lit up and he 
said certainly. So much for the beginning 
of our connections. I took my daughter to 
a chamber recital in Ithaca and again was 
mesmerized by Paul's excellent viola playing. 

I have since acquired quite a collection of 
his recordings, but when I recently received 
this recording featuring Paul, I couldn't wait 
to review it. When I played the Arpeggione, 
I had goosebumps the whole time. There 
were subtle changes in phrasing and tone 
quality and a smoothness that I had not been 
aware of before. Maybe it was the excellent 
orchestration by Mr. Steinberg that added to 
my enjoyment, but this whole performance 
was magic. ClassicO is a Danish record label 
that is new to me. May they live long and 
prosper. 

Schubert: Sonata for Viola (Arpeggione); 
3 Sonatinas for Violin; Elizabeth Baumann, 
viola and violin; Laure Colladant, fortepiano; 
Mandala MAN 4911 

Schumann: Adagio and Allegro for Horn and 
Piano (arr. for viola); Schubert: Sonata for 
Viola (Arpeggione); Weber: Andante and 
Rondo Ungarese; Mendelssohn: Sonata for 
Viola; Simonide Braconi, viola; Monaldo 
Braconi, piano. Agora Ago 171 

Schumann: Mdrchenbilder, Glinka: Sonata 
for Viola; Debussy: Sonata for Viola, Flute 
and Harp; Milhaud: Sonata for Viola; Serge 
Collot, viola; Keiko Toyama, piano; Aurele 
Nicolet, flute; Ayeko Shinozaki, harp. Camer­
ata 42 (Albany) 

Schumann: Mdrchenbilder, Poulenc: Sonata 
for Violin; Golominov: Little Suite for Solo 
Viola; Tchiakovsky: Serenade Melancolique; 
Meditation; Mozart: Concerto for Violin No. 5 
(Adagio); Devorina Gomalova, viola and vio­
lin; Peter Rhodes, piano; Ruzhka Charak­
chieva, piano; Biagorodna Bodeva, violin. Gega 
GD 136 

Walton: Viola Concerto; Bruch: Concerto for 
Viola and Violin (arr. from Concerto for Clari­
net and Viola): Yuri Bashmet, viola; Viktor 
Tretyakov, violin; London Symphony Orches­
tra; Andre Previn (Walton) and Neeme Jarvi, 
conductors. RCA Victor 09026 63292-215 
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Locust Street, Philadelphia, PA 19103 

Since 1892, 
Dealers, Restorers, and Appraisers in Rare 

Violins, Violas, Cellos, and Bows 

MEMBER: ENTENTE INTERNATIONAL£ DES MAITRES 
LUTHIERS ET ARCHETIERS D'ART 

ART AND ANTIQUE DEALERS OF AMERICA, INC. 

APPRAISERS ASSOCIATION OF AMERICA 

FOUNDING MEMBER, AMERICAN FEDERATION OF VIOLIN 
AND BOW MAKERS 

VIOLIN SOCIETY OF AMERICA 

Officers: William H. Moennig, 
William R. Moennig, Pamela J. Moennig 

Associates: Philip J. Kass, Richard Donovan 

(215) 567-4198, (800) 523-4051, Fax (215) 567-4175 
e-mail: PJKASS@worldnet.att.net 



NEW WORKS 

Michael Palumbo performed the world 
premier of Maurice Gardner's Concertino for 
Viola and Chamber Orchestra with the New 
American Symphony Orchestra on 14-15 May 
in Ogden, Utah. Gardner, who attended the 
premiere and the repeat performance the fol­
lowing night, was commissioned to compose 
the piece by the Primrose International Viola 

Cynthia Phelps and Rebecca Young, princi­
pal and associate principal violists of the 
New York Philharmonic, premiered Sofia 
Gubaidulina's work Two Paths, Music for Two 
Solo Violas and Symphony Orchestra on 29 

Presenting ... 
One of the world's most 
beautiful melodies ... 
Intennezzo from 
"Cavalleria Rusticana" 

Archive (PIV A) at Brigham Young University. 
The composer dedicated the Concertino to 
his close friend violist Dwight Pounds, profes­
sor of music at Western Kentucky University. 
Michael Palumbo, director of orchestral studies 
and professor of viola at Weber State Univer­
sity in Ogden, was the founding president of 
the Utah Viola Society. 

April. The work premiered with the New 
York Philharmonic under the baton of Music 
Director Kurt Masur and was commissioned 
for the Philharmonic by Masur and his wife 
Tomoko. 
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by Pietro Mascagni 

Arranged by Alan Arnold 

Price $3.30 
Available from: 

)'• .. [T.J ~ I~ ; I•." I~ 
JIP -

Your Local Dealer 
or 

VIOLA WORLD PUBLICATIONS 
2 Inlander Road 
Saratoga Springs, NY 12866 
Phone & Fax: (518) 583-7177 

Email: Violaworld@aol.com 
SEND FOR OUR COMPLETE CATOLGUE 
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MANHAtTAN ScHOOL OF Music 
MARTA ISTOMIN President 

GRADUATE PROGRAM IN ORCHESTRAL PERfORMANCE 

and the 

ORCHESTRAL STRING TRAINING'INITIATIVE 
GLENN DICTEROW Head ot Strings JOSEPH ROBINSON Program Chairman 

Study orchestral string performance and 
gain a critical competitive edge in winning an orchestral audition. 

Master of Music • Postgraduate Degree • Professional Studies Certificate (!-year program) 

Full and partial scholarships and grants are available. 

Study orchestral performance techniques and repenoire with 
a distinguished farulty: 

GLENN DICTEROW concertmaster 
New York Philharmonic 

SHERYL STAPLES Principal Associate Concertmaster 
New York Philharmonic 

YOKO T AKEBE Violin 
New York Philharmonic 

LISA KIM Violin 
New York Philharmonic 

IRENE BRESLAW Assistant Principal Viola 
New York Philharmonic 

ALAN STEPANSKY Former Associate Principal Cello 
New York Philharmonic 

TIMOTHY COBB 

ORIN O'BRIEN 

Associate Principal Bass 
Metropolitan Opera Orchestra 

Bass 
New York Philharmonic 

Side by side coaching with Orin O'Brien 

Rereve coaching in solo repertoire and chamber music, too. Plus, 
participate in an annual a:mceno competition specifically offered to 

students in the Orchesttal String Training Initiative. Ibfonn a solo 
recital and participate in a chamber music recital series. 

Masterclass with Glenn Oicterow 

Lam audition skills through Mock Auditions, Masterclasses, 
Side by Side Sectionals and Coachings with some of America's 
orchestral leaders. Plus, receive training in the business of or­
chestral music and community and educational outreach through 
MUSIC IN ACfiON- hailed as a national model for outreach 
training. 

Rrform with internationally acclaimed conductors, including: 
Kurt Masur; Jerzy Semkov; Stanislaw Skrowaczewski; Yuri 
Temirkanov; Zdenek Macal; Pinchas Zukerman; Julius Rudel; 
Sidney Harth; Joseph Silverstein; Lawrence Leighton Smith; 
Gunther Schuller; Robert Spano; George Manahan; Peter 
Oundjian; David Gilbert and Resident Conductor Glen Cortese. 

For application and admissions information, please contact: 

Lee Cioppa, Director of Admission 
Manhattan School of Music 

120 Claremont Avenue, New York, New York 10027 
TEL 212.749.2802 (Ext. 445) FAX 212.749.5471 

E-MAIL admission@ msmnyc.edu 
Visit our WEBSITE at http:\\www.msmnyc.edu 

Lead funding for scholarships in The On:hestral String Training Initiative comes from The Helen F. Whitaker Fund. 
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The 
American 

Musical Instrument 
Society 

The American Musical Instrument Society is an international 
organization founded in 1971 to promote the study of the 

history, design, and use of musical instruments in all cultures 
and from all periods. AMIS publishes the annual scholarly 

Journal and the Newsletter, issued three times annually. AMIS 
holds annual meetings featuring a variety of papers, panels, 

demonstrations, performances, tours, live and silent auctions, 
and other activities. 

~AMIS AWARDS~ 

The Curt Sachs Award: Given annually to a person who has made 
outstanding contributions to the study of musical instruments. 

The Frances Densmore Prize: Awarded in alternate years for the 
most significant article-length publication in English relating to 
musical instruments. 

The Nicholas Bessaraboff Prize: Awarded in alternate years for the 
most distinguished book-length publication in English relating to 
musical instruments. 

The William E. Gribbon Memorial Award for Student Travel: 
Several given every year to enable undergraduate and graduate 
students to attend the Society's annual meeting. 

AMIS Membership Office For additional information: 
Academic Services Jeannine E. Abel 
P.O. Box 529 AMIS Secretary 
Canton, MA 02021-0529 R.D. #3, Box 205-B 
phone: (781) 828-8450 Franklin, PA 16323-9803 
fax: (781)828-8915 phone: (814)374-4119 
e-mail: acadsvc@aol.com fax: (814)374-4563 

Visit the AMIS website at www.amis.org 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 



AVS CHAPTERS 

With almost twice as many contestants, 
judges, sponsors, and volunteers as last year, 
the 1999 CVS Solo Competition deomn­
strated significant growth since its inception 
in 1998. But size did not prove to be the distin­
guishing feature of the day-everyone involved 
agreed that there was a special sense of fra­
ternity that pervaded the proceedings. Most 
contestants took the opportunity to observe 
others perform; judges repeatedly remarked 
on the support contestants showed each 
other and were impressed by the high level of 
performance they heard; and in the Pre­
Professional Division the judges deliberated to 
the last minute because they wished to give 
too many Honorable Mentions. 

Our Solo Competition has become an im­
portant competition in just its second year of 
existence. Talented young artists traveled from 
five states in challenging weather to attend. 
The judges, who also braved poor driving 
conditions (several of them were from neigh­
boring states), gave generously of their time 
and expertise. 

This year's finalists will be presented in a 
series of concert appearances including a Dame 
Myra Hess Memorial Concert in the 1999-
2000 season, a Mostly Music series concert in 
the 1999-2000 season, and the CVS Winners 
Recital at the People's Music School in 
Chicago on 8 May 2000. 

Prizes totaled $3,625 in cash and merchan­
dise from our generous business sponsors. 
Our business sponsors were A440, Bein & 
Fushi, Claire Givens Violins, G. Henle USA, 
Hoffman Strings, Kagan & Gaines Music, Ken­
neth Stein Violins, Performers Music, Shar 
Products Company, The String Project, 
Thompson & Seman Violins, and William 
Harris Lee & Co. In addition, our scholarship 
sponsors provided additional prize incentive. 
Our scholarship sponsors included Birch 
Creek Music Festival, Colorado College Sum­
mer Music Festival, Credo Chamber Music 
Program, Interlochen Center for the Arts, and 
the National High School Music Institute 
(Northwestern University). 

The judges were Frank Babbitt, Carol 
Beck, Sally Chisholm, Rudolf Hadken, David 
Holland, Marlise Klein, Charles Pikler, 
Kathryn Steely, and Emily Williams. 

Overall Grand Prize Winner-Cathy Basrak 
Overall Second Prize (Shared Prize)-Kyle 

Armbrust and Lisa Steltenpohl 

Preves Division I 
First Prize-Cathy Basrak (W. Trampler, 

]. dePasquale, R. Young) 
Second Prize-Jamie Hofman (M. Zweig) 

Schoen Division II 
First Prize-Kyle Armbrust (P. Slowik) 
Second Prize-Kristin Figard (R. Vamos) 
Honorable Mention-Nicole Swanson 

(A. Preves) 

Ilmer Division III 
First Prize-Lisa Steltenpohl (P. Slowik) 
Second Prize-Lauren Chipman (C. Due) 
Honorable Mention-Christopher Mah 

(P. Rustandi) 

Klatz Division N 
First Prize-Kyle Chipman (C. Due) 
Second Prize-Michael Hildner (P. Slowik) 

Honorable Mentions-Nicholas Feder 
(P. Slowik), Nicholas Lash (S. Spencer), 
and A.]. Nilles (J. Wittrig) 

CSO Principal Oboist Alex Klein, his wife 
(CVS President-Elect) Marlise, and pianist 
William Koehler presented a unique concert 
of chamber music for oboe, viola, and piano on 
21 February 1999 in Northwestern University's 
Lutkin Hall. The concert, part of the NU Fac­
ulty Concert Series, featured works by Hin­
demith, Bridge, Bach, Klughart, and White. 

CVS chose Buntrock Hall at Symphony 
Center for the site of the annual play-in/ 
membership meeting, held on 18 April. Ex­
hibits by several business sponsors provided an 
opportunity to try out instruments and bows, 
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as well as peruse a sampling of viola ensemble 
music. A tour of Symphony Center followed. 

The Chicago Viola Society joined North­
western University School of Music in pre­
senting the renowned violist Roberto Diaz in 
recital at Lutkin Hall on 26 April, assisted by 
acclaimed guitarist Julian Gray. 

Known for his solo career as well as for his 
teaching and chamber performances, Roberto 
Diaz is currently Principal Violist of the 
Philadelphia Orchestra and has performed 
with the National Symphony and the Boston 

Over the past 18 months, the Northern 
California Viola Society has held several Open 
House receptions, the most recent took place 
on 1 May at Louise Davies Symphony Hall in 
San Francisco. 

The event had a particular musical focus: it 
was a rehearsal of Viola, Viola, a composition 
by George Benjamin for (yes) two violas. The 
work was being prepared for performance the 
following week as part of a San Francisco 
Symphony concert series. Mr. Benjamin-the 
Prince Consort Professor of Composition at 
the Royal College of Music and a scheduled 
guest conductor on that concert series-was in 
town for the rehearsal and the performances. 

The Symphony's Principal Violist, Geral­
dine Walther, and her stand partner, Associate 
Principal Yun Jie Liu, "Jay," had been pre­
paring Viola, Viola for several months, and 
with good reason-the work is very hard. The 
composer's intention of composing a "fiery 
and energetic" exploration of an "almost or­
chestral depth and variety of sound" has the 
soloists clambering all over their instruments. 
The effort is worth it. In both the rehearsal 
and the performance I attended the following 
week, I was impressed with how much tone, 
richness, and complexity were generated by 
the work-and its two wonderful players. 

After the rehearsal, all participants (we were 
not a large crowd) went out to lunch at a local 
Chinese restaurant-one of Jay's favorites, it 
turned out. A few days later, the Board mem­
bers present at the event decided to make 

Pops and has collaborated with artists such as 
Isaac Stern and Yo-Yo Ma. Gray is a faculty 
member at the Peabody Conservatory and is 
well known for his work in the Gray and Pearl 
Duo and for his early music performances. 
The duo combined their talents in a program 
of works including Schubert, Biberian, de Falla, 
and others. 

-Lisa Hirshmugl 
1999 CVS Solo Competition Coordinator 

George Benjamin an honorary member. His 
acceptance, spoken with a friendly smile, was 
as close as anyone came to a viola joke during 
the whole event: ''I'm pleased and honored­
but let's keep quiet about it." OK, no press 
releases. Just this report. 

Local viola performances occur frequently. 
Geraldine Walther premiered Peter Lieberson's 
rhythmic and rhapsodic Concerto for Viola 
with the San Francisco Symphony in mid-April. 
The event had a local connection. Mr. Lieber­
son recently married distinguished American 
mezzo-soprano Lorraine Hunt-formerly a 
violist in the San Jose Symphony. (Now that 
she is world famous, I enjoy pointing her out 
as my most successful viola student.) 

The Highwater Ensemble, comprised of 
Patricia Heller of the San Francisco Opera 
Orchestra, along with her composer/pianist 
husband Duane and soprano Kamala Stroup, 
is giving three presentations of a recital offer­
ing music by seven composers, including 
Heller and Busoni. 

Attendance at our Open Houses is always 
high in energy, but often modest in numbers 
(we cover half of a large state but have a small 
membership). This fall we will aim for a larger 
gathering of the whole membership, perhaps 
as a welcome party when the San Francisco 
Conservatory completes its ongoing search for 
a new faculty violist. 

-Thomas Heimberg 
President 



Oregon Viola Society 

The Oregon Viola Society is now official! 
Officers are Charles Noble, President; Joel 
Belgique, Presidem-Elect; Brian Quincey, Sec­
retary; and Martha Warrington, Treasurer. 
Board members-at-large are Julia Doughty, 
Eugene Kaza, Stephen Price, Connie Whelan, 
Ruth Wicker, and Peggy Swafford. 

About 25 violists gathered at the Paul 
Schuback Violin Shop in Portland on 24 April 
at 4:00 P.M. Paul has a marvelous room for 
just such a crowd, and we talked and played 
and ate and had a genuinely good rime. 

Leslie Srraka, viola professor at the University 
of Oregon, drove the 80 miles from Eugene, 
Oregon, as did several of her students and 
members of the Eugene Symphony. Several 
local smdems-Matthew Cohen, Lauren 
Freeman, Margaret Hardy, Zackarius Alston, 
and Stephanie O ' Gladney-also anended. 
Metro-area teachers and free lancers Charlyn 
Wilson, Cynrhia Scott, Leo W hitlow, and 
Shauna Keyes participated along with sev­
eral members of the Oregon Symphony 
viola section: Brian Quincey, Joel Belgique, 

Charles Noble, Martha Warrington, Pat Miller, 
Stephen Price, Ruth Wicker, and Pe&,oy Swaf­
ford. Parents and younger brothers and sisters 
of the student contingent provided an enthusi­
astic audience. 

An inaugural fanfare for four-parr viola en­
semble by Peggy Swafford opened the evenr. 
We played music for multiple violas by Tele­
mann and by Gordon, and, of course, Bach's 
sixth Brandenburg with Leo W hitlow on 
piano. A beautiful arrangement of the Adagi­
etto from Mahler's Fifrh Symphony (by Alvin 
Wen) was played by OSO violists Joel Bel­
gique, Martha Warrington, Connie Whelan, 
Ruth Wicker (now of the National Sym­
phony), Charles Noble, Brian Quincey, and 
Stephen Price. 

We welcome new members. Please e-mail 
President Charles Noble at hbcn@havenet.com 
or write Brian Quincey, Secretary, at 3020 SE 
Waverleigh #9, Portland, OR 97202, for fur­
ther information. 

- Peggy Swafford 

··Peter Prier 
&Sons 
Violins 

The harmonic center of 
your musical community. 

the Violin ~ 
i;~~ . . . ·.· ~!;{g,ool lJf 
T . ' , . Tel: (801) 364-3651 I 308 East 200 South, Salt Lake City, UT 84111 

Fax: (801) 364-3652 I www.prierviolins.com 
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It's been about a year since the inception of 
the Southern California Viola Society, and 
our membership has grown to 115 members. 
We have hosted two events and, following 
some board restructuring in May, are embark­
ing on publishing a quarterly newsletter. We 
will host another large viola happening in Sep­
tember, which, by the time this appears, will 
have already occurred. 

Following the success of the Inaugural 
event in May 1998, the Board set about 
organizing two events for the remainder of 
last year. 

The first event, Viola Jazz, took place at 
Occidental College on 24 January. The evening 
was given over to the extraordinary talents of 
Ray Tischer (viola and master of ceremonies), 
Bryan Pezzone (keyboards), and Tim Em­
mons (bass). Works on the program included 
"Autumn Leaves," "Bernies Theme," "Black 
Orpheous," "Good Bye Pork Pie Hat," and 
"This Can't Be Love." 

The audience members, some of whom 
had traveled from as far away as San Diego 
and Santa Barbara, were treated to a first-class 
performance and, given the nature of the 
evening, an introduction into the world of 
improvisation. By the conclusion of the pro­
gram the audience was participating in a very 
lively discussion of jazz playing and gaining 
valuable insights into this world. 

Our hopes are to make this a regular and 
ongoing improvisation series, including not 

only jazz improvisation but also baroque and 
early music improvisation techniques. 

Our next event took place while most 
of the world was watching television! On the 
evening of 21 March, SCVS hosted an Oscar­
evening Viola Fest at the beautiful home of 
Marina and Misha Zinovyev in Woodland 
Hills. Although three of our Board members 
were unable to attend, as they were playing at 
the Academy Awards, the plan was to have a 
gathering and play as many varied ensemble 
pieces as possible during the evening, inter­
spersed with occasional forays into the TV 
room to check on the award count. The plan 
worked! All manner of ensemble pieces were 
read, from duet to 12 players. Everyone at­
tending had a thoroughly enjoyable evening, 
complemented by fine food and wine. We 
hope the Viola Fest evening will become a reg­
ular event on the Southern Cal viola calendar. 

Future plans involve building a database of 
viola teachers in the Southern California area, 
house concerts such as Viola Fest, fund-raising 
events at local wineries, our-yet-to-be-named 
newsletter (out late July 1999), historical vio­
list recording evenings, bow and instrument 
maker evenings ... the possibilities are endless! 

We are looking forward to an exciting year 
and transition into the new millennium. 

-Simon Oswell 
President, SCVS 

soswell@compuserve.com 

]AVS SPECIAL OFFER TO AVS MEMBERS! 
A wonderful gift for students and friends. $3.00 for back issues 

of the journal of the American Viola Society. 

The following issues are available: 
Vol. 3 No. 1, 1987 Vol. 7 No.3, 1991 

Vol. 3 No.3, 1987 Vol. 8 No.2, 1992 

Vol. 5 No. 1, 1989 Vol. 9 No. 1, 1993 

Vol. 5 No.2, 1989 Vol. 10 No. 1, 1994 

Vol. 5 No.3, 1989 Vol. 10 No.2, 1994 

Vol. 6 No.2, 1990 Vol. 10 No.3, 1994 

Vol. 6 No.3, 1990 Vol.ll No.1, 1995 

Vol. 7 No.2, 1991 Vol. 11 No.2, 1995 

Vol. 11 No.3, 1995 

Vol. 12 No. 1, 1996 

Vol. 12 No.2, 1996 

Vol. 12 No.3, 1996 

Vol. 13 No. 1, 1997 

Vol. 14 No. 1, 1998 

Vol. 14 No.2, 1998 

Indicate desired issues and make check payable 
to the American Viola Society. Submit to the 

]A VS advertising office: 
Crandall House West (CRWH) 

Brigham Young University 
Provo, UT 84602 

(801) 378-4455 

hpc@byu.edu 



Gratefully acknowledging FLORAL. THORNTON's 

visionary act of philanthropy, the University of Southern Cal-

ifornia School of Music is now the 

usc 
T H 0 R NTO N 
SCHOOL OF MUSIC 

FOUNDED IN 1884 

"Wonderful musicians, perfect performances. The 
USC Symphony is the best orchestra I've ever worked' 

with. HEN,RYK GORECKI Composer 

VIOLA FACULTY 

Ralph Fielding 
Pamela Goldsmith 
Donald Mcinnes 

www. usc.edu/music 

USC Flora L.Thornton School of Music Univer­
sity of Southern California 

usc 
UNIVERSITY 

OFSOUTHEllN 

~ 

Los Angeles California 90089-0851 

telephone: 213 740 8986 I 800 872 2213 
uscmusic@usc.edu 
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CLAIRE GIVENS VIOLINS, I NC. 
------- / (,//,/,,,/, ,,, , -----­
DcalcJS. \l.1kcrs & RcsloH· rs ol !"me \ -,ol111s \ '1olas Cellos,\. llm' s 

PRACTICE VIOLAS 

Have you sometimes wanted to practice late at 
night without di turbing others, either at home or 
in a hotel room? Or have you wished for an in­
strument that could be packed into your suitcase? 
Or one that could safely be taken to the beach cot­
tage and other places where you don ' t want to 
take your good viola? 

One of our take-apart practice/travel instruments 
may be just the thing. They have a ubdued and 
plea ant tone. They will even fit into a backpack. 
Take-apart bows are also available. 

We also make practice/travel violins and cellos. 

Erne t Nussbaum 
6009 Jobnson Ave. 
Bethe da. MD 208 17 

E-mai l: cellist@compuserve.com 

http://vsp. wpg.netlci/practiceviolins 

Tel 30 l/530-73 16 

Fax 30 l/493-4867 



VIOLA CONNOTATIONS 

David Dalton (left), President of the International Viola Society, and David Day, curator of the 
Primrose International Viola Archive, on their way to the XXVII Viola Congress at Guelph, 

Ontario, Canada, at a friendly road stop. 
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OF INTEREST 

Annual Board Meeting of the American Viola Society 
Tuesday, 8 June 1999, 7:00P.M. 

University of Guelph, University Center, Room 405 
Guelph, Ontario, Canada 

Officers present: Slowik (President), Preucil (Vice President), Forbes (Secretary), Rose (Treasurer), 
Tatton (Past President) 

Officers unable to attend: All present 
Board members present: Chiang, Coletti, Fielding, Goldsmith, Hirschmugl, Irvine, Pounds 

(Special Consultant to the Board), White-Smith 
Board members unable to attend: Clark, Graham, Kosmala, Ritscher, Rutledge, Ryan 
Guest present: David Dalton (President, IVG; Past President) 

Meeting called to order by Pres. Slowik 7:05 P.M. 

I. Opening statements by Pres. Slowik. 

II. Forbes delivered Secretary's Report. 
Membership Report June 1999. 
Detail of Secretary's Expenses. 

III. Rose delivered official Treasurer's Report. 

Moved (Irvine), seconded (Tatton), and unanimously agreed to increase registration fee 
for Primrose Competition to $50. 

Moved (Goldsmith), seconded (Irvine), and unanimously agreed to increase the membership 
dues beginning the year 2000 to-Students $20; Regular $35; International $40; Inter­
national Student $25; Institution $35. 

Moved (Tatton), seconded (Irvine), and unanimously agreed to hire a CPA to prepare 
1999 income tax return and approve up to $2,000 for this purpose. 

IV Forbes delivered Publications Committee Report. 
Reviewed process of selection of ]A VS editor. Kathy Steely unanimously approved by board as 

]AVS editor. 

V Slowik delivered proposal for the reorganization of the schedule of Congresses. 
Slowik stated that he would like to see greater attendance at Congresses and that Congresses 

might become a more effective tool for increasing AVS membership and visibility. Perhaps four 
concurrent regional events (U.S. Northeast, South, Midwest, West) would serve these purposes 
better than one large event? The regional events would be less costly to mount and could high­
light more local talent. The proposal combines these regional events with full-scale North 
American Congresses in a repeating four-year cycle. 



year 
2000 
2001 
2002 
2003 

existing plan 
Sweden 

. America (TBA) 
Europe 
N . America (TBA) 

Slowik proposal 
Sweden 
Regional (mini-Congresses) 
Europe 
N . America (TBA) 

Moved (Irvine), seconded (White-Smith), and unanimously agreed to investigate feasibility 
of implementation of Proposal for the Reorganization of the Schedule of Congresses. 

VI. Hirschmugl delivered report on Primrose Competition. 

VII. Publications Committee charged with the responsibiliry of reviewing the work of Steely at 
the end of two years. 

VITI. Discussion of the suucrure of the IVG and the process of amending the bylaws. 

IX. Slowik presented the "Internet Viola Web Site Proposal" by Allan Lee. 

Meeting adjourned at 9:05 P.M. 

A VS Board members Ralph Fielding, Peter Slowik, and Paul Coletti and the Guelph meetings 
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••• 
Annual Board Meeting of the American Viola Society 

Thursday, 10 June 1999, 3:00P.M. 
University of Guelph, MacKinnen Building, Room 106 

Guelph, Ontario, Canada 

Officers present: Slowik (President), Preucil (Vice President), Forbes (Secretary), Tatton (Past 
President) 

Officers unable to attend: Rose (Treasurer) 
Board members present: Chiang, Coletti, Fielding, Goldsmith, Hirschmugl, Irvine, White-Smith 
Board members unable to attend: Clark, Graham, Kosmala, Pounds (Special Consultant to the 

Board), Ritscher, Rutledge, Ryan 
Guests present: Kathryn Steely, Lucina Horner 

Meeting called to order by Pres. Slowik 3:05 P.M. 

I. Hirschmugl introduced Lucina Horner, principal violist of Alabama Symphony, as possible 
manager of the Primrose Competition for the year 2000. 

II. Slowik introduced Kathryn Steely, new editor of ]A VS. Steely presented ideas for ]AVS. 

III. Discussion of ]A VS Publication. 

IV. Discussion of financial support for PIVA. 

Moved (Goldsmith), seconded (Irvine), and unanimously agreed to contribute $1,000, or 
$1 per AVS member, to the PIVA construction project. 

V. Discussion of the "Internet Viola Web Site Proposal" by Allan Lee. 

Moved (Irvine), seconded (Goldsmith), and unanimously agreed that Slowik be appointed 
to set up a budget to support the web site project to be directed by Allan Lee. 

Moved (Irvine), seconded (Fielding), and unanimously agreed to authorize Slowik to negoti­
ate with Roger Myers and The University of Texas at Austin to contract for the AVS web site. 

Moved (Irvine), seconded (Goldsmith), and unanimously agreed to appropriate up to 
$400 for Preucil to create and distribute a chapterization pamphlet. 

Meeting adjourned 5:00 P.M. 

• •• 
General Meeting of the American Viola Society 

Thursday, 10 June 1999, 5:30P.M. 
University of Guelph, MacKinnen Building, Room 106 

Officers present: Slowik (President), Preucil (Vice President), Forbes (Secretary), Tatton (Past 
President) 

Officers unable to attend: Rose (Treasurer) 
Board members present: Chiang, Coletti, Fielding, Goldsmith, Hirschmugl, Irvine, White-Smith 
Board members unable to attend: Clark, Graham, Kosmala, Pounds (Special Consultant to the 

Board), Ritscher, Rutledge, Ryan 
Guest present: Kathryn Steely 



Meeting called to order by Pres. Slowik 5:30 P.M. 

I. Review of previous Board Meetings. 

II. Introduction of Officers and the Board. 

III. Discussion of Proposal to Reorganize Schedule of Congresses by Slowik. 
Additional options for proposed Congress schedules posted: 

year existing plan Slowik proposal ( 1) Irvine Proposal (2) deVeritch Proposal (3) 
2000 Sweden Sweden Sweden Sweden 
2001 N. America (TBA) Regional N. America (TBA) Regional 
2002 Europe Europe Europe/Regional N. America (TBA) 
2003 N. America (TBA) N. America (TBA) N. America (TBA) Europe 

Voted and majority ruled in favor of proposal number 3. It is agreed that proposal number 
3 be presented to Board of the IVG for discussion and approval. 

Meeting adjourned 6:45 P.M. 

Peter Slowik 
President 

Members of the new IVS Presidency met 
for discussions at the XXVII International 
Viola Congress in Guelph, Canada, this past 
June. Attending these formal discussions 
were David Dalton, President; Emile Cantor, 
Vice-president; Ronald Schmidt, Secretary; 
Ann Frederking, Treasurer; and Dwight 
Pounds, Executive Secretary. (Uta Lenkewitz­
von-Zahn, Assistant Executive Secretary, was 
excused.) 

Main subjects treated were the revision 
and updating of existing IVS bylaws (now in 
process), the revival of an annual IVS publica­
tion for all members, the strengthening and 
sometimes reactivation of IVS national sec­
tions, the formation of new sections, and 
financial matters. 

Interest has been shown in forming na­
tional sections and affilliating with the IVS in 
such diverse places as Spain, Brazil, Mexico, 
Argentina, and Taiwan. The IVS presidency is 
encouraging a regional section comprised of 

Catherine Forbes 
Secretary 

several Nordic countries in anticipation of the 
next Viola Congress. 

Congress XXVIII will be held in Sweden, at 
Linkoeping, 4-8 August 2000. Otto Freuden­
thal, host chair, can be reached for information 
at freudenthal.music@swipnet.se 

Strong interest has been shown by the lead­
ers of the Australian/New Zealand IVS Sec­
tion to host the Congress in 2001 perhaps in 
New Zealand. This possibility is being cur­
rently reviewed by the IVS officers. 

The IVS Presidency meets as a body again 
for further discussions, 25-16 October 1999, 
in Celie, Germany. This will be on the occa­
sion of an IVS German Section-sponsored 
Viola Days. 

The International Viola Society home page 
is at 

http://www. uni-koeln.de/ ~axhO 1 /ivgehome 

-David Dalton 
IVS President 
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Csaba Erdelyi and his 1991 Joseph Curtin viola. 

"In a sense it was a premiere for the Bartok Concerto ... 
and for my Joseph Curtin viola." 

Tn January of 1992, violist Csaba 
l.Erdelyi returned to his native Hun­
gary for a concert to be broadcast live 
from the Budapest Opera. 

"It was a double premiere," says 
Erdelyi. "I spent ten years restoring 
Bartok's viola concerto from his origi­
nal manuscript, and this was its debut. 
It was also the first concerto perfor­
mance for my Joseph Curtin viola. 
Both were praised highly." 

Csaba Erdelyi established his pres­
ence in the music world with another 
first. In 1972 he became the only viola 
player ever to win the prestigious Carl 
Flesch International Violin Competi­
tion. He went on to serve as principal 
of the Philharmonia Orchestra and 
violist in the Chilingirian Quartet, 

reaching a wider audience as the solo 
viola player in the film score Amadeus. 

"It's a rare treat to own an instrument 
that has a strong, mature, even, rich 
tone in all its registers, and the perfect 
health of a young instrument. It has 
blended beautifully with Strad and 
Guarneri violins, as well as Goffiiller 
and Montagnana cellos. I've trusted it 
in extreme climates from Brazil to 
Alaska. When I premiered the Bartok, 
it was just six months old. Yehudi 
Menuhin, my mentor and frequent con­
cert partner, tried it and immediately 
ordered a violin from Joseph." 

Erdelyi can be heard on his most re­
cent recording, Liszt and the Viola, with 
pianist Ian Hobson [Hungaroton HCD 
31724]. Says Tully Potter, writing for 

Strad Magazine, "you will have to go 
a long way to hear any of this material 
better played .. . and Erdelyi draws a 
wonderfully warm tone from his 1991 
Joseph Curtin instrument." 

After 12 years with Curtin & Alf, 
Joseph Curtin has opened his 

own studios, where he designs and 
builds concert violins and violas for 
an international clientele. For further 
information, including current prices 
and a free color brochure, please con­
tact us: 

205 North Main Street 
Ann Arbor, MI 48104 

(734) 665-1303 • Fax 665-1305 
violins@jcstudios.com 

http://www.msen.com/-violins 

CONCERT VIOLINS & VIOLAS 

JOSEPH CURTIN STUDIOS 



ABOUT VIOLISTS 

Mary Kdy Hoffinan s Viola Wire Choir demonstrates that you don 't have to be in the band to 
march in the parade. These young violists were featured in the 4th of july Parade in Glenview, IL. 

AVS President Peter Slowik waves to the crowd in the Glenview, IL, 4th ofjuly parade. 
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We Have 
WhatYo~t're 
LookiMS For. 

Zyex~ 
~er strings consist af a new composite fiber that is 
ad uai!J• the closest man made equiualenl lo gut. with 

better recovery and a much G~fiiiiii 
higher resistance to cl1malic j 
changes. Unlike gut. ~e.r's 
plqying characteristics are 
unaffected~ exposure to 
moistuT'l". sunshine. or 
temperature changes. 
Zyex is a registered trademark 
ofZyex, Inc... 

Helicore~ 

Crafted for the pro-fissional ~~~:~== 
musician who's loakingfor 
top-quali!J sound and a 
quick bow response. stranded r>n~~~.,-., 
st«l core H.licore strings 
haV< a rich. clear lone that 
prooides warmth and foe ling. Thry're e"9' to tune and 
retain a long pl~ing lrfo. 
Available in fractional sizes. 

Prelude• 
Solid steel core Prelude strings deliuer quick 
response, stable mtonation. and a strong. tvtn 

colored lone. The comistentjy 
~.rio I smooth aluminum and pure 

Prelude nickelall~outerwindings 
violin..,._ are carefoi!J tempered. 

computer wound, and then 

I 
high!J polished. 

~-=4/4 Available in fractional sizes. 

Pr o•Arte" 
Per/on core strings ore far the 
serious musician lockingfor 
the sound and foe/ of gut and 
the consisteng af a 9•nthehc 

care. Thest strings hatoe a dear, soft, rich lone that enhances 
the natural modes of the instrument. 
Available in fractional sizes. 

The '\JVorld ·~ lin~t 
bo..,ed i~trHntent ~trin~. 

Whether you're looking for strings for your students or strings for 
yourself, D'Addario hasyou covered. High quah!Ji Prelude strings 

improve the sound ofyour beginning students, and Pro·Arle, Helicore, 
and ~ex strings are the choice of serious musicians worldwide. 

C.l!J!4~fJl:i.!f 
J. D'Addario & Company. Inc. • PO Box 290 • Farmingdale, NY ll735 USA 
E-Mail : strings@daddario.com • Home Page: http:/ ; www.daddario.comx 



MEMBERSHIP ENROLLMENT FORM 

T he American Viola Society (AVS) is an association for the promotion of viola performance and 
research. Your personal and financial support is appreciated. As an AVS member, you receive 

three issues of the Society's journal (JAVS) each year and The Viola as it is published by the Inter­
national Viola Society. Membership also brings you the satisfaction of knowing you belong to a col­
legial group dedicated to the furtherance of our instrument and its literature. 

Please enroll me/my group in the American Viola Society (A VS) for one year and 
begin my subscriptions to JA VS and The Viola. My check for one years dues, 
payable to the American Viola Society, is enclosed in the amount indicated here: 

0 $35 Renewal Membership 
0 $35 New Membership 
0 $20 Student Membership 
0 $15 Emeritus Membership* 
0 $45 AVSICanadian Membership 

(includes both CVS newsletter and]AVS) 

0 $40 International Membership 
(Residing outside the U.S.) 

0 $25 International Student Membership 
(Residing outside the U.S.) 

0 $100 or mare-A VS Benefactor 
0 $50 to $100-AVS Contributor 
0 $35 Institutional Membership 

0 I wish to contribute to the Primrose Memorial Scholarship Fund for $ ___ _ 
0 I wish to make a tax-deductible contribution to the AVS Endowment for $ ___ _ 

TOTAL ENCLOSED:$ _____ _ 

Please indicate your appropriate membership category: 

0 Professional 
0 Amateur 
0 Educational Organization 
0 Music Business 
0 Library 
0 Other ______ _ 

Name ________________ _ 

Address ---------------

City I State I Zip __________ _ 

0 check if this is a new address 

Please send A VS your biographical material photographs 
(clearly labeled), brochures, concert programs, posters, 
press releases, clippings, and other related material on a 
regular basis. Such items will become part of our impor­
tant resource files and may be considered for publication. 
We serve as a clearinghouse for many viola-related 
requests. 

Telephone ____________ _ 

Fax _______________ _ 

E-mail ______________ _ 

(Please list permanent address above rather than school address.) 
If you are a student, in which school are you enrolled?------------------

Send this form with check to Ellen Rose, AVS Treasurer, 2807 Lawtherwood Place Dallas, TX 75214 

* persons who have been regular members for at least eight years, who have passed their 65th birthday, and who choose to be 
classified as emeritus members 

For membership inquiries and address changes, contact Catherine Forbes, AVS Secretary, 1128 Woodland Dr., Arlington, TX 76012 
(e-mail: CFORBES@UTARLG.UTA.EDU) 
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