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Giuseppe Archinto), published in Milan
by Ricordi in 1823. They are less
demanding in virtuosity than the trios.

The opening movements of the first two
quartets of Opus 5 are in sonata form,
with two themes in each. The first
movement of the third is in a freer
form, and its Rondo is more brilliant
than the first two quartets.

The quartets of Opus 2 show more
inspiration, an inspiration reminiscent
of the young Beethoven rather than of
Haydn or Boccherini. It is possible to
see an influence of Beethoven in the
first movement of the quartet in F
minor (BI. 405), whose opening theme
resembles that of the first movement of
Beethoven’s Opus 18, No. 1 (F major).
Rolla probably knew Bassi’s copy of
these Beethoven quartets. The
similarity can be seen in both content
and texture, though key, rhythm, and
character are different, and there are
in Rolla’s quartets virtuoso passages
more typical of the "Quartetti brillanti"
by Rode, Radicati, and Spohr than of
Beethoven. Conversely, the third
movement, Adagio ma non troppo, is
Beethoven-like; in it the classic quartet
style is fully emulated and, in fact, the
Romantic quartet style of Schubert and
Mendelssohn--to a  certain  extent--
anticipated.

Summing up, it may be said that Rolla
in his chamber music adopts a strictly
classical sonata form, wunlike Paganini,
who almost always merely suggests it.

The accomplishment, the virtuosity, and
the cantabile style of Rolla’s works
make this composer a master of musical
classicism in Lombardy. His works
from the last noble model of a style of
composition which, because of the rise
of nineteenth century opera, declined,
though its significance did not. His
works have had to await the twentieth
century’s rediscovery and reevaluation.

(English translation adapted by Louise
Goldberg)

8See "Nachrichten: Mayland," All-
gemeine Musikalische Zeitung, 16
(August 10, 1803), col. 231-32.

9E. Farina, "Le composizioni con
pianoforte" in Alessandro Rolla; Atti del
Convegno [1981], (Parma, 1984), p. 219.

10"Recensionen: Trois Duos con-
certants pour deux Violons... Oeuv.
3me"  Allgemeine Musikalische Zeitung,5
(August 10, 1803), col. 767.

"R ecensionen: Trois Trios con-
certants pour Violon, Alto et Bass...
Liv. 2," Allgemeine Musikalische

Zeitung, 6 (July 11, 1804), col. 68.

Luigi Inzaghi, a resident of Pavia in
Italy, did his dissertation on Alessandro
Rolla. Together with Luigi Alberto
Bianchi, he published in 1981 the
definitive biography and index of Rolla
and his works. Inzaghi will host during
September in Italy the XIV Internation-
al Viola Congress.

FROM VIOLIN TO VIOLA:
MORE THAN A FIFTH APART
by .

Michael Tree
We were three fiddle players and a

cellist, that fine afternoon in Marlboro,
Vermont, when we decided to form the

Guarneri Quartet. I jumped at the
chance to finally devote some serious
time to working on the viola. Like

most violinists, my viola playing had
been almost entirely of the Hausmusik
variety. e

My biggest surprise (and it took some

time in coming) was realizing some of
the differences in bowing technique. 1
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had always assumed that widening the
half-steps and vibrating a bit slower
were all one needed to become an
‘instant’  violist. Guaranteed, or your
fiddle back! For example, I had to
learn to get "into" the lower strings,
using a more concentrated stroke in
rapid détaché passages. Of equal
importance was learning to apply all
the hair, particularly in the upper half
of the bow.

The problem of being heard, or
projecting through the quartet, caused
me to experiment with all sorts of new
and fairly bizarre fingerings. My
colleagues would be the first to agree
that some of these fingerings must
never appear in print. Suffice it to
say that the lower positions and
unashamed wuse of open strings are a
violist’s best friends. I would very
often cross over two strings to play a
single note on an open string and then
back again, if I thought it would sound.
I call this "inner voice smart."

Many times, the so-called little notes
are not clearly heard. By that I mean
the sixteenth note of a dotted eighth
and sixteenth note figure, or similar
quick notes surrounded by notes of
longer length. It is more incumbent on
the middle voice player to give an
extra articulation of the bow on these
notes. They are otherwise lost in the
overall texture. And, of course, the
same must be said for repeated notes
of the same pitch. Because of our
earned ability to achieve a glassy
smooth change of bow at either tip or
frog, the intended rhythmic pulse is
often erased.

The violist’s positions in a quartet,
being a pivotal one, puts special tonal
demands on the player. Doubling either
of the violins one moment, and then
playing the upper line with the cello
three notes later, requires a subtle
change of vibrato as well as bow
pressure. I believe these considerations
should also be a factor in choosing
one’s instrument. If a viola produces

too soprano a sound (as. most smaller
instruments do), the quartet sounds top
heavy. What we seek is an instrument
that more closely matches the darkness
of the cello, but with enough edge to
rival the brilliance of the upper voices.
Given the number of really first class
makers in this country today, my advice
to any violist is: buy new.

It must have taken close to a dozen
concerts before I realized the
importance of tuning the C string sharp
to the open G. This, of course, applies
to the cello as well. The reason
becomes increasingly clear as  the
violinists begin to play above the third
or fourth positions. As a matter of
fact, one of the first things an oboe
player learns in his or her first
orchestral job is never to believe the
fiddle section when they tune to their
A. They may mean well, but once
those ledger lines appear....

Michael Tree is the violist of the
Guarneri Quartet. He is a respected
teacher of the viola at the Curtis
Institute  of Music and St. Louis
Conservatory.

EUROPEAN AND AMERICAN
VIOLA CONGRESSES
by
Franz Zeyringer

In 1975, the first International Viola
Congress of the International Viola
Society held in the U.S.A. was
convened. It was organized by Dr.
Maurice W. Riley and hosted by Eastern
Michigan University at Ypsilanti. Since
then, there has been a congress every
other year in North America: 1977 in
Rochester, 1979 Provo, 1981 Toronto,
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1983 Houston, and last year 1985 in
Boston. The XIII Congress in Boston
was therefore a kind of jubilee.

I was asked in Boston, "Which congress
in America was the best?" I couldn’t
exactly answer this in that all those
congresses were outstanding, enjoying a
high standard of performance and
exceptional organization. Each
congress in the U.S.A. and Canada had
its individual character and special
features.

Furthermore, 1 was asked, "Are the
congresses in North America better
than those in Europe?" It would not
be correct to render a prejudicial
judgement on that. The congresses in
the North America are different from
those in Europe. This comes about
because of the vastness of the land
itself, but also because of the diversity
of the Americans, their open and social
nature and mentality.

From the standpoint of balance in the
American congresses between the
artistic and musicological compared with
that of the European congresses, the
fact must be recognized that the
organizers of the congresses in the
U.S.A. have the advantage:

1. All congresses in the U.S.A.
and Canada were carried out by
the respective sections of the
International Viola Society in
cooperation  with  universities.
These universities offered ideal
and very conducive conditions,
i.e., space, living  quarters,

artists, ensembles,
musicologists, libraries, and
capital.

2. The American Viola Society and
the Canadian Viola Society
have among their ranks leading
viola performers.

3. From a reserve of over 240

million who speak the same
language comes naturally a
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significanfly higher number of
participants.

4. Americans are more easily
enthused. This comes from the
nature of the people and also in
part because of their relatively
young music culture.

It is exactly the diversity among the
congresses in North America and in
Europe that makes them attractive. It
would be monotonous if all congresses
were alike. Those who attend the
European congresses are not o)
numerous as those who attend the
American congresses, but they represent
a more colorful mixture of people.
However, the language differences do
represent a  certain  hinderance in
communication.

The European congresses take place in
cities whose music culture reaches back
to the Middle Ages. The European still
hopes to claim leadership in matters
pertaining to music as visitors from
abroad gaze in reverent awe at the
monuments of a once lofty musical

culture. As 1 have said regarding
congresses, different conditions prevail
in different locations, but all

differences are subjugated by the viola,
the medium of mutual understanding
among and the basis for international
cooperation, and the promotion of viola
performance and research.

(Translated from  Viola--Informationen
Nr. 30, November 1985, by David
Dalton)

Franz Zeyringer is the founder and
president of the International Viola
Society. He is author of the
forthcoming  new-edition of  Literatur

fiir Viola.



Of Interest . . . .

WILLIAM PRIMROSE MEMORIAL SCHOLARSHIP FUND

The WPMSF, initiated after the death of Dr. William Primrose, May 1, 1982, is
rapidly reaching the $10,000 goal of the AVS. When this goal is attained the first
scholarship will be awarded from the acrued interest available. This will probably be
possible by the time of the XV International Viola Congress, which will be held in Ann
Arbor, at the University of Michigan, June 16-20, 1987.

Recent donors to the WPMSF include:

Professor Dr. and Mrs. Volker Klingmiiller (second time) - Mannheim, West
Germany

Elisa Birdseye - Roslindale, MA

Francis Grime - Brookline, MA

Jill Johnson - Plains, TX

Patinka Kopec - Scarsdale, NY

A contribution of $400 from the Canadian Viola Society

A contribution of $1,000 from the same anonymous donor who gave this
amount earlier in 1985

Anyone who wishes to contribute to this fund should send your contribution to the
AVS Treasurer, Dr. Ann Woodward. These gifts are tax deductable.

THE AMERICAN VIOLA SOCIETY AWARD

The American String Teachers Association will sponsor a national competition for
violin, viola, cello, and double bass at their convention in Anaheim, California, April 8-
9, 1986. Officers and members of our Executive Board were unanimous in
recommending that the American Viola Society sponsor the award for the violist
winning first prize. This award, for $500, will come from the AVS treasury, and will
be called "The American Viola Society Award." The $500 does not come from the
William Primrose Memorial Scholarship Fund, but is a completely separate award.

PLAYING THE VIOLA

Dr. David Dalton, professor of viola at Brigham Young University, has been
informed by Oxford University Press, Oxford, England, that his new book Playing the
Viola:  Conversations with William Primrose will be published in 1987. The approximate
100,000 word volume with scores of illustrative features on the subject of the
instrument plus music examples is the result of six year’s work between Dalton and the
late William Primrose.
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This present collaboration is an outgrowth of an earlier one which resulted in the
Primrose memoirs Walk on the North Side, published by Brigham Young University
Press in 1978. The new book, which ranges in its subject matter from how to draw a
lovely sound from the viola to how a soloist comports himself on stage, will be
published and distributed internationally by one of the most respected and venerable
publishing houses. In 1978, Oxford University Press celebrated the 500th anniversary
of its founding.

LIONEL TERTIS COMPETITION

The next Lionel Tertis International Viola Competition has been tentatively set for
August 13-20, 1987. For information regarding this event, write to John White, 36
Seeleys, Harlow, Essex CM17 OAD, England.

3RD INTERNATIONAL VIOLA D’AMORE CONGRESS

The 3rd International Viola d’amore Congress will take place July 10-12, 1986 at the
University of Texas, Austin. Viola d’amore players, music historians, teachers, and
others, will offer concerts, lecture-recitals, panels, work-shops, and other events
related to the viola d’amore, its performance and history. Several world premieres of
works written for the viola d’amore at this congress will take place, as well as music
from the Baroque, Classical, and Romantic periods.

For information about the congress, housing and other fees, write: VIOLA

D’AMORE SOCIETY OF AMERICA, at either 39-23 47th Street, Sunnyside, NY 11104,
or 10917 Pickford Way, Culver City, CA 90230.

ELECTION OF AVS OFFICERS

Ballots are currently being prepared and will be sent to all members of the American
Viola Society for election of new officers. The results of the election will be printed
in the August edition of the AVS Journal.

New Works & Recordings . . . .

IGNAZ PLEYEL VIOLA CONCERTO NOW AVAILABLE

Until recently only one of the eight viola concertos by Ignaz Pleyel has been
available in modern edition, the Concerto for Viola and Orchestra in D Major, op. 31.
A second Concerto, op. 26 and also in D Major, was originally published by J.J. Hummel
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in  Amsterdam in 1790. It has been edited by Wolfgang Granat, violist in the
Philadelphia Orchestra and is now available. The work is in 3 movements: Allegro,
Adagio poco andante, and Rondo Allegro. Granat’s maternal gradfather, Rudolf Zwinkel
was a viola student at the Hochschule fiir Musik, in Boutlien in Upper Silesia. When
he graduated he was recognized for his superior accomplishments by the school’s
librarian with a gift of the Pleyel Concerto. Later Zwinkel became a violist in the
Breslau Philharmonic, and still later a violist in the Munich Philharmonic.

A solo part, full score (for strings, 2 oboes, and 2 horns), and parts are availabe on
loan from the Fleisher Collection in the Free Public Library, Philadelphia, PA.

RECENT RECORDINGS

Albert Roussel, Trio, Op. 40, for Flute, Viola, and Cello, and Gabriel Pierne, Sonata
de Camera, Op. 48, for Flute, Viola, and Piano. The two works on one record are
performed by Robert Willoughby, flute, Catharina Meints, cello, Katherine Plummer,
viola, and Wilbur Price, piano. Available from GASPARO, P.O. Box 120069, Nashville,
TN 37212.

Bax Bonanza, a recent record/cassette containing the Fantasy Sonata (1927) with
Michael Ponder, viola, and Imogen Barford, harp on Whitetower ENS 136 is available
for $9 plus $3 shipping charges. Mr. Ponder with John Alley, piano, also offer the
Rebecca Clarke and Bax sonatas on Whitetower ENS 123 for the same price. Write to
Michael Ponder, 101 Selbourne Rd., London N. 14, England.

Milton Katims offers his three-cassette recording of the Six Cello Suites by J.S.
Bach to members of the AVS at a reduced price of $16.24. Simply send check to Mr.
Katims at Fairway Estates, 8001 Sand Point Way N.E., Seattle, WA 98115.

Editor’'s Note:  Any information pertaining to the viola or violists of general interst
can be submitted to the editor for inclusion in the AVS Journal. Commentary from our
readership is appreciated. ‘
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AMERICAN VIOLA SOCIETY, INC.

December 31, 1982

December 31, 1983

December 31, 1984

December 31, 1985

1982

1983

1984

1985
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ASSETS

AVS $ 2534.13
Schol. Fund 4532.46
AVS $ 6196.37
Schol. Fund 5285.63
AVS $ 5603.79
Schol. Fund 6198.71
AVS $ 6347.08
Schol. Fund 10163.40
RECEIPTS

Dues $1835.00
Dues $4211.00
Other 786.25

(Including exhibits
at XII Int’l Viola

Congress)
Dues $2817.00
Other 174.00
Dues $4651.00
Other 525.00

Financial Report

EXPENDITURES

Newsletter & Operating Exp.

Int’l Viola Research Soc.
XII Int’l Viola Congress

Newsletter & Operating Exp.

Int’l Viola Research Soc.

Newsletter & Operating Exp.

XIII Int’l Viola Congress

Newsletter, Journal &
Operating Exp.

Contribution to Schol. Fund
Partial travel for IVRS Pres.

to XIII Int’l Viola
Congress

l

LIABILITIES

$1352.50

$1000.00

$2564.84

$ 748.65
1362.50
1000.00

$1335.01
1352.50

$2231.08
1000.00
$2232.21

700.00
500.00
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