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Activities included were the Primrose Memorial Scholarship Competition, lectures, recitals,
technique workshops, and class lessons including a jazz class and a viola d’amore chamber recital.
There was 2 memorial concert for Rosemary Glyde, an artist who will be very much missed. Also,
there was a tribute concert for legendary viola artist and teacher David Dawson, played by four of
his former students: Hank Dutt, Robert Swan, Kathryn Plummer, and Sally Chisholm. All gave
superlative performances, aided by pianist Andrea Swan. A viola choir of twenty performers
opened and concluded the congress by performing arrangements by Alan de Veritch under his
direction. Viola makers had an exhibition of new instruments, and selected instruments were
played by James Dunham. New viola compositions were sold in the music shop. And there was a
banquet, during which awards were given. In short, there was something for everyone.

Thomas Tatton, president of the American Viola Society, presided over the AVS board meet-
ings. Dwight Pounds, a former AVS board member who has given great service to the organiza-
tion, read a eulogy, “Rosemary is for Remembrance,” and Thomas Tatton and Kathryn
Plummer performed.

Close to fifty works, well known and not so well known, including several premiers, were
performed over the five-day event. Some of the composers whose works were heard included
Don Freund, Isabelle Panneton, Milton Barnes, Andre Prevost, Maria Newman, York Bowen,
Roger Bourland, Leonard Bernstein, Thomas Pasatieri, J. C. Pez, A. Ariosti, R. Lane, Dan
Coleman, Bright Sheng, Thea Musgrave, G. Biberman, Karol Rathaus, P. Sarasate, Niccolo
Paganini, Ken Benshoof, Ivan Eréd, J. Jongen, Alan Schulman, Keith Jarrett, Albéniz, and
Maurice Gardner, a frequent contributor to the viola congresses. Arrangements heard were
written by John Graham, Jean Barr, Samuel Adler, E. Vardi, Alan de Veritch, Efrem Zimbalist,
Csaba Erdélyi, and an unscheduled one by M. P. Fernandez of Asturias by Albéniz for viola
which was brilliantly played by Fernandez.

David Dalton lectured on the “Humorous Hindemith” and joined in performances of the
Minimax Quartet and Overture to The Flying Dutchman. The U.S. Air Force Orchestra, con-
ducted by Lt. Scott Guidry, accompanied Atar Arad, Robert Verebes, Evelyne Brancart, Marcus
Thompson, Nukuthula Ngenyama, and Patricia McCarty, who were the excellent soloists.

Donald Mclnnes performed beautifully the sonata of T. Pasatieri. Ralph Fielding and Maria
Newman played Newman’s works, in particular two pieces in which they took turns playing
viola and accompanying each other at the piano. Benjamin Simon was heard in a rarely per-
formed sonata of A. Rolla as arranged by Emanuel Vardi. Robert Verebes performed four very
good works which I had never heard before. They were all worthy of being included in any vio-
list’s repertoire and his playing was exemplary.

The evening devoted to the viola d’amore featured Myron Rosenblum, Hans-Karl Piltz, and
Daniel Thomason, Pablo Mahave-Veglia and Cory Jameson in works by J. C. Pez, A. Ariosti,
K. Stamitz, and a contemporary work by R. Lane. All were interesting works, and in the
Stamitz Sonata, Valerie Dimond’s viola sound contrasted well with the viola d’amore of Daniel
Thomason. I was very grateful for the viola d’amore recital.

Two viola and tape duos were presented by James Dunham and Christine Rutledge, who
played, respectively, Roger Bourland’s Portable Concerto No. 1 and Thea Musgrave’s “From
One to Another.” Robert Dfaz and Julian Gray performed Biberman’s duo for viola and guitar.

Jerzy Kosmala played York Bowen’s Sonata in C Minor, with Michael Gurt at the piano, and
gave a master class on Bloch’s Suize Hebraique. Roger Myers, Su Sun Wong, and Vedrana Subotic
played three Chinese love songs by Bright Sheng. Karon Rathaus’s Rapsodie Notturno was
admirably presented by Jessee Levine, who also played Seymour Barab’s Duo No. 3 for viola and
piano with Morey Ritt. Both of these works should be heard more. I was very happy to hear
Sarasate’s Spanish Suite (arr. by Zimbalist) played brilliantly by Ellen Rose and Katherine Collier.
Pamela Goldsmith was heard in Bach’s Suite No. 4 in E-flat Major, a work seldom played. Her



playing was exemplary. The Quartet XV for viola, guitar, violin, and cello brought down the
house in a most exciting performance by Roberto Diaz, Julian Gray, J. J. Lin, and David Eby.
The group played as one, and Diaz’s virtuosity showed why he is the Philadelphia’s choice for
principal viola of that great orchestra. Csaba Erdélyi’s effective sextet arrangement of Sinfonia
Concertante of Mozart was played by A. Toth, Stephen Boe, Erdélyi, de Veritch, S. Moses, and
Emilio Colén. This also should be heard more often in this format.

Also performed was Maurice Gardner’s Micrologus, a trio for viola, violoncello, and piano.
The five movements received a fine performance by Yizhak Schotten, Susan Moses, and
Katherine Collier. This is a welcome addition to the trio repertoire. Gardner continues to
receive awards and commissions and is producing works of high quality.

The 1993 Primrose winner, Nukuthula Ngenyama gave a wonderful performance of Barték’s
Romanian Folk Dances (arr. by de Veritch), Coleman’s “Midnight Shakes the Memory” and
Faure’s Elegy, also arranged by de Veritch. The 1995 Primrose winner, Cathy Basrak, played a
beautiful rendition of the Brahms’s Sonata in E-flat and a stunning performance of Paganini’s
La Campanella.

There were master classes by Marcus Thompson, Alan de Veritch, Thomas Tatton, Pamela
Goldsmith, Y. Schotten, J. Kosmala, and Peter Slowik. The lecture by David Baker on jazz
improvisation was entertaining, and one could hear the gradual improvement of the class of
violists in acquiring a jazz style. Orchestral repertoire was not neglected. Abraham Skernick and
Ellen Rose did a discussion/demonstration. No congress would be complete without attention
to orchestral playing.

Last of all, the banquet at the Pei Art Museum offered entertainment by Keni Washington
and the jazz combo OMniverse featuring the AVS’s Donna Lively Clark on the viola. Awards
were given. My wife, Mona, a violinist of the Lyric Opera of Chicago, and I enjoyed the fine
performances and lectures, and meeting with colleagues and old friends. If I have overlooked
anyone in this review, I apologise. The congresses are encouraging instrument makers and fea-
turing much fine new music for the viola. Dr. Maurice Riley’s publications have been very valu-
able, and it was a pleasure to greet him and Mrs. Riley.

I feel a great deal of pride in the value of these viola congresses. Respect continues to grow
for the viola as a solo instrument. One of our early pioneeers was Emanuel Vardi, with whom I
studied, and who did me a great deal of good. We have an excellent journal edited by David
Dalton. Hopefully, our membership will continue to grow and our fellowship with other viola
chapters in the world will be strengthened.

—William Schoen
Chicago

Impressions

Where were you on June 14 to 18, 1995? If you were not present at Indiana University for
the XXIII Viola Congtess, you unfortunately missed the viola event of 1995. Make a note of
June 1997 on your calendar to avoid disappointment, as the next North American congress is
scheduled for the University of Texas at Austin.

From the opening fanfare on June 14 to the closing phrases of the final congress offering on
June 18, performed by the IU Viola Ensemble, the five days of programming offered musical
delights featuring the viola for the discriminating viola advocate.

For those fortunate to be present at the Primrose Competition, the high level of perfor-
mance by the candidates was reason enough to be at the congress. The balance and variety of
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concerts, recitals, master classes, workshops, lectures, demonstrations, viola play-alongs,
luthiers’ demonstrations, and panel discussions did not disappoint the individual in his or her
search for a stimulating experience. The banquet and picnic provided opportunities for social
interaction and time away from the concert hall. The organization and presentation of the
Memorial Concert was a moving experience. Throughout the congress, the luthiers’ displays
and commercial exhibits provided an ongoing stimulus for the congress.

The co-hosts, AVS Executive Board, the programming committee, and others responsible for
the artistic success of this event are to be congratulated on a congress that reached new heights
of programming excellence and balance. This should be no surprise to registrants who have
been at the past congresses, beginning with Ypsilanti in 1975. The AVS Board has taken great
strides during this time to obtain comments and suggestions from registrants to make each suc-
ceeding congress an event not to be missed.

—Ron Andrusco

Toronto, Canada

e

The Viola Congress: A Technical Review

In an effort to make ideas gained at the viola congresses more readily applicable, the tech-
nique workshop was added this year at the XXIII International Viola Congress held on the
lovely campus of Indiana University. Because the congress schedule was already so full, these
classes were held at the 8 o’clock hour—merely a test to weed out the casual violist in favor of
the stalwart (and since only stalwart violists come to the congresses, there was a good turnout at
all three of the technique workshops!).

The first workshop was led by Peter Slowik, professor of viola at Northwestern University.
The bulk of the hour was spent discussing and trying his “warm-up routine.” Slowik concen-
trated on goals for scale activity, such as intonation, sound, agility, balance, and facility; the
mental focus of scale activity such as concentration, planning, and monitoring; and the three
independent foci of emphasis: hearing, feeling, and thinking. Hearing was divided into two
processes, first the pre-hearing of the pitch and then the post-hearing or analyzing. Feeling was
discussed as the tactile responses from both the right and left hands. Finally, thinking as the
sum of the foci was mentioned as the key element in effectively monitoring the mental focus.

The next area discussed was different kinds of scales, such as Flesch’s and Galamian’s systems,
and various kinds of bowing patterns within these two scales. Cycles of two to twenty-four
notes per bow were used up and down the scale as a means of coordinating the right and left
hands (and the brain!), and as a forced concentration tactic. Besides the three-octave scales,
both one string and one position scales were shown to help increase awareness and ability in
regards to fingerings, balance, and bowing.

Slowik discussed some practical applications for these scale studies, advocating staying with
the same key for seven to ten days and practicing the parallel and relative minor scales in each
of their three forms (melodic, harmonic, and natural) as well. He also suggested that a small
percentage of practice time should be devoted to playing well beyond what one is able to do in
an effort to stretch one’s existing capacity and that one should indeed watch the clock when one
practices, not so much out of desperation, but as a means of measuring and checking progress
and setting definite goals to be accomplished in a specified length of time.

Attendance was very good, and everyone with violas had some real “hands-on” experience
with scale playing. Professor Slowik was very engaging with a delightful sense of humor, partic-
ularly with regards to players’ endeavors.
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The technique baton was passed to Alan de Veritch, who recently joined the faculty at Indiana
University, and who, along with Atar Arad, proved to be a wonderful and tireless host for the
week. De Veritch also discussed intonation and branched out into vibrato and shifting as well.

The concept of resonance as a basis for intonation occupied the first part of the lecture as de
Veritch explained that feeling the most resonant place on the fingerboard is more reliable than
listening for it. He said that while one’s ear and perception can fluctuate greatly from day to
day, the tactile sensation of touch is more constant and with a great deal of practice can be
relied on for more accuracy than mere listening and adjusting.

When explaining vibrato, de Veritch likened it to a yo-yo motion, like dropping a yo-yo from
one’s shoulder over the top of the hand, palm up. He illustrated how vibrato was just one isolated
part of that whole process and showed how to prop the right hand up for the left to hit against
when practicing the flopping motion. Another concept of vibrato that he addressed was how to
quicken or slow down the speed. This idea he explained as a lever concept, the contact point
between finger and thumb the key. The closer they are, the faster the vibrato, and by creating dis-
tance, the speed automatically slows. This was a rather difficult concept to grasp in such a short
time, but the idea is intriguing. Perhaps it is like the ice skater, who with his or her arms extended
turns slowly, but as the arms are pulled in, the speed of the turn increases dramatically. In any
case, the demonstration of this principle by de Veritch was convincing.

The next subject addressed was shifting. After summarily condemning the bulldozer method
of shifting, de Veritch explained his basic concept of what actually occurs before, during, and
after a shift. The initiating step in shifting is to relax the contact of the finger and the string.
This is not to say one’s finger leaves the string, but it is a part of shifting, the absence of which
usually causes the most trouble. Next, the arm (as a unit) travels, with the motion originating
in elbow, especially in large shifts. Finally at the arrival point, the contact is constricted again,
just as it was before the shift. It is interesting that something so simply explained is yet the
cause of so much duress.

In conclusion, de Veritch put forth his theory that the use of bilateral symmetry can explain
most problems or techniques in our playing. For example, if the left hand is tight, one should
examine the right hand as well, to see if there is some connection. He also showed how the
basic flopping motions of vibrato and bowing, without the instrument or bow, are similar when
reduced to their elemental forms. His lecture and demonstrations were very interesting and
informative with more trial to be done at home than could be learned in one short hour.

The third and final technique workshop fell to the leadership of the American Viola Society
president, Thomas Tatton, and again focused on elements of warm-up and scales. Tatton, who
is used to large groups of string players of varying ages and abilities did well to involve everyone
and used demonstration and group trial as a means of teaching. He divided the group into 1s
and 2s and then assigned the 1s to play an F major scale and the 2s to play F-sharp major, with
results varying from interesting to disturbing. The object of the exercise is to increase personal
responsibility for intonation and concentration amid adverse circumstances. (One wonders if
this exercise was devised or inspired by listening to high school string sections.) Though it was a
bit early in the morning for such remote consonance, the hour proved to be an enjoyable and
rewarding one.

In summary, I wish to express my thanks and approval for the new addition of the technique
class to the congress schedule. How fitting it is that violists from all around the world are gath-
ered not only to listen to wonderful music, but also to take part in the making of it.

—Emily Barrett Brown
Brigham Young University
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They also enabled me to judge whether my technical approach to the viola was practical and
clear and whether the musical ideas came across as I had intended.

This working together with many wonderful colleagues, and the unusually good fortune to
have so many great instrumentalists within reach to transform all those little black dots on the
pages of my music so vividly to life, has been a most unprecedented experience for any com-
poser. Yes, my life has changed—there is a new direction and purpose for which I can truly
credit the American Viola Society.

One more thing—I'd like to describe how I became a composer. Being the eldest child in a
family that eventually included three brothers and a sister, and living within the custom of that
era, specifically, that the firstborn was destined to become a famous violinist—or just in case
that didn’t work out, a doctor, or a lawyer (in that descending order). It was no wonder that I
found a fiddle tucked under my chin at an age too young to protest. Unfortunately, practicing
was not a high priority for me, but actually, this was not a problem. My solution was to write
difficult second violin parts designed to keep my teacher occupied while accompanying my
unprepared Kreutzer etudes. And that is how I became a composer!

And so, I'd like to communicate my appreciation and heartfelt thanks for the generous hon-
ors, recognition, and opportunities to express myself as a composer in this, the world’s greatest
viola forum, the American Viola Society.

—Maurice Gardner
Miami Beach, Florida

Dear Colleagues:

I very much appreciate the award and recognition given me. It is difficult for me to believe
that so much time has elapsed since our first viola congress in America, some twenty years ago,
as well as some earlier events when I first started communicating with Franz Zeyringer—an
Austrian violist and teacher who is the author of that very important book on viola literature.

It was during my Fulbright year in Vienna, 1964-65, that I traveled to Franz’s charming
town of Péllau in Stieirmark, Austria, to meet with him and talk over sundry viola matters. He
even arranged a concert with the local orchestra at which we played the Graupner Concerto for
viola d’amore and viola soli, with Franz doing the viola solo part. It was then that Franz first
spoke of his strong desire to form an international viola society with worldwide chapters. Thus
were planted the seeds of an American chapter, which ultimately became the American Viola
Society.

It was my very great pleasure to form the first phase of the AVS—the Viola Research Society,
edit the newsletters, and witness the organization’s rapid growth with highly successful biannual
viola congresses. I also had the mostly pleasurable experience to share in the creating of the pro-
grams for the first two AVS congresses in Ypsilanti and Rochester, which were both remarkable
and outstanding musical events in many ways. Subsequent presidents and officers of the society
have all injected their own personalities and philosophies into the society, and today
the AVS can boast a wide membership, a good spirit, and major musical happenings.

Being based in New York City, I am happy to report that viola life here is indeed very
healthy, with a large number of first-rate viola players and greater exposure than I can ever
remember, with many outstanding viola recitals and viola events taking place. There are even
fewer viola jokes circulating—jokes I never thought funny to begin with.

I am also very glad to note a dimunition of derision that the viola has historically been sub-
ject to by our New York music critics, who often tend to be elitist and narrow in their musical



scope. The signs are good, but I think we must continue to strive to dispel many of the myths
that still exist in some musical circles.

This award is in many ways a source of joy and pride for me. But, what I did could not have
happened and borne fruit were it not for the many violists and enthusiasts in America and
Canada who supported the goals of the society and made us what we are today. So, I would like
to in turn salute all of you and say “thank you” for all that you have done. I am proud to be a
member of the viola family. Thank you.

—Myron Rosenblum
Sunnyside, New York
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To the officers and the Executive Board of the American Viola Society:

Dear Viola Friends:

I wish to express my extreme gratitude to the AVS for the life membership and the beautiful
plaque. T was very surprised and flattered to receive this award, which was accepted on my
behalf at the XXIII Viola Congress by the current president of the Canadian Viola Society,
Henry Janzen. I would also like to thank all of my “viola pals,” who were kind enough to sign a
program which I will always treasure.

I hope to see you all at the next North American congress, and until then, keep enjoying the
voice of the magnificent instrument which brings us all together—the VIOLA!

Sincere best wishes and many thanks.

—Baird Knechtel
Islington, Ontario

Honors and Honorees at the XXIII Congress

Past Presidents Plaque:
Alan de Veritch (1990-1994)

AVS Distinguished Service Citation:
St. Paul Sunday Morning of National Public Radio, for support of the viola and chamber music
in America.

AVS Outstanding Achievement Plaque:

Alan de Veritch for hosting Congress XXIII

Atar Arad for hosting Congress XXIII

Harold Klatz for contributions as AVS secretary (1980-1990)

Donald Mclnnes for contributions as AVS board member (1983-1995)
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Maurice W. Riley Viola Award:
Ann Woodward, scholar

Maurice Gardner, composer

AVS Honorary Membership:
Maurice Gardner
Baird Knechtel

Congress Dedication:

Myron Rosenblum, VRS/AVS Founder

Laura Kuennen-Poper, service recognition for having organized and managed the Primrose
Memorial Scholarship Competition.

Past American Viola Society Awards

Honorary Members of the AVS Scroll of Distinguished Service
Rebecca Clarke, 1977 William Primrose, 1975
Maurice Riley, 1990 Lillian Fuchs, 1981

Maurice Gardner, 1995
A. Baird Knechtel, 1995

AVS Distinguished Service Citations

Myron Rosenblum, 1983 USAF Symphony, 1987 Joseph de Pasquale, 1989
Franz Zeyringer, 1983 Charles Avsharian, 1989 Thomas Tatton, 1989

David Dalton, 1985 Eric Chapman, 1989 Walter Trampler, 1989
Dwight Pounds, 1985 Louis Kievman, 1989 Emanuel Vardi, 1989

Maurice Riley, 1987 Harold Klatz, 1989 Rosemary Glyde, 1991

Francis Tursi, 1987 Donald Mclnnes, 1989 St. Paul Sunday Morning, 1995
Ann Woodward, 1987 Robert Oppelt, 1989

Maurice W. Riley Viola Award

David Dalton, 1993

AVS Outstanding Achievement Plaque

Franz Zeyringer, 1988 Harold Klatz, 1995
Pamela Goldsmith, 1991 Donald Mclnnes, 1995






