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Cathy Basrak, the 1995 winner of the AVS

sponsored Primrose Memorial Scholarship
Competition, was given the first prize at
the Irving M. Klein International String

Competition.

N okuthula N gwenyama performed the
Concerto in B Minor by Handel-Casadesus at
Alice Tully Hall on the Young Concert Art­
ists Series, Tuesday, 12 March. Lawrence
Leighton Smith conducted the New York
Chamber Symphony.

Patricia McCarty's performances are
25 March for the New York Viola Society at

Mannes College of Music;
20 April in a presentation of short Romantic

pieces for young students at the ASTA
convention in Kansas City;

15 June at the Sarasota Festival with Joseph
Silverstein in Benjamin's Romantic
Fantasy;

5 July at the Brevard Festival in Serly and
Jarrett's Bridge o/Light.

Csaba Erdelyi announces his viola master­
course dedicated to the new edition of the

Bart6k Viola Concerto and to all works for
viola by Hindemith. This will take place at
the Hindemith Foundation at Blonay (Lake
Geneva), Switzerland, 6-13 May 1996.
Contact immediately Professor Erdelyi at
P.o. Box 5932, Bloomington, IN 47407;
tel 812-331-0244, fax 912-334-3283.

..........................................-:-:-: .. -:
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James Dunham, violist with the Cleveland
Quartet, has joined the string faculty at the
New England Conservatory in Boston.

Peter Slowik has been appointed to the
faculty at the Cleveland Institute of Music for
the 1996-97 academic year. He will continue
his duties as professor of viola at North­
western University as well.

Maurice Gardner, prominent composer for
viola, is eighty-seven and still writing, accord­
ing to an article in the Miami Herald. Among
the works occupying his time is a new concerto
for viola and chamber orchestra.
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HENLE URTEXT EDITIONS with VIOLA
Ludwig van BEETHOVEN

Piano Quartets, Ope 16 & WoO 36, 1-3 HN 234 $ 55.95
Serenade, Ope 25 for Fl.,VI., Va HN 300 $19.95
String Duo and Trios~ Duo - WoO 32~ Trios-Op. 3,

Ope 9,1-3, Ope 8, HN 192 $55.95
String Quartets, Ope 18,1-6 & Ope 14, 1 HN 139 $60.95
String Quartets, Ope 59, 74, 95 HN 268 $66.95
String Quintets, Ope 4,29, 104, 137 HN 267 $64.95

Johannes BRAHMS
Clarinet Trio in a, Ope 114 Cl. (Va.),Vc. and Pno .. HN 322 $24.95
Piano Quartet in g, Ope 25 HN 197 $43.95
Piano Quartet in A, Ope 26 HN 275 $45.95
Piano Quartet in c, Ope 60 HN 285 $41.95
Piano Quintet in f, Ope 34 HN 251 $51.95
Sonatas for Cl. (Va..) and Pno., Op 120, 1 & 2 HN 231 $26.95

Joseph HAYDN
String Quartets, Book I - Early HN 205 $60.95
String Quartets, Book II, Ope 9 HN 206 $56.95
String Quartets, Book III, Ope 17 HN 207 $56.95
String Quartets, Book IV, Ope 20 - Sun HN 208 $57.95

Joseph HAYDN
String Quartets, Book V, Ope 33 - Russian HN 209 $56.95
String Quartets, Book VIII, Ope 64 - 2nd Tost HN 212 $56.95
String Quartets, Book IX,Op. 71, 74-Appony HN 213 $58.95
Divertimento in G., a 9 Hob. II:9 for 2 Ob., 2 Hr.,

2 VI., 2 Va., Basso HN 606 $17.95

Felix MENDELSSOHN BARTHOLDY
String Quartets in E-flat and a, Ope 12/13 HN 270 $39.95

Wolfgang Amadeus MOZART
Kegelstatt Trio, E-flat, K.498, CI. (Vl.),Va. & PnoHN 344 $19.95
Piano Quartets in g, K. 478 & E-flat, K. 493 HN 196 $37.95

Max REGER
Three Suites, Opus 131 d, Viola Solo HN 468 $12.95

Franz SCHUBERT
Arpeggione Sonata D., 821, Va., Pno HN 612 $17.95
Trout Quintet in A, Ope Posth. 114, D. 667 .I-IN 463 $48.95

URTEXT begins with U so...
nlake Henle URTEXTyoUR-TEXT!

G. Henle USA, Inc., St. Louis PO Box 1753
Maryland Heights, MO 63043-0753 (314) 991-0487

VLAZVILtE MUSIC ANNOUNCES

\O/aer-o bicS
a TECHNICAL WORKOUT

for VIOLISTS
by KATRINA WREEDE

\Tiolaerobics uses the "warm-up/workout/cool- down"
approach of an aerobic workout. Patterns in all keys use

scales and arpeggios, orchestral excerpts and jazz licks, to
work on ear-training, left and right hand technique, and

stretching and relaxation. For intermediate students
through professionals.

'Violaerobics is available from:

MMB MUSIC, INC.
Music Order Department

P.O. Box 32410
St. Louis, Missouri USA 63132

Phone orders: 800/543-3771
FAX: 314/531-8384

$9.95 + s & h

IRA B. KRAEMER & CO.
Fine Violins, Violas, Cellos and Bows

Expert Repairs, Restorations, Appraisals
and Accessories

Est. 1967

A selection of Violas for the well

advanced student and professional
player. Hand made from the finest
matierials and expertly adjusted in our
shop.

Also featuring the violas of the

master viola maker Otto Erdesz which
are available in limited quantities.

467 Grant Avenue
Scotch Plains, New Jersey 07076

Ph. (908) 322-4469 Fax: (908) 322-8613



William Robert Scott

A knowledgeable and charming guide
to instrunlent buying

for the intermediate string player.

Send check or money order for
$12.00 each plus $3.00 shipping and handling

(MD residents must add 5% sales tax) to:

HALCYON Productions
Dept. J

Box 1342 Olney, MD 20830-1342

(Discounts available for retail sales and large orders.
Please call or fax 301-774-0881 for details.)

c:Lll~W
A Buyer's Guide to Stringed Instruments

by
violists David Basch and Daniel Whitman

"This volume effectively and charmingly removes the
guesswork, and puts the buyer in the best position

to find the right instrument. "

-Kurt Loebel, Cleveland Symphony

2865 Valle Vista Street
Minneapolis. MN 55421

Tel, 612.544.1021
Awardedconsistantly over tAe last 12years lor workmansAip and tone.



TlitVItilaXoday·in Greater LA

T he opening months of 1996 have provided

Southern California with at least four

viola events that show the instrument is

far from obscure in our community. On

14 January the San Diego-based viola virtu­

oso Karen Elaine presented a program on the

Los Angeles County Museum of Art series

called Sundays at Four. She was assisted by

the University of California at San Diego

New Music Ensemble, among others. A week

later on 21 January, Evan Wilson, principal

violist of the Los Angeles Philharmonic, was

the featured soloist with the Claremont

Young Musicians Orchestra, Roger Samuel

conducting. The concert was given at the

beautiful Bridges Hall of Music in Clare­

mont. Mr. Wilson played the venerable

Telemann Concerto in G Major and the

Bruch Romance, which is not often heard

with orchestral accompaniment. The notion

of a superb artist presenting literature often

thought of as student material seems entirely

appropriate for this organization and should

be done more often.

On 27 January, Karen Elaine played the

premier performance of Concerto for Viola

by Cary Belling, and on 11 February, Dan

Thomason presented the first performance of

the even bigger (longer) Viola Concerto by

Terry McQuilkin. The orchestral presence is

important in both works. These two events

had many things in common. Both soloists

are prominent members of the American

Viola Society. The composers are members of

the Southern California musical community.

The sponsoring organizations are regional

orchestras, supported by local communities,

presenting music at a high performance stan­

dard. Both premiers are real evidence of

enthusiasm for fostering new music. There

were capacity audiences at both concerts. The

performances featured free admission, as did

the Sundays at Four and the Claremont

Orchestra concerts.

This is not to ignore some differences. The

Cary Belling Concerto, with Karen Elaine as

performer, was presented by The Burbank

Chamber Orchestra, Steven Kerstein, conduc­

tor. The site was the Hall of Liberty in Forest

Lawn cemetery, located on the east slope of

the Hollywood Hills. This particular Saturday

night was unusually dark and rainy. The Hall

of Liberty is located far into the cemetery

grounds which, of course, are not normally

visited at night and so are not lighted. The

drizzly wet single-lane drive, winding slowly

up the hill, past vague outlines of white

marble statuary, a misty reproduction of The

Old North Church, clumps of grave markers,

solitary guides with flashlights trying to keep

concertgoers on the right path made for quite

a different approach to a world premier.

The auditorium itself is spacious and

seemed to hold about 1500 persons on this

occasion, with extra seating provided for the

overflow audience. In spite of a nonreverber­

ant acoustic, Miss Elaine sounded first-rate,

playing a modern instrument by Nicholas

Frirsz. The Concerto uses a reduced orches­

tra, which accommodates the viola's inherent

projection problems. Belling has a feeling for

colorful orchestration and perhaps some

experience in the world of commercial music.

There was interesting use of harp, percussion,

tremolo, harmonics and the like. The viola

was never really covered by accompaniment.

The piece, lasting twenty-four minutes, has

contrasting sections, but is in one movement,

with a long cadenza.

The Rio Hondo Symphony is in its sixty­

third season, with Wayne Reinecke as its cur­

rent conductor. The Whittier High School

Auditorium is its normal home. Built as a fed­

eral works project in 1940, the auditorium is

an example of high school architecture that

reflects the community high school as a cul­

tural, intellectual, and entertainment focus for

a town's population. Its generous proportions
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and art deco style is welcome relief from
the efficiently sterile atmosphere found in
most schools of today. On 11 February, the
auditorium was the venue for the afternoon
performance of the Russlan and Ludmilla

Overture by Glinka, the Viola Concerto by
Terry McQuilkin, and the Shostakovich
Fifth Symphony. McQuilkin, who wrote the
Viola Concerto for Dan Thomason specifi­
cally, is known to the Los Angeles musical
community as a music critic for the Los

Angeles Times. The Viola Concerto was the

dissertation for McQuilkin's doctorate in

composition, earned at the University of
Oregon in Eugene. The three-movement

work is nearly forty minutes long and was
presented with great dignity, even restraint,
by Thomason. There are many opportunities
for the violist to revel in beautiful viola
sound, and the instrument by the Swiss
maker Vidoudez, used on this occasion, was
certainly up to the task. There are moments
of beauty but not rapture, interest but not
excitement, pleasure but not intensity. This is
a well-crafted piece and demonstrates a com­

mand of compositional techniques. It certainly
deserves repeated performance.

- Thomas G. Hall

Chapman University

Available at
Guarneri House
221 John Street NE

Grand Rapids, MI 49503

(616) 451-4960

....~-. ..

Maker of Violas • Violins • Cellos

Steven McCann



At the San Francisco Conservatory,
we have a faculty for great D1usic.

Viola Faculty and Orchestra Conductor

Don Ehrlich, assistant principal viola of the San
Francisco Symphony, has been a frequent soloist and
chamber musician in the Bay Area and around the world.
He received his B.M. from Oberlin Conservatory, his M.M.
from the Manhattan School of Music and his D.M.A. from
the University of Michigan.

Leonid Gesin is a member of the San Francisco
Symphony and several chamber music groups including
the San Francisco Chamber Orchestra. He studied with
A.G. Sosin at the Leningrad State Conservatory, then
performed with the Leningrad State Philharmonic and
taught before emigrating to the United States.

Paul Hersh, former violist and pianist of the Lenox
Quartet, studied viola with William Primrose and
attended Yale University He has performed with the San
Francisco Symphon~ the San Francisco Chamber
Orchestra and many other groups. He has also made a
number of recordings and has been artist-in-residence at
unIversities and music festivals in the u.S. and Europe.

Geraldine Walther, principal violist of the San Fran­
cisco Symphony, is former assistant principal of the
Pittsburgh Symphony and a participant in the Santa Fe
Chamber Music Festival. She studied at the Curtis
Institute of Music with Michael Tree and at the Manhattan
School of Music \\lith Lillian Fuchs, and won first prize in
the William Primrose Viola Competition in 1979.

Denis de Coteau, music director and conductor for the
San Francisco Ballet Orchestra, has conducted dance
companies, youth orchestras and major symphonies
throughout the world. He has received a variety of awards
and commendations, earned his B.A. and M.A. in music
from New York Universi~ and holds a D.M.A. from
Stanford University

• Extensive performance opportunities
both on campus and around the city
Concerts and recitals are presented
at the ConselVatory's Hellman Hall
nearly every day of the school year

Students from around the world come to the San Francisco ConselVatory of Music
for several reasons:

• A student-teacher ratio of 6 to l.

• The opportunity to study with an
exceptional faculty in one of the
world's most diverse and exciting
cultural centers.

Offering the Master ofMusic, Bachelor ofMusic, and Music Diploma. Founded 1917.
Colin Murdoch, President. Deborah Berman, Dean.
Affirmative Action/Equal Opportunity Employer

For more information contact the Office of Student Services,
San Francisco ConselVatory of Music, 1201 Ortega Street, San Francisco, CA 94122-4498
415/759-3431 Fax 415/759-3499

San Francisco Conservatory of Music
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Editor's Note: Each president ofa local AVS chapter should have news about chapter activities sent to the

Editor ofJAVS.

O n 8-9 January, the Utah Viola Society
celebrated the centenary of Paul

Hindemith with performances featuring his
music. Held on the campus of Weber State

University in Ogden, the Hindemith Viola

Festival presented student recitals, master

classes, an exhibition of violas by Utah mak­

ers, and concerts by artist performers. The

festival opened with a student recital in which

works by Handel, Bach, and Walton were

performed. Following the recital, the festival

welcomed guest artist Marcus Thompson,

successful soloist and member of the fac­

ulty at the New England conservatory.

Mr. Thompson gave valuable insights into

the music of Hindemith in his master class

with viola students from Brigham Young

University. Performed in this class were

Der Schwandreher and the Sonata for Viola

and Piano, Ope 11, no. 4. The first evening,

Dr. Thompson took the stage with Dr. Clyn

Barrus and Dr. David Dalton, both professors
at BYU, in "An Evening with Hindemith."

They performed the Sonata 1939, Trauer­

musik, and Sonata Ope 25, no. 4, respectively.

The second day's activities began with
an exhibition of instruments. Those attend­

ing had the opportunity to see and play

many instruments handcrafted by Utah
makers. About a dozen and a half makers of

violas reside in the state; some of them have

graduated from the Violin Making School of

America in Salt Lake City. A recital by BYU
students featured not only music by Hinde­
mith but by Shulman, Bloch, and Holst.

Clyn Barrus conducted an excellent and

informative master class with students from
Weber State University, who performed works

by Hindemith, Bloch, and Handel. This

wonderful celebration of Hindemith and his

music culminated with a concert featuring

performances by Lynn Rilling of the Sonata

Ope 11, no. 4, and Leslie Blackburn Harlow

with Der Schwanendreher, and a performance

of Hindemith's Minimax Quartet by BYU's

Deseret Quartet via video tape.

Thanks to the efforts of Dr. Michael

Palumbo, professor of viola at Weber State

University, and with generous funding by
WSU, the festival was a wonderful celebra­

tion of one of the most important contribu­

tors to the viola repertoire. Not only was the

festival a tremendous success, but it also

marked the official beginning of a new state
chapter of the American Viola Society. The

establishment of the Utah Viola Society, in

this the year of the Utah Centennial of State­
hood, promises to be an effective advocate for

the viola, violists, and viola music in Utah.

-Natalie Burton

Brigham J0ung University
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NEW WORKS

Just published by G. Schirmer, Inc., is The
Virtuoso Violist, transcriptions and editions by
William Primrose. These are six heretofore
unpublished works taken from manuscripts
in the Primrose International Viola Archive
that include the Sarasateana by Zimbalist,
Hugo Wolf's Italian Serenade, two caprices
by Myronoff and Wieniawski, a nocturne by
Chopin, and a short piece by Bach. Preface is
by David Dalton. Distributed through Hal
Leonard Corp., 7777 W. Bluemound Rd.,
EO. Box 13819, Milwaukee, WI 53213.

Concerto for Viola (reduction for
viola/piano by John Ireland). Cecil Forsyth.
Schott, reprint of the 1904 ed., $19.95.

With a duration of twenty-five minutes,
this concerto is probably a bit too long for its
material, but it is still an interesting and wel­
come addition to the viola repertory. The
work is typical of the serious school of
English composition before World War I and
fits well on the viola. It should, because
Forsyth was a violist. Difficulty level: under­
graduate and above.

Rhapsodie (reduction for viola/piano by

Gunther Dornheim). Jean Frans:aix. Scott
Edition #8116, 1993 (composed 1946), $25.

Like most for Frans:aix's compositions, this
work is full of energy, though it also seems
more tonally and formally conservative than
many of his other works. These nine minutes
of not-insignificant technical demands are
surprisingly well written for the viola by a
composer better known for his wind compo­
sitions. Difficulty level: graduate student and
above.

Duets for Two Violas (arranged by Robert
Israel from a chamber orchestra work of J. S.
Bach and a piano sonatina of Beethoven).
Privately published by the arranger, 1992.

These are welcome additions to the didac­
tic duet repertory, because the melodic mate­
rials are traded back and forth. Interesting
and tonal. Difficulty level: high school and
above.

Recontres (solo viola). Michele Reverdy.
Gerard Billaudot/Theodore Presser, 1994.

Atonal and harsh. Eight minutes of seem­
ingly dated ponticello, pizzicato, and other
effects. The considerable effort necessary to
learn the work may not be justifiable. Dif­
ficulty level: graduate student and above.

- The above reviews courtesy ofJeffrey Showell
&The American String Teacher.

Introduction et allegro by Chantal Auber
(Editions Durand).

Ciaconetta by Lee Hoiby (Theodore
Presser).

Couleurs pour une sonate imaginaire
(Editions Musicales Alphonse Leduc).

Dvorak's Humoresque & Saint-Saens's Le
Cygne (Editio Musica Budapest).

Fantasy by Frederick Koch (Southern
Music Company).

Sonata for Viola and Piano by Thomas
Pasatieri (Subito Music Publishing, distrib­
uted by Theodore Presser).
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Bloch: Works for Viola and Piano. Ernst
Wallfisch, viola; Lory Wallfisch, piano.
ebs 6044.

Emil Bohnke: Sonata for Solo Viola; Sonata for
Solo Cello; Sonata for Solo Violin, String
Quartet. Rainer Klass, violin and viola; Verdi
Quartet; Bernard Schwartz, cello; Alkan
Trio. MDG Gold. (Distributed by Koch
International.)

Britten: Lachrymae; Elegy; A Simple Symphony;
Variations on a Theme of Frank Bridge. Lars
Anders Tomter, viola; lona Brown, conductor.
Virgin VC 545121 2.

Clarke: Sonata for Viola and Piano; Trio for
Violin, Cello and Piano. Bach: Quintet for
Piano and Strings. Garfield Jackson, viola;
Endellion Quartet; Martin Roscoe, piano.
ASV CD DCA 932. (Distributed by Koch
International.)

Creston: Suite for Viola and Piano. Heiden:
Sonata for Viola and Piano. Rochberg: Sonata
for Viola and Piano. Albany Troy 141.

Hindemith: Der Schwanendreher; Kammer­
musik no. 5; Konzertmusik for Viola and Large
Orchestra. Paul Cortese, viola; Philhar­
monia Orchestra, Martyn Brabbins, conductor.
ASV CD DCA 931. (Distributed by Koch
International.)

Hindemith: Trauermusik. Britten: Lachrymae.
Stuttgart Chamber Orchestra; Kim Kashkashian,
viola. ECM New Series 1506 78118-20002-2.
(Distributed by BMG.)

Hindemith: Concerto for Viola; Der Schwanen­
dreher. Georg Schmid, viola; Bavarian Radio
Symphony Orchestra. Schwann CD 310045 HI
(CD 70).

Eleni Karaindrou: Ulysses Gaze. Kim Kash­
kashian, viola; et al. ECM New Series 1570
78118-21570-2. (Distributed by BMG.)
Review: Much more approachable music than
Kashkashian's recent Kancheli recordings for
ECM New Series. The only question I have is
whether the music is of sufficient weight to exist
with the film for which it was written.

Rubenstein: Sonata. Hindemith: Solo Sonata.
Matousek: Intimate Music. Karel Dolezal, viola.
Arta 0062. (Distributed by Qualiton.)

Schumann: Miirchenbilder; Miirchenerziihlun­
gen. Kurtag: Nine Pieces for Viola solo. Jelek:
Hommage a Robert Schumann for Clarinet,
Viola and Piano. Kim Kashkashian, viola;
Eduard Brunner, clarinet; Robert Levin, piano.
ECM New Series 78118-21508-2. (Distributed
byBMG.)

Schumann: Miirchenerziihlungen. Bruch: Acht
Stuvir. Vladamir Mendelssohn, viola; Michel

Specialized Insurance Coverage for the
Classical & Vintage Musical Instrument Trade

Margin graphics

from The Stringed

Instruments of the

Middle Ages by
Hortense Panum

and Jeffrey Pulver
(William Reeves
Bookseller,

London).

• The most comprehensive
protection at reasonable cost.

• Underwritten by a financially
sound A-rated company.

• Call Toll Free today for
information and quotation.

ELLIS W. HERSHMAN
Heritage Insurance Services, Inc.
826 Bustleton Pike, Suite 203
Feasterville, PA 19053

800-289-8837
FAX: 215-322-5854
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Lethiec, clarinet; Roberte Mamou, piano.
Pavane ADW 7334.

Schumann: Chamber works, 2 disks. Miir­
chenbilder; Piano Quintet; Piano Quartet;
Andante and Variations; etc. Nobuko Imai,
viola; Martha Argerich, piano; et al. EMI CDS
555484-2.

Vaughn Williams: Riders to the Sea; Flos Campi;
Household Music. Philip Dukes, viola; et al.;
Northern Sinfonia, Richard Hickox, conductor.
Chandos CHAN 9392. (Distributed by Koch
International.)

-The above new recordings submitted by
David O. Brown

Berlioz: Harold en Italie. D'Indy: Symphony
on a French Mountain Air. William Primrose,
viola; Nicole Henriot-Schweitzer, piano; Boston
Symphony, Charles Munch, conductor. RCA
Victor Gold Seal. 106213 D.

Vaughan Williams: Suite for Viola and
Orchestra; Flos Campi. Frederick Riddle, viola;
Bournmouth Sinfonietta and Choir, Norman
del Mar, conductor. Chandos CHAN 8374.

Martinti: Rhapsody-Concerto for Viola and
Orchestra. Mikhail Topygo, viola; State
Symphony Orchestra, Eduard Chivzhel, con­
ductor. Consonance 81-0003.

Maes: Viola Concerto. Leo De Neve, viola;
Royal Flanders Philharmonic Orchestra, Gerard
Oskamp, conductor. Marco Polo 8.223741.
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8th International
Viola d'aDlore

Congress

July 25, 26, 27, 1996

to take place in the former cloister

MICHAELSTEIN
flLStitut fiir Auffi1hrungspraxis der Musik des 18. Jahrhunderts

in Blankenburg/Harz, GERMANY

3 days of Concerts, Lectures, and Workshops
\IJl.th international Viola d'amore players,

teachers and scholars from Germany,
Austria, France, England, Italy,

Switzerland, Russia, Czech Republic,
Canada, and the USA

with the assistance of guest artists and members ofthe
Telemann-Kammerorchester, in residence at

Michaelstein
For Information, Contact:

Viola d'amore Society of America
39-23 47th Street, Sunnyside, NY 11104, USA

or 10917 Pickford Way, Culver City, CA 10917,USA
Telephone: (718) 729-3138

or (310) 838-5509




