











movement (at least on the East Coast)
continues to trail behind its European
counterpart, occasionally exhibiting
traces of awkwardness that one no longer
encounters in major British and Dutch
ensemble concerts or recordings. The
Smithsonian group’s account of Mozart’s
Sinfonia Concertante shows some
evidence of such awkwardness: the
recorded sound is unpleasantly boxy, the
oboes are authentically close but a little
unfocused and too prominently balanced
against the strings, and Mozart’s
beautifully crafted string
accompaniments are too discretely
outlined in the background. The solo
playing is good but rather modest in
scale (even though the viola is retuned a
half-tone high, in accordance with
Mozart’s specifications), a little reserved
and lacking a full measure of Mozartean
warmth. Both players adopt relatively
fragmented articulation that leads stiffly
(and, in Schroder’s case, not always
purely) from phrase to phrase,
eschewing the long-span line in favor of
the locally inflected, sometimes
mannered agogic. Channan Willner.

MOZART: SINFONIA
CONCERTANTE IN E FLAT,
K 364; CONCERTONE
IN C, K190

Franco Gulli, Piero Toso (violins)/Bruno
Giuranna (viola and conductor)/
Orchestra da Camera di Padova
e del Veneto
Claves Lp 50-8707

| have been waiting for just such a
recording of the Sinfonia Concertante
for years--and it has been worth the
wait, It used to be said, with justice, that
Italians (from Toscanini downwards)
could not play Mozart; but one ensemble
which disproved that adage was the
Italian String Trio. Before they
disbanded under pressure of solo careers
and teaching commitments, they played
Mozart’s great Divertimento as well as
anyone--and their violinist and violist
made one of the most polished pairings
in the Sinfonia Concertante. That Messrs
Gulli and Giuranna have lost none of
their cunning is shown by this
magnificent release, in which Giuranna

also conducts the orchestra of which he
has been artistic direction since 1983.
Violinist and violist work in perfect
tandem, clearly relishing being together
again and phrasing with total unanimity.
Gulli’s noble, Italinate tone contrasts
nicely with Giuranna’s nut-brown but
equally aristocratic viola timbre. Tempos
are well chosen, the timing for the
Andante being a virtually ideal eleven
minutes (this movement varies wildly
from the athletic eight minutes forty-
one seconds of Heifetz/Primrose,
through the more convincing ten
minutes of Kogan father and son, to the
rather lugubrious thirteen minutes of
Brainin/Schidlof and the funereal
fourteen minutes of Stern/Primrose).
Tully Potter.

FAURE: PIANO QUARTETS IN
C MINOR, OP. 15, AND
G MINOR, OP. 45

Marguerite Long (piano)/Trio
Pasquier/Jacques Thibaud
(violin)/Maurice Vieux (viola)/
Pierre Fournier (cello)
EMI tp 7 69794 2

The recording of the G minor
Quartet belongs in every serious
chamber music collection. Made on 10
May 1940, just before the fall of
France--when bombs had been falling
on Paris the previous night--it
represents one of those occasions when
musicians rise above their travails and
the very spirit of music is victorious
(Jacques Thibaud, desperately worried
about his soldier son, was to learn only
the following day that the young man
had been killed). This is also the only
recording known to me of one of the
great violists, Maurice Vieux--his solos
in the Adagio non troppo are truly
memorable. The whole performance has
a heroic drive which counterbalances the
idea of Fauré as a salon composer and
miniaturist. No wonder Emil Gilels,
himself a fine exponent of French
music, commented when Long played
him the recording that it was "one of
life’s great moments." The sound, never
quite on a par with what was being
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achieved in London at this time, is as
well clarified as we are likely to hear it.

Unfortunately EMI has persisted in
coupling it--as they did on two LP
issues--with the performance of the
lovely C minor Quartet which Mme
Long made in 1956 when she was in her
late 70s. It is always good to hear the
(original) Trio Pasquier; and there is a
second link with the other recording, as
Pierre Pasquier was a pupil of Vieux.
But Long’s pianism falls far short of her
reputation. The first movement has
moments of heaviness and both the
Scherzo and the Finale suffer from
breakdowns in ensemble. This silly
coupling should be rethought and the
excellent 1935 Robert Casadesus/Calvet
Quartet recording of the C minor should
be substituted in future issues. Tully
Potter.

Reviews by Channan Willner and Tully
Potter courtesy, The Strad.
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