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! Orchestra, by Ca
lling Music, 52 South

he Primrose International Viola Archive

has received the orchestral score and a
tape recording of the premiere performance
of the Concerto for Viola and Orchestra by
Cary Belling. The Concerto was performed
27 January 1996, by The Burbank Chamber
Orchestra, which commissioned the work,
with Steven Kerstein conducting and Karen
Elaine, for whom it was written, as soloist.
This is an unusually attractive, thoroughly
twentieth-century piece, which might provide
useful and practical programming in a variety
of situations.

The piece is definitely fodder for a virtuoso
violist; difficult and flashy, it abounds in
double-stops, finger-twisting passagework and
extended periods of technical challenge.
There are many violists in the world who
would be up to the assignment. Mr. Belling is
a violinist and has training and experience in
the commercial music field, which may par-
tially account for the fact that the viola writ-
ing is especially effective. The soloist does not
have to struggle to be heard, the lower part of
the instrument is exploited as well as the
upper tessitura, so the piece sounds as if it
were conceived originally for viola. The work
is satisfying and rewarding for the player.

The score and parts are computer generated
by the composer; more handsome and usable
materials would be hard to find. Bowing and
fingering are not included and there are some
minor “computer placement” flaws that are
mostly cosmetic. But overall, this is a model of
clarity and carefully presented orchestration,
with attention to detail that might be com-
pared to Tchaikovsky. Orchestral writing is a
facet of the Concerto that makes it a practical
programming possibility. It calls for a “nor-
mal” orchestra (woodwinds in pairs, four
horns, and three each of trumpets, trom-
bones), a prominent and important harp part,
and three players of fourteen colorfully used
percussion instruments that provide atmos-
phere and interest without obscuring the
soloist. The string complement does not have
to be large to make this score sound fine.

Mt. Belling’s rhythmic vocabulary and instru-

o

p Iished. Score.

Avenue, Pasadena, C

mental writing are idiomatic and readily com-
prehensible, so that orchestral preparation
time would not need to be extended for a
competent ensemble to present a first-class
performance. This is in stark contrast to some
twentieth-century viola concertos, reviewed in
these pages, where demands on the orchestra
are great.

The Concerto is in one movement lasting
about twenty-four minutes. There are three
large contrasting sections, with some substan-
tial transition material. A long cadenza (five
minutes!) which uses harmonics and pizzicato
passages, comes as close to “extended tech-
niques” as is found in the Concerto. The
thythmic texture does not use the twentieth-
century cliché of excessive meter changes
or rhythm patterns so complex that math-
phobia is the result. The harmonic vocabulary
is mostly tertiary, with some structures so
tall that tonal centers are vague, but mostly
present. There are some chords built
in fourths, some in fifths. Toward the end,
some harmonies become clearly obvious,
but unobtrusive dissonance keeps the style
identified with the present day.

The Concerto is unified by motivic
content, manipulated in traditional ways:
fragmented, extended, change of interval,
etc. The most obvious motive is a four-
note figure that calls to mind some uses of
the B A C H musical acronym (bflat, a, c,
b-natural), or John Williams’s five-note
motive from the movie “Close Encounters
of the Third Kind.” In fact the spiritual
ancestor of this work may be John Williams:
interesting orchestral writing that sounds
excellent, coupled with approachable melod-
ic-motivic content, couched in playable,
appealing twentieth-century artistic terms.
This is original but not extreme or trail-blaz-
ing music, competent, professional, and
awfully well-done. It is a significant addition
to the repertory.

—Thomas G. Hall
Chapman University



RECORDINGS

“The Recorded Viola” 2 discs—works by
Bach, Paganini, Bloch, Hindemith, Vaughan
Williams et al. Various violists, some men-
tioned in the review. Pearl Gemm CDS 9150.

Review:. The last of the 3 volumes of famous

violists and to my ears the best. Possibly
because many were recorded when recording
techniques had improved. It was wonderful to
hear examples of players who were just names
on paper to me. In particular Robert Pikler is
outstanding in a solo viola movement by
Hindemith. (I understand there may exist a
recording with him playing the Alfred Hill
Viola Concerto.) There are other recordings by
Harry Danks and Jean Stewart, David
Schwartz, and David Dawson. It’s always a
pleasure to hear such quality viola players as
Emanual Vardi, Frederick Riddle, Cecil
Aronowitz, Paul Lukacs et al. The only disap-
pointment is hearing Walter Trampler only in
a quintet setting. I understand that copyright
laws prevented Pearl from using some of his
solo performances. The notes by Tully Potter
are most informative and interesting. Buy
this—as a matter of fact, get all three volumes.

Walton: Viola Concerto; Symphony No. 2;
Johannesburg Festival Overture. Lars Anders
Tomter, viola; English Northern Philharmonic;
Paul Daniel, conductor. Naxos 8 553402.

Martinsi: Viola Concerto (Rhapsody Concerto).
Rakhmadiev: Violin Concerto; Kudasha-
Duman; Dairabay. Mikhail Tolphygo, viola;
State Symphony, Eduard Chuzhel, conductor.
Arman Musakodz-haeva, violin; Moscow
Symphony, Pavel Kogan, conductor. Con-
sonance 0003 (Albany Distributors).

Mozart: Duo K424. C. Stamitz: Duo in C.
Spohr: Duo in E Minor. Rolla: Duo Concer-
tante in A. Halvorsen: Passacaglia. Jan Peruska,

viola; Bohumil Kotmel, violin. Suprophon
0049 (Koch International Distributor).

Viola Bouquet: Works by Kreisler, Fauré,
Elgar, Bach, Brahms, Tchaikovsky, Eccles,
Schuymann, de Falla, and Bloch. Nobuko
Imai, viola, Roland Péntinen, piano. Philips

446 103-2

—The above new recordings compiled by David
O. Brown, Brentwood, New York

Schumann: Violin Sonatas No. 1 in A
Minor & No. 2 in D Minor; Miérchenbilder
op. 133; Fantasiestiicke op. 73; Three
Romanzen op. 94. Pinchas Zukerman,
violin/viola; Marc Neikrug, piano.

Review: Pinchas Zukerman and Marc
Neikrug have been collaborating professional-
ly for fifteen years and this anthology (two-
CDs-for-the-price-of-one in a space-saver
jewel box) is being released to commemorate
that anniversary.

These are, in the main, admirable ren-
ditions—among the best Zukerman and
Neikrug have given us. Their predominantly
suave, lyrical approach serves this music gra-
ciously and well. Particularly successful is
their expansive account of the D Minor
Sonata, a darkly ruminative work that, at
nearly 33 minutes, runs nearly twice the
length of its more diminutive A minor com-
panion. The two protagonists favor a gently
relaxed (but never turgid) approach that
savors the music’s quintessential moody
introspection, tempering it with a depend-
ability that links the writing to Brahmsian
neo-Classicism rather than to the restless,
troubled angst that others (such as Gidon
Kremer and Martha Argerich on DG) have
stressed with equal validity. Also exemplary
are the clearly phrased, unmannered accounts
of op. 94, although I confess to missing the
hypnotic sonority that belongs, uniquely, to
the oboe.
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About the remaining items, I have more
substantial quibbles: Zukerman draws a super-
latively rich, burnished tone and expansive
phrasing from the opening Mirchenbilder
piece, but the pianissimo ending is rather
loud and prosaic. I also find the duo’s tempo
for the fourth piece on the flippant side and
take umbrage with sundry details through-
out, such as the mistakenly literal manner in
which pianist Neikrug renders the melodic
duplet quavers joined to accompanimental
triplets in op. 73 no. 2, imparting a jaunty
“Irish jig” element that I am certain Schumann
never intended. Conversely, the pianist is not
literal enough in his treatment near the end of
op. 113 no. 2, where Schumann gives quavers
to the viola but semiquavers to the piano; nor
does he heed the composer’s directive to pedal
through the last two chords of op. 73 no. 3.
And I miss a requisite lightness and whimsi-
cality on the Zukerman/Neikrug treatment of
the A minor sonata—their account is a tad
po-faced.

For the most part, these performances do
honor to both music and artists, and the
sound reproduction is warm and realistic.

—Harris Goldsmith, courtesy of The Strad

“Viola Bouquet”: works by Kreisler, Fauré,
Elgar, Bach, and others. Nobuko Imai, viola;
Roland Péntinen, piano.

Review: The title of this lovely disc implies
a bunch of fragrant miniatures but there
are one or two rather large sunflowers or
dahlias among the assorted blooms. Brahms’s

FAE Scherzo is all very well; and the Adagio
from his D minor Violin Sonata makes a nice
effect on the viola. But I rather deplore the
inclusion of the first movement from Bloch’s
Suite Hebraique, not because it is poorly
played—far from it—but because it must
mean we shall not have the whole suite from
these players.

When I interviewed Imai last year she was
hesitant about trying to play Kreisler. In a
sense she was right, as her Kreisler (Liebes-
freud, Schin Rosmarin and Liebesleid) does
not come across in the usual way—one misses
the caress that a Tertis or a Doktor could give
such pieces. Nor is sheer tonal variety Imai’s
strength. The compensations are a delight-
fully delicate way with rhythm, a beautiful if
somewhat slim tone, and a technique which
is so secure on the A string that she can often
play in a violin key. The pieces by Tchai-
kovsky, Fauré, Elgar, Schumann, de Falla, and
Bach are sublimely played, as are Kodély’s
Adagio and his arrangement of Bach’s
Chromatic Fantasia. The Largo from the
Eccles Sonata is also beyond praise. I am a
little surprised to have only one Japanese
melody (a good one); but this, coupled with
the fact that not a single Dvordk/Press or
Brahms/Joachim dance is included, makes me
hope for a second volume soon. Come to
think of it, Imai could probably play com-
plete sets of those dances. Roland Péntinen is
a sympathetic partner and makes a fine effect
in the more strenuous pieces. The recording
quality is irreproachable.

—Tully Potter, courtesy of The Strad



— —

COMPETITIONS

[ THE 1997 PRIMROSE MEMORIAL
SCHOLARSHIP COMPETITION

Sporoted by the Cimedcan Liola Sodety

To Be Held In Conjunction With
The XXV International Viola Congress
June 3-6, 1997 at the University of Texas at Austin

America's Most Prestigious Competition
Exclusively for Violists

Prizes: $2000.00, $1000.00, $500.00
and Performances at the Congress

Eligibility: Open to violists of all nationalities who:
v'have not reached their 28th birthday by June 3, 1997
and
v/ are members of or are currently studying with a member of
any of the branches of the International Viola Society (AVS,
CVS, etc.) at the time of application and competition

Application deadline: March 15, 1997

For further information, including repertoire requirements,
applications for the Competition or for Membership in the AVS,
please send a self-addressed envelope to:

Laura Kuennen-Poper, Chair
1997 Primrose Memorial Scholarship Competition
6255 Honolulu Avenue #6
Tujunga, CA 91042 USA
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1997 PRIMROSE MEMORIAL SCHOLARSHIP COMPETITION
RULES AND REPERTOIRE

ELIGIBILITY: Applicants must meet the following criteria:

» Have not yet reached their 28th birthday by June 3, 1997, and
+ Must be a current member, or presently studying with a current member of
any of the branches of the International Viola Society (AVS, CVS, etc.)

N.B.: If you are not currently a member of the AVS and wish to join, please
see application form for details.

PRIZES:

1st Prize: $2000.00, a MiniRecital at the XXV Congress & an invitation to make
a featured appearance at the XXVIl International Viola Congress

2nd Prize:  $1000.00 and a Performance in a Master Class at the Congress

3rd Prize: $500.00 and a Performance in a Master Class at the Congress

THE COMPETITION
REPERTOIRE: General Information

There are four categories of repertoire: Concerto, Sonata, Unaccompanied
Work, and Virtuosic Primrose Transcriptions. Candidates must prepare one
complete work from each category, within the following guidelines: One of

the works prepared must be selected from the three Contemporary
Selections: Harbison, Rochberq, or Suderberg.

e Concerto: A work of difficulty comparable to that of Bartok, Walton, or
Hindemith,
Contemporary selection: John Harbison Concerto for Viola and Orchestra.

e Suite, Sonata or Plece with Plano Accompaniment: A selection of
the candidate's choice, accompanied by piano. :
Contemporary selection: George Rochberg Sonata for Viola and Piano

¢ Unaccompanied Work: A work of difficulty comparable to those of the
Bach (Suites or Sonatas & Partitas), Reger, and Hindemith.
Contemporary selection: Robert Suderberg: Solo Music Il (*Ritual Lyrics and
Dances for Solo Viola®)

¢ Virtuosic Primrose Transcriptions: Candidate's choice, selected from
among the following:
Benjamin: Jamaican Rhumba; Borodin: Scherzo; Benjamin: Le Topmbeau de
Ravel; Paganini: La Campanella; Paganini: 24th Caprice (Viola and Piano):

Sarasate-Zimbalist: Tango, Polo, Maleguena, or Zapteado (from
‘Sarasateana®)




First Round

The first round is recorded and submitted on audio cassette tape, which will
then be auditioned by a jury. Candidates chosen from the taped round to
compete in the final round(s) on June 3, 1997 in Austin will be notified by April
15, 1997.

In order to assure anonymity, the applicant's name and address should
appear only on the applicant's outer package. There should be no personal
identification on the tape or its container. Tapes will be coded before being
sent to the adjudicating committee. Tapes will not be returned.

Applicants should understand that the quality of the recording may influence
the judges. therefore, a new tape of a high quality should be used.

Repertoire for the First Round:

The cassette tape must include the applicant performing the following, in
accordance with the Repertoire General Information above:

The first movement of a Concerto ;

An excerpt (c. 5 minutes) from the Sonata, Suite, or Piece with piano
accompaniment

An excerpt (c. 5 minutes) of an Unaccompanied Work.

NB: One of the selections must be from the list of Contemporary Selections;

and candidates may not change repertoire between the First and Final
Round(s).

Final Round(s)

The Final Round(s) will take place in Austin, Texas in conjunction with the XXV

International Viola Congress, June 3-6, 1997 at the University of Texas - Austin.

Each of the finalists will be asked to perform (from memory, unless noted)

The entire Concerto or piece with orchestra from the first round

The entire Unaccompanied Work from the first round

The entire Sonata, Suite, or Piece with piano accompaniment from the first
round (need not be memorized) '
A compilete Primrose Virtuosic Transcription from the list above.

Finalists will receive free lodging and a waiver of the registration fees during the

Congress. An accompanist will be provided if requested. The Jury for the
Final Round(s) will be selected from those artists participating in the 1997
Congress who do not have a student invited to the Final Round(s). No
screens will be used. Finalists are responsible for their own transportation
expenses,
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1997 PRIMROSE MEMORIAL
VIOLA SCHOLARSHIP COMPETITION

APPLICATION FORM
E i i B S B B S A s B B A

Name: Birthdate:

Address: Telephone

Current Teacher, if any

Please check the appropriate boxes:
Tam or Dmy teacher is currently a member of the

(1 American Viola Society U canadian Viola Society

U International Viola Society
OR
1 1am not currently a member and wish to join the AVS.

If you wish to join the AVS, please enclose a SEPARATE check (made payable to
the AVS), in the amount of $15.00 (student member) or $30.00 (regular
member), along with your filled-out entry form, tape, and competition
application fee.)

Enclosed is my non-refundable application fee of $25.00, in the form of a check
made out to the Primrose Memorial Scholarship Competition-AVS and my
unmarked audition tape. | have read the Competition Rules and Repertoire Lists
and certify that | am eligible to participate in this year's Primrose Memorial
Scholarship Competition. | am enclosing a photocopy of proof of my age
(passport, driver's license) and proof of my or my teacher's membership in one
of the branches of the international Viola Society.

(signature required)

SEND COMPLETED APPLICATION, TAPE, AND APPLICATION FEE TO:
Laura Kuennen-Poper
Primrose Competition
6255 Honolulu Avenue #6
Tujunga, CA 91042 USA

APPLICATION AND SUPPORTING MATERIALS MUST BE
POSTMARKED NO LATER THAN MARCH 18, 1997
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VIOLAS

Gaetano Pollastri, Bologna 1959

_La}lgo Peternella, Venice 1957

athias Dahl, Minneapolis 1969
Clifford Roberts, Philadelphia 1981

Lothar Meisel, Owatonna 1987

Leo Auschauer, Mittenwald 1955
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VIOLA BOWS
W.E. Hill & Sons
Jean Bouvin

R. Dotschkail
Emil Dupree

J.S. Finkel
Richard Grunke
Lothar Hermann
K. Gerhard Penzel
Herbert Wanka
Garner Wilson
Roger Zabinski

EARLY VIOLAS & BOWS

Widhalm School,

¢ 1790

Edward Dodd transitional bow
Viola D’Amore: G.B. Morassi 1978

1004 MARQUETTE AVENUE
MINNEAPOLIS, MINNESOTA 55403 USA
(612) 375-0708 OR (800) 279-4323






