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Preface 
 
 
Born in Maryland, John Woods Duke (1899–1984) studied piano with Harold Randolph and composition 
with Gustav Strube at the Peabody Conservatory before moving to New York, where he furthered his 
composition studies with Bernard Wagenaar and Howard Brockway. In 1923 he began his lengthy career 
teaching at Smith College, taking a year’s sabbatical in 1929 for additional studies with Nadia Boulanger in 
Paris and Artur Schnabel in Berlin. Duke specialized in writing songs, and with more than 250 to his credit, 
he is considered one of America’s foremost composers of Art Songs. Less well-known are his instrumental 
works, which include several for viola: Suite for Viola Alone (1933), Narrative for Viola and Piano (1942), 
and Melody in E-flat for Cello (or Viola) and Piano (1946) as well as Three Sonnets for Voice, Viola, and 
Piano (1959). 
 
This edition of the Suite for Viola Alone is based on two sources from the Moores School of Music Library, 
University of Houston: The Valley Music Press (VMP) edition, published in 1944, and the Independent 
Music Publishers (IMP) edition, reproduced from Duke’s 1933 holograph. An undated archival recording of 
Louise Rood performing this work housed in the John Duke Papers, 1913–1984, at the Smith College 
Archives unfortunately proved inaccessible, but this new AVS edition retains Rood’s primary fingerings 
from the VMP edition. 
 
The VMP and IMP editions are very similar, mostly differing in specific instances of articulations and 
dynamics. Many of these differences appear to be refinements by Duke for the later VMP edition, but some 
articulations from the IMP edition appear to have been inadvertently omitted from the VMP edition. This 
AVS edition represents an attempt to reconcile the differences between the two earlier editions, and editorial 
decisions have been made without comment. Two substantial editorial issues, however, are noted below: 
 
• The VMP edition includes metronome markings that are not present in the IMP edition. The editor has 
elected not to include these in the body of the AVS edition, but those metronome markings are listed here: 
 

Movement I Aria: m. 1 h k  = 40; m. 7 q = 138–144; m. 57 (tempo giusto) q = 200; m. 69 (a tempo) q = 138 

Movement II Scherzo: q = 168 

Movement III Cadenza: No metronome marking indicated 

Movement IV Finale: q = 132–148  
 
• Movement I: m. 88: This measure is not in the IMP edition. While it is possible that a transcription error 
resulted in an additional measure of the tied b-flat in the VMP edition, Duke may have intentionally added 
this measure to provide a further sense of slowing down toward the end of the movement. The editor has 
elected to retain this additional measure. 
 
This AVS edition is made possible by the generosity of the John W. Duke estate. 
 
 
 

David M. Bynog, editor 
 

mailto:morgandukevaughan@gmail.com
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