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Willia~ Primrose Memorial Scholarship Competition
sponsored by the American Viola Society

In conjunction with the 1989 International Viola Congress, June 21-25, University of
Redlands, Redlands, CA. Age: 18-27 years. Semi-finalists will be chosen from a taped
performance submitted by March 1, 1989. Finalist to be chosen at the Congress. First
Prize: $1,000 and a featured performance on the Concerto Concert of the Congress of a
premiere work by Wayne Bohrnstedt. Second prize: $350 and a performance on a
master class at the Congress .

For entry forms, write or contact:
AVS Competition, Lucille Taylor, School of Music,
University of Redlands. P.O. Box 3080, Redlands, CA
92373-0999 (714) 793-2121, ext. 3260 .

University of Redlands School of Music

present the

XVII International Viola Congress
Lucille Taylor, Host Chairman

June 21-25, 1989
at the

The University of Redlands, Redlands, California

Partial List of Artists Selected to Date:

"Clyn Barrus
'Hans Weisshaar
'Csaba Erdelyi
'Lucil le Taylor
"Martha Katz

'Roberto Diaz
·Paul Siefried
·David Schwartz
'Pamela Goldsmith
'Alan de Veritch
·Paul Coletti

Plus: The Redlands Symphony Orchestra
Jon Robertson, Conductor

'Karen Tuttle
'Nannie Jamieson
'Lyndon Taylor
'John Walz
'Rosemary Glyde

Selected Presentation Topics :
The Transition to the Tourte Bow, Pamela Goldsmith; Preparing Orchestral Auditions, Alan de
Veritch; My System of Viola Pedagogy. Karen Tuttle; What to Look for When Choosing a Bow, Paul
Siefried; Seldom Played Original Works for the Viola, Csaba Erdelyi; New Works for Viola and
Orchestra, Redlands Symphony and Artists; Viola-making Today, Hans Weisshaar; On Preparing
Students for Competition, Nannie Jamieson; Symposium on the Recording Industry in Hollywood,
David Schwartz; Plus Concerts, Premieres of American and International Viola Works; Master
Classes, Selected Artists; Look What I Bratsche!, Selected Artists; Primrose Competition Finals.

For further information and housing reservations contact:

Leah Davis, Director of Conferences, University of Redlands,
P.O. Box 3080, Redlands, CA 92373-0999

Tel. 714-793-2121, ext. 4330.

Artists and program content listed above are subject to change.,;:]1 ~ ~~
~ .. )~LJ ...%.....l( fI ~



A PREPARATION STRATEGY
FOR SUCCESSFUL

ORCHESTRA AUDITIONS

by

PATRICIA MC CARTY

HELP WANTED: Accomplished violist
to perform in ensemble. Must demon­
strate technical facility . impeccable
rhythm. accurate intonation, tonal spec­
trum from pp to ff, command of wide
variety of articulation styles, religious
dedication to composer's instructions.
sensitivity to differences in musical
sty les f rom baroque to avant-garde, and
the abilit y to blend and play together
with other musicians.

This hypothetical ad might well
solicit applicants for a distinguished
string quartet or chamber ensemble. But,
it is really an attempt to describe the
desired qualities in a candidate for a
viola vacancy in a major orchestra. One
might argue that in reality, an orchestra
of 100 musicians performing simultan­
eously may not always ach ieve the ideal
of chamber music on a large scale, but
the attainment of that goal depends
chiefly upon the abilities of each indi ­
vidual player. Hence, the need persists
for strenuous auditions in an effort to
find the player who best sat isfies our
hypothetical job description. Although
the outcome of any audition is subject
to human judgment rather than comput­
able proof, much of the mystery sur­
rounding this qualitative analysis can be
dismissed by defining the standards
expected and identifying common audi­
tion pitfalls.

Paths to Accomplishment
The word "experienced" is con­

spicuously missing from the hypothetical
job description in favor of "accomplish­
ed ." While the former may be the term
most frequently used by veteran orch-

estra players to describe desirable
qualities in prospective colleagues, its
most positive connotations lie more in
the way a candidate presents the music
than in the long list of positions in his
dossier. Experience may indeed be the
best teacher, but specific experiences
and the ability to benefit from them
varies greatly from person to person.
There are many paths to accomplish­
ment. While inappropriate for listing in
a resume, valuable aud ition preparation
is accumulated from attending live
concerts, listening to recordings, study­
ing scores of both large and small en­
semble works, and from active mental
participation in the ensemble problem­
solving at hand whenever making music
with others.

It is not necessary to have previ­
ously performed the requested sym­
phonic passage from a specific Beetho­
ven symphony. It is necessary, however,
to know intuitively how to play in the
classic style, what sorts of bowing
articulations are peculiar to Beethoven,
and how this passage relates to the
rest of the orchestra.

Previous performance of the re ­
quested repertoire, while not essential,
does provide a head start when
tackling an audition list. It is practical
to collect a personal library of the
most difficult passages one has
encountered in the symphonic reper­
toire, supplemented with complete
parts to the most commonly used
aud it ion works. These are quickly iden­
tified in the American Symphony
Orchestra League's compilation entitled
Facing the Maestro, by Akos, Bur­
lingame, and Wellbaum, or by consulting
the current audition lists of major
orchestras. Diagnostic lessons with re­
spected violists in major orchestras
may be helpful in gaining the perspec­
tive of someone intimately involved
with the audition process. But, there
are few if any "secrets," and one
should not be surprised if such a lesson
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focuses on the basics of rhythm, inton­
ation, and articulation.

Audition Tapes
The number of orchestras requmng

tapes for initial screening of applicants
is increasing, creating a great deal of
controversy as to the pros and cons.
There are usually detailed instructions
specifying acceptable types of equipment,
acoustics, and microphone arrangement
that should be carefully followed . It is
the opinion of the Boston Symphony
Orchestra's technician that poor tape
quality is far more likely to result from
incorrect placement of the microphone
and inappropriate acoustics than from
inferior equipment, assuming the equip­
ment is of the quality specified. Making
representative tapes improves with
practice, and it is wise to invest in a
good recording system as early in one's
career as possible. If one is accustomed
to practicing regularly with a tape
recorder, each new critical assessment
brings about dramatic progress.

An audition tape presents a per­
former's abilities in perhaps as little as
six minutes of music, and it is of the
utmost importance to ensure that it
represents the most proficient playing
the candidate can produce, without
editing, of course. Discernment of tone
color subtleties may not be realistic
from the tape, but the tape round does
enable the committee to eliminate can­
didates anonymously on the basis of
rhythm, intonation , and, to a certain
extent, style. Recorded sound can prove
particularly unflattering to timbre and
pitch in string playing, and it is in this
area that microphone placement, sound
level, and acoustical matters are most
crucial. These technical variables can
have a peculiar effect on the clarity of
tone, vibrato, and articulation. A person
should work carefully when recording
to avoid an unrealistically vague or
brutal impression in extremes of the
dynamic spectrum of one 's playing.

Importance of Tempo
In all phases of the audition

process, it is essential to be certain of
the appropriate tempo for the or­
chestral passage and to maintain that
tempo for the entire passage, unless a
change is indicated in the music.
During preparation it is helpful to
consult various recordings to get an
idea of the possible range of tempi for
a given passage, and if a recording by
the conductor of the respective orch­
estra can be found, so much the better.
Tempo extremes at an audition indicate
a candidate's unfamiliarity with the
excerpt in its context and an "inex­
perienced" pla yer. Any illogical fluc­
tuation within the chosen tempo is
dismissed simply as erratic rhythm, a
deadly flaw in a prospective member of
any ensemble. A surprisingly common
fault is the imprecise measurement of
longer notes and rests, revealing an
absence of attention to the underlying
subdivision of the beat. Meticulous
preparation with the metronome and
tape recorder will eliminate these
problems.

Defining good or band intonation is
not a matter of tabulating mishaps, it
is an impression of the candidate's
general sense of pitch, indicated as
much by the kinds of intonation flaws
as the quantity. If certain intervals are
consistently out of tune, or if the
fourth finger is always flat in first
position, no amount of facility will
mask the general impression of faulty
intonation. Unfocused vibrato can also
obscure pitch, and here again the tape
recorder is helpful in pinpointing the
problem. Vibrato in all of its variations
should be used as an essential expres­
sive technique, with attention to
relating its intensity and continuity to
the musical context.

ArticuJation
The ability to vary articulation is

probably the most obvious component

T
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in evaluating a player's sense of
musical style . This expertise is best
cultivated by the violist in string
chamber ensemble settings in which the
group is small enough to be able to hear
clearly the effect of a particular bowing,
attack, or release. The viola solo reper­
toire offers few lengthy examples of the
ponderous articulation required in
ensemble works of Brahms or many op­
portunities to practice meeting the fp
and subito p demands of Beethoven.

The most critical articulation problem
for violists appears to be the spiccato,
and if one has not encountered any of
the classical solo sonatas or played a
great deal of chamber music by Mozart
and Beethoven, the mere mention of this
bowing may cause panic. Passages in­
volving spiccato are guaranteed to
appear on audition lists. Daily practice
of this bowing in its many variations
can produce a valuable asset. There are
instances in which the interpretation by
different orchestras varies as to whe­
ther a particular passage is played on or
off the string. This is one area in
which a diagnostic lesson with a violist
of a professional orchestra can be
helpful.

The audition repertoire is chosen
with an ear toward all of those qualities
in the hypothetical job description. The
concerto, sonata and solo works give a
general impression of the candidate's
mastery of his instrument as well as his
musicianship in a repertoire for which
the viola is the predominant voice . This
repertoire is thoroughly familiar to most
applicants, and it is fair to say that
very few bring the same quality of
presentation to the orchestral excerpts.
This is hardly surprising, because we all
know that these passages were never
meant to be performed by themselves
away from the rest of the orchestra, and
many of the best viola audition passages
are . not even melodic lines! This may
well be the most crucial challenge to
overcome in audition preparation- -pre-

senting the passage in musical context
by conveying to the listener not only
the appropriate tempo, precise rhythm,
and accurate notes, but the shape of
the phrase, tonal color within the stat­
ed dynamic level, awareness of rhyth­
mic and harmonic tension, attention to
articulation details of attack and
release of notes , and so forth . All of
these concerns would naturally enter
into the preparation of chamber and
solo repertoire, but are somehow for­
gotten when the rest of the orchestra
is absent.

Musical Context
Auditions are just as likely to be

lost for neglect of these matters as for
messy passagework or, said in a more
positive light, one is more likely to
perform with distinction the difficult
passagework if he is conscious of its
musical context. The idea is to present
the orchestral passage with the same
attention to detail and musical involve­
ment as if it were a solo sonata, at the
same time being aware of the need for
it to fit into the whole. It can be as
simple as feeling a silent upbeat in the
character of the music which follows,
thereby ensuring a definite and rhyth­
mic start to any number of passages in
Don Juan, or by making the extremely
hushed but articulate opening of the
Erocia Scherzo even softer. And, the
underlying harmonic tension of Brahms
demands continuous crescendo and
sustaining of line in lyric passages,
such as found in the last movement of
the Fourth Symphony. Examples abound ,
and once one adds musical context to
the basic problems at hand, practicing
orchestral excerpts not only becomes
more interesting, but performing them
at an aud ition seems less intimidating
and unnatural.

Students who allow uninspired
performance of orchestral excerpts by
saying, "I'm really much better at
chamber music," are victims of a self­
defeating delusion. The standards and
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techniques brought to the highest
quality solo, chamber, and orchestral
performance are by no means mutually
exclusive. Today's most successful viol­
ists are actively involved in playing and
teaching all aspects of the repertoire.
We cannot possibly learn every note of
the repertoire while in school, but by
devoting ourselves to developing a mast­
ery of the instrument and a more gen­
eral intuitive understanding of music, we
can better assume all of our instrument's
possible roles.

Patricia McCarty graduated from the
University of Michigan where she was a
student of Francis Bundra. She won the
First Silver Medal in the Geneva Com­
petition and has appeared with several
major orchestras. She is the associate
principal of the Boston Symphony Orch­
estra. Her recordings include a col­
lection of pieces for viola by Rebecca
Clark released by Northeastern Records.•

EFFICIENT PRACTICING

by

JEFFREY SHOWELL

PRACTICE is the act of building up the
habit of playing a passage correctly.
Each and every time a passage is played
with an error or slip, the habit of
playing incorrectly is reinforced. Do not
practice with mistakes! Practice does not
make perfect, it only makes permanent.
Perfect . practice makes perfect. Break
down 'a passage into its components and
fragments, learn them, and put the
passage back together again, playing it
no faster than it can be done perfectly.
In general, do not try to perfect all the
various parameters (bowing, vibrato,
pitch , speed, tone, rhythm, etc.) at the
same time. Practicing only one or two of
these techniques at a time is sufficient.

The following three practice sugges­
tions are by no means exhaustive or
comprehensive. If applied intelligently,
however, they will speed learning signi ­
ficantly.

VIBRATO is an ornament added to
enhance beauty of tone and expres­
sivity, and is sometimes used to hide
slight errors from the audience. Almost
all nuance comes from the bow. Do not
use vibrato merely to compensate for
inadequate bowing, but rather as an
enhancement of an already expressive
technique. Do not use vibrato to hide
things from yourself while practicing.
Unless vibrato is being specifically
practiced, it should not ever be used
during scale or intonation work and
should be used only sparingly in
etudes. If vibrato cannot be turned on
and completely off at will, it is not
under control. Have various speeds and
widths available, and be able to
generate it from both the arm and
wrist.

PRACTICING IN GROUPINGS: Players
often try to learn fast passages in two
stages, 1) slowly working out the
intonation, fingerings, bowings, etc.,
and 2) gradually "notching up" the
metronome until the passage falls apart.
All this does is show the player what
his current limits are, rather than
expanding those limits. This two-stage
learning ignores the heart of the
matter, which is to learn each indivi­
dual interval so that it is faster . With­
out this, the overall speed cannot be
increased. The passage must be cut
into small groupings of equal length,
and these made faster. Then the bound­
aries between these groupings are
shifted so that the previously unprac­
ticed intervals are included. The crucial
point is that the groupings are learned
to a point somewhat above the eventual
tempo of the passage.

In theory, a passage of notes of the
same value can be divided into any size

9
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grouping, but it is more practical to use relatively short subdivisions that fit into
the measure. For example, a passage in common time can be divided into groupings
of 2, 4, and 8 notes; for sextuplets in common time, groupings of 2, 3, 4, 6, 8, and
12 can be used . If the player, for example, were having trouble playing at tempo
the following excerpt from Paganini's Moto Peroetuo, he might break it down as
follows, playing the groupings as fast as possible with sufficient recovery time in
between each grouping:

-~~
I I I

T
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A metronome should always be used. The line above every fourth note indicates
the beat. The beat should always fall on the actual location of the beat indicated in
the passage, This is vitally important for the rhythmic stability and security of the
passage when it is finally performed. In effect, this means that in permutations 2-4,
the notes will be clustered as tightly as possible around the beat. The beat does not
fall at the beginning of groupings 2-4, but rather within it. A beating speed should
allow enough mental and physical recovery time between bursts of speed. Each
group is played absolutely as fast as possible without mistakes . For the preceding
example, I recommend starting at a speed of no more than 70 per group. The
variety of practice which increases the speed of the metronome would be appro­
priate only after the grouping practice has been thoroughly and repeatedly applied.
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CROSSED BOWING: Playing a difficult passage slowl y, so that all the changes
between notes do not ever coincide with a bow change:

13
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The purpose is to hear clearly the most crucial part of any passage or the
approach to or change between notes. This is an extremely revealing way of
practicing which allows no shifts, reaches, or awkward intervals to occur at bow
changes, and which is appropriate because a player must never hide anything from
himself during practice. Crossed bowing is especially helpful in passages with
frequent or unusual shifts.

Jeffrey Showell received degrees at the Eastman School of Music and holds a
doctorate from Yale University. He has been soloist with several orchestras
including the St. Paul Chamber Orchestra and the Tucson S ymphony of which he is
principal violist. He was a member of the Rymour Quartet and presently is on the
facult y at the Universit y of Ari zona. He has published transcriptions through
Armitage Press and is the author of A Technical Pedagogy for Viola .•

A COMPOSER'S DIARY

by

Maurice Gardner

When we were very young, my friend Alfred and I made a pact. He was going
to write a novel, and I, a symphony when we grew up. Alfred did eventually write
his novel, and l--some fifty-odd years later- -my Concerto for Violin, Viola and
Orchestra.

Returning home from Ann Arbor after the premiere of the concerto at Viola
Congress XV, I started reminiscing about the beautiful musical adventures I had
encountered during all those years: my love affair with the viola, my first string
quartets, my student days at the Juilliard , my first job at the Paramount Theatre in
New York City.

I'll never forget that job interview with the music director, Borris Morris. I
was ushered into a large room, sparsely furnished with a solitary mahogany desk at
the far end . Behind the desk sat a pudgy, silk -shirted man who, wi th a colorful
accent asked me, "What is on your mind?" I replied that I was a Juilliard student
looking for a job as a composer! He casually thumbed through my portfolio of
scores and remarked, "So, you want to be composer, hah?!" Then came the lecture
on the follies of such a career. After a silence, he said, "All right, you have a job.
But continue with your studies. Take time off for Juilliard whenever you need. No
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problem!" I thanked him profusely, collected my scores, marched off and closed the
door behind me, turned about-face abruptly, opened the door again and blurted out,
"How much is the salary?"

Life at Paramount was marvelous. I arranged and composed music, rehearsed the
on-stage chorus and made endless cut and paste jobs. Before long, I began some
free-lance writing, left the Paramount, quit school, and was swallowed up in the
world of motion-pictures, radio and television, worked day and night, got married,
raised a family, played string quartets weekly, started and conducted the Great
Neck, New York Symphony and became involved in a music publishing venture. It
was an exciting and challenging existence that lasted for many good years.

Another Attraction

But, something else was happening. A persistent fantasy of ideas for a viola
sonata kept whirring around in my head, refusing to go away. I found the time to
write down and complete these recurring thoughts. The idea of giving up my hectic
way of life to devote time to serious writing became more and more attractive.

Finally in 1970, I decided that I'd had enough. No more demands, pressures, and
deadlines. I moved to Florida where I would have time to think, to walk on the
beach , to swim, to explore new musical ideas and in a way, to give penance for all
those years I wrote for money. Before long, I was busier than ever. New works,
premieres, commissions and a couple of prizes.

This brings me to the Concerto for Violin, Viola and Orchestra. I had long
experimented with the ideas for a double concerto. I had written to Isaac Stern
asking if he would look at the work on its completion. His reply was encouraging:
"...double concerti of this genre are rare and deserve careful examination...I would
be happy to have your work in my library, and if an occasion allows, to look
through it with a viola playing colleague."

A double concerto has a unique structure. On one hand, you have the solo
instruments which are of equal importance. Balance and proportion between the two
must be preserved at all times. And then, there is the orchestra which furnishes
the framework as well as the color, contrast and drama.

Having arrived at a time of my life when I no longer had to be overly concerned
about keeping up with current styles, taboos or fashions, I felt free to write music
that could at times be dissonant or consonant, twelve tone or atonal, melodic,
chaotic, minimal or maximal. It was a broad pallet from which to work, and now I
was ready to incorporate many of these elements, yet make that music accessible to
the listener. Also, I felt that the concerto would have a structure that invariably
returned home from where it started, and above all, that it would have a
recognizable tonal , or key center.

Concerto for Violin, Viola and Orchestra

This concerto is tonal, linear and rhythmic, with moments of lyricism softening
the vigor of the forward motion. Structurally, the final note of the first movement
becomes the first note of the second. Similarly, the second movement's last note
becomes the first of the third and final movement. This permits the concerto to be
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performed with either the usual pauses between movements, or as an uninterrupted
and continuous whole .

A bold , con brio theme by the viola, joined later by the violin, marks the
intense, cadenza-like opening:

Con brio d =96 )

~f?)l_,tj
f molto marcato

Becoming more animated, the solo parts vie with one another as fragments of
dialogue are tossed back and forth, the orchestra interjecting supportive statements
which take over momentarily and lead gradually to a more tranquil mood:
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The conversation expands, at times rising in intensity and finally falling away
to a momentary silence, setting the stage for an energetic development section:

Tempo giusto eJ=72)

fe~

The orchestra takes over again, this time coming to a grand climax which
diminishes in order to re-establish the tranquillo theme, but this time with the
melody inverted:

VIII. Come prima

roll . _ • • •

nrch :. Come prima '~f'--=== -
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The two soloists expand the theme which gradually grows in intensity and ends
with a broad, majestic statement by the brass:
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The timpani echoes this stentorian theme, but the two soloists have the last say

as the timpani finally gives ground , gradually dying away to end the movement:

vln ,

71If SOSI c:n .

rnJi. :

- ·-r
===~- pp

The second movement, Larghetto, introduces an ostinato bass in duet with a
florid accompaniment repeated over and over , setting the ground for the passacaglia
variations which follow.

The melody is stated as a lyric seven-bar theme by the solo violin. The viola
follows seven bars later with the same theme imitated strictly in its entirety, in
effect becoming a canon. There are seven variations which follow and the movement
ends as it began with the minimalist-like accompaniment slowly fading away.

BUO - - - - - - - - - - - - - -
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The Vivace starts propulsively with a lively open string pizzicato
accompaniment, accented lightly by the timpani:

v' <J

The soloists take turns displaying their virtuosity in a spirited and playful
mood. The orchestra continues its accompaniment, occasionally interrupting with
sharp accents and punctuations:

The two soloists then join in a waltz-like, twelve-tone second theme that shifts
unexpectedly from D to Eb Major:

fl &j. § .""- -f

~~~.-
This in turn gives way to a fragmented development section which leads back to

the opening pizzicato accompaniment. Returning once more to the first theme, the
soloists display their skills, alternately exchanging rapid-fire scale passages:

The mood expands and then diminishes gradually as the pizzicato strings, joined
by the timpani and triangle, come to a dramatic pause to set the stage for a
brilliant double cadenza. The orchestra joins the excitement, the movement driving
on without pause to its conclusion.

Coda: I have always felt that it isn't at all necessary for the listener to have a
Ph.D. in music to understand what a composer has to say. My own philosophy is a
simple one. If my music pleases or moves, I feel amply rewarded and assured that I
have expressed myself in a meaningful way.

Maur ice Gardner, composer. has enriched the viola repertoire in recent years
through several works. Th ey are published by Staff Music Publishing Co.. Inc .. Ft.
Lauderdale. Flordia.•
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Gigue.
Although many editors have not accepted the possibility of the D-flat in bar 16, it
can easily be justified by comparing Bach's lute harmonization.
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Of Interest
1991 North American Congress

While violists are pointing toward
the 1989 International Viola Congress at
the University of Redlands, several
institutions have indicated their interest
in hosting the 1991 congress. (In 1990,
the congress will be held in Europe as
has been the practice in alternate years
over the past fifteen years approxi­
mately .) Past congresses in North
American have been held at Eastern
Michigan Un iversity, Eastman School of
Music, Brigham Young University,
Uni versity of Toronto, University of
Houston, New England Conservatory, and
the University of Michigan. If you are
aware of an institution that is interested
in hosting the 1991 congress, a letter of
inquiry should be sent by I January
1989 to David Dalton, President AVS,
Brigham Young University, Music
Department, HFAC C550, Provo, Utah
84602. The officers and board of the
AVS will make the selection of the 1991
site.

JAVS

Some past copies of the Journal of
the American Viola Society are available
on request by members of the AVS at
$3.00 each. These back issues can be
ordered from the editorial office:
Newsletter No.28, April , 1985; JAVS
editions: Vol 3 No.1, April 1987; Vol.3
No.2, August, 1987; and Vol. 3 No.3,
November, 1987. August, 1987; Vol.3
No.3, November, 1987; VolA No.1, 1988;
and VolA No.2, 1988.

Mailing Labels

Members of the AVS wishing to have
AVS membership gummed mailing labels

(over 500) may order them at a reduced
rate of $25 from Rosemary Glyde, AVS
Treasurer, P.O.Box 558, Rt.22, Golden's
Bridge, New York 10526.

About Violists
Cynthia Phelps, principal of the

Minnesota Orchestra, made a New York
debut recital in Alice Tully Hall on
October 24 under the sponsorship of
the Schubert Club of St. Paul,
Minnesota. The program included the
world premiere of Stephen Paulus's
Seven for the Flowers Near the River,
which was commissioned for Ms. Phelps .

Marlow Fischer and his organization
VIOLA PLUS continue to offer periodi­
cally concerts of new and unusual
music for viola and other instruments
in New York City . A recent program
listed works by Jeff Talman, Bright
Sheng, Gary Philo, and Richard
Einhorn. Those interested in the
repertoire being featured by VIOLA
PLUS may write Mr. Fischer at: 202
West 92nd ST., NY, NY 10025.

Amy Leventhal, principal of the
Atlanta Ballet and member of the
Phoenix Quartet, has presented the
second concert in THE PRIMROSE
SERIES at Emory University. Ms.
Leventhal is a graduate of Indiana
University, where she studied with
Abraham Skernick, and a former
member of the faculty at the Uni versity
of Alabama. The series obviously
features music for viola and is dedi­
cated to the memory of the great
violist.

Quart et Shuffle: Katherine Murdock
from the Boston Chamber Music Society
has joined the Mendelssohn String
Quartet. She replaces Ira Weller, now
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VIOTTI, Giovan Battista. Duetto a un
Violino solo (Sciannameo) $ 4.00

PERGOLESI, Giovan Batt ista. Sinfonia for
Viola &. Piano (Sciannameo) . . . . . . . . . . . . . 4.00

ROLLA, Alessandro. Quartet no. 5 for Flut e,
Violin , Viola &. Cello, (Sciannameo), parts . 6.00

PAGAN INI, Niccolo. String Quartet in E
(Sciannameo), parts 12.00

ROLLA, Alessandro. Trio for Two Clarinets
&. Viola [Sciannarneo], parts . . . . . . . . . . . . . 4.00

PAPINI, Guido. Quartet for Four Violas
[Tatton], sco re and parts 12.00

ROLLA, Alessandro. Rondo in G for Viola
&. Piano (Trampler). . . . . ... .. . . .. .. .. . . . 6.00

GIBBONS, Orlando. Two Fanta sias for
Tw o Violas (Kiser). . . . . . . . . . . . . . . . . . . . . . 5.00

WRANITZKY , Anton. Cassat io in F for Five
Violas [Tatton], score and parts . . . . . . . . . . 14.00

PAGANINI, Niccol o. Rondo for String
Quartet or String Orchestra (Sciannameo),
score and parts . . . . . . . . . . . . . . . . . . . . . . . . . 15.00

ROLLA, Alessandro. Serenata op. 8 for Violin
&. Viola (Sciannameo). . . . . . . . . . . . . . . . . . . 6.00

DONIZETTI, Gaetano. Conc ert ino for Violin,
Viola &. Orch . (Sciannameo),
Piano Redu ct ion . . . . . . . . . . . . . . . . . . . . . . . 8.00

ROLLA, Alessandro. Divertimento for Viola
and String Quartet [Sciannarneo], Piano red.
and parts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 15.00

BOWEN, York . Fantasie / Quartet for Four
Violas [Tatton], score and parts . . . . . . . . .. 20.00

ECCLES, Henry. Sonata in G minor for Cello
and Str ings (Aronson), score and part s . . . . 14.00

BACH, Johann Sebastian. Two Duets for
Violin and Cello (Aronson). . . . . . . . . . . . . .. 6.00

PUCCINI, Giacomo. Elegy [Crisantemi] for
Str ing Qu art et . Score and parts . . . . . . . . . $ 6.00

CAVALLINI, Eugenio. Divert imento for Viola
and Strings [Anronionil.score &. part s . . .. 12.00

DONIZETTI, Gaetano. Quintet for Strings
and Guitar [Sebastiani], parts 25.00

PAGANINI, Niccolo. Th ree Arias with
Variations on the G String for Violin
and Piano . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 6.00

LOCKE, Matthew. The Flat Consort for my
cousin Kemble for 3 Violas (Ta tton), part s . 6.00

PAGANINI, Niccolo . Cantabile in D or
Violin and Pian o (Ricci) . . . . . . . . . . . . . . . . . 6.00

PAGANINI, Niccolo. Cantabil e and Waltz
for Viol in and Piano (Ricci), part s . . . . . . . . 6.00

DRAGONETTI Domen ico. Tw o Capriccios
for Three Violas [Prernezzi], parts. . . . . . . . 7.00

ROLLA, Alessand ro. Trio Concertan te in
B Flat for Violin , Viola and Cello
(Rosenblum, Camus ), parts 20.00

STAMITZ, Karl. Duetto in C for Viola and
Cello . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 12.00

DONIZETTI , Gae tano. Romanza for Voice,
Viola and Piano (Dalton) . . . . . . . . . . . . . . . . 6.00

BONONCINI, Giovan Maria. Sona ta de
Camera for Strings (Sciannameo), score
and part s . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 6.00

PAGANI I, Niccolo. Sonata in A for Violin
and Piano (Ricci) . . . . . . . . . . . . . . . . . . . . . . . 6.00

ERNST, W.H. The Last Rose of Summ er
for Unaccompanied Violin (Ricci) 10.00

BEETHOVEN, L. van . Notturno Op. 42 for
Viola and Piano (Mcinnes) 18.00

Richard [Ira ti
T he Interpreta tion of Bach's Sol o Violi n Sona tas

and So lo Ce llo Suites 5 25.00

Please Send Check
or Mon ey Order

Connecticut Residents
add 7Y2 % sales tax

Rarities for Strings Publications

Bel-Eden House
50 Bellevue Ave.,

Bristol, Conn. 06010

Shipping and Handling
(USA and Canada)
Order Amou nt Charge
510.00 or under. 52.SO
10.01-30. 00. . .. . . . . . . .. 1.75
30.01-50 .00. . . . . . . . . . . . . . . 2.00
SO.OI-I 00.00. .. . . . . . . . . . .. 2.50
100.01 and over. . . . . . . . . .. 3.00

http:50.01-100.00
http:10.01-30.00


with the Metropolitan Opera Orchestra.
Benjamin Simon, formerly principal of
the Buffalo Philharmonic, has joined
the New World Quartet in place of
Robert Dan .

New Works
Sonata da Chiesa

Sonata da Chiesa for Viola and Organ
(1988) by Daniel Pinkham. Publisher: E.C.
Schirmer Music Co., 138 Ipswich Street,
Boston, MA 12215.

We are indebted to Daniel Pinkham,
the distinguished Massachusetts
composer, educator, and church musician
for enriching the middle-fiddle repertory
with his splendid Sonata da Chiesa. last
April it was premiered by Patricia
McCarty (who also edited the viola part)
and organist James David Christie at the
dedication of an organ in the Plymouth
Congregational Church, Belmont,
Massachusetts. By turns, the work is
beautiful, interesting, diverting,
enriching and exciting, all within a
decidedly twentieth century idiom. (The
tape of that fine first performance
preserves playing and musicianship of
the highest calibre.)

The potential turgid qualities of this
medium, viola and organ, are avoided
completely, and the Phantom of the
Opera never even comes to mind, as well
it might in this setting. Overall, the
contrapuntal texture is thin enough so
the viola is not overwhelmed, but can be
identified as an equal partner. The best
qualities of the viola are used so that
the instrument sounds to good
advantage, and the pitfalls of many
twentieth century pieces are avoided.
For instance, the upper range is used,
but Pinkham is not preoccupied with it,
and there is lots of opportunity for

rich lower-register playing. The sparse
double-stops are playable and sound
fine. Pizzicato, harmonics, tremolo and
mute all find a rightful place as
unforced violistic devices. The excep­
tion might be the presto opening of the
third movement where fortissimo organ
chords are answered by soft viola
harmonics in a high tessitura where
usually only canines are comfortable
listening. Perhaps this passage needs to
be re-thought.

The form identified in the title is
recognizable only in the four-movement
structure and in reliance on contrapun­
tal texture and techniques. The
rhythmic vocabulary is twentieth­
century, but conservative by today's
standards. The harmonic language is
politely dissonant but spicy, almost
tonal, sometimes triadic, and tonality is
not obviously used as a formal or
unifying element.

The first movement alternates short
adagio and allegro sections and ends on
an A-major chord. The second move­
ment, Andantino, is three-part counter­
point with the left hand of the organ
playing only four notes, but in a con­
stantly-varied melody of fresh pitch­
patterns and rhythms. The cadence is
on B-flat. The third, has the unfor­
tunate Presto opening, followed by a
lovely Adagietto, essentially a viola
solo. The last movement, Giocoso, is a
rondo using strong rhythmic motives
and lots of refreshing, clever imitation.
The piece ends strongly in C-major.

For the violist, the Sonata da Chiesa
is technically demanding enough to be
interesting, and is rewarding to play, as
it makes the viola sound to advantage.
It's difficult to know how this sixteen­
minute work would be programmed. The
movements would not stand well alone ,
and unless there is an unusual service,
it would be too long for church. If the
violist has access to a hall with an
organ, it would be a fine addition to
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lege and Research Libraries.

Subscribe by returning the coupon.

r-------------------------
STRI NG S PO Box 767
San Anselmo, CA 94960

Send me a year's subscription- 4
quarterly issues-to STRINGS for
just $20 .00. 0 Payment enclosed.
o Bill me later. SIZ

" O ne can't imagin e a more
autho rita tive, better-written
magazine th an this for th e
stringed instrument enthusi­
ast," says LibraryJournal.

STRINGS

Francis Kuttner
Violinmaker

Each issue of STRINGS takes you to a
"Maste r Class" -with the Gu arneri
String Quartet, violinist Sigiswald Kuij­
ken, the Tokyo String Quartet, cellist
Za ra Nelsova, and many other world­
class artists.

You get the player's point of view on
chamber music workshops . . . higher
education for young string players . . .
ideal places for summer study .. .

Insider's advice on selecting a new
bow. Co mmon sense instrument care.
The best insurance. Medical tips for mu­
sicians.

Plus repor ts of instrume nt and bow
auctions with comp lete results. You can

City State ZIP

Please allow 6-8 weeks for your firstcopy.................................~------------------------_.

SVEN HELGE REHER

Award winning
violins, vio las and
cellos made in the

classical Cre monese
tradition.

ORIGINAL COMPOSITIONS
TWE LVE Sl1JDIES FOR Hir hland ,\fusic Company
INTERM EDIATE VIOLA

T WELVE Sl1JDIES FOR VIOLA Highland Music Company

SONATA FOR SOLO VIOLA Hir hland MUSIC Company

C UENCA-RAPSODIA PARA Union Musical EJpoiio la
FLAmA Y VIOLA

EssA Y FOR VIOLA AND PIANO Unron MUSIcal EJpculola

ARRANGEMENTS AND TRANSCRIYnONS

Christmas Music For Two Violas

63 Douglass Street
San Francisco,California

94114

(415) 861-5535

39 Pieces For Viola (In The First Position)
with Piano Accompaniment

FOil FURTHER INFORMATION. PU:ASE: CONTA~

MR . SVEN REHER.
258 W. Alamar Ave.#2
Santa Barbara, CA 93105

Telephone Number
(805 ) 687-2770



traditional viola recital repertory.

Reviewed by Thomas G. Hall, Chapman
College.

Viola da braccio

Franz Zeyringer, past president of
the International Viola Society,
announces the release of a new book
(German text) entitled Die Viola da
braccio, published by Heller Verlag,
Munich. This volume has been five years
in the writing in which the author
addresses and finds solutions for
important problems concern ing the viola.
Such subjects of general interest as the
development of the instrument, history
of viola performance, the problem of
size, a small lexicon of viola terms,
judging an instrument and the bow, etc.
are handled. The first edition,
clothbound, contains 280 pages written
in German. Order forms can be acquired
from: Rosemary Glyde, P.O. Box 558, Rt .
2, Golden's Bridge, NY 10526.

Competitions
Primrose Memorial Scholarship

Competition
(See pages 36 and 37)

The Preliminary Audition required
competitors to playa twenty minute
recital containing contrasting works.
For the Second Stage, eight semi­
finalists were chosen who performed a
thirty minute recital , and the Final
Stage reduced the field to three
players, each required to playa forty­
five minute recital which included the
commissioned work Tides of Manan by
Paul Patterson. This work is a fine
addition to the viola repertoire. It
commences with a section reflective in
character, but develops in a toccata­
like fashion which accelerates until it
ends in a whirlwind of frenetic
virtuosity. It is for solo viola without
accompaniment. Paul Patterson is to be
composer in residence at Yale
University this year.

Prizes were distributed as follows :
FIRST PRIZE (2000 pounds sterling) was
awarded to seventeen year old Hsin- Yun
Huang, a Taiwanese resident of
England. SECOND PRIZE (1500 pounds
sterling) was won by Jane Heather
Atkins, aged 20; of Britain, and THIRD
PRIZE (1000 pounds sterling) was
awarded to twenty-four year old Jean
Eric Soucy of Quebec, Canada. Nine
other prizes were awarded as well.
Judges were Sir Harry Lumsden (UK),
Chairman; Uri Bashmet (USSR), Harry
Danks (UK), Thomas Riebl (Austria),
Milan Skampa (Czechoslovakia); and
Emanuel Vardi (US) .

T
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THE TERTIS COMPETITION

The third Lionel Tertis Internation­
al Competition and Workshop, an event
which takes place every four years, was
held at Port Erin, Isle of Man, British
Isles, 27 August-S September. The
Competition attracted fifty-two entrants
from eighteen countries.

/

by

LOUIS KIEVMAN

The Workshop offered recitals,
lectures and master classes. In order of
programming: RECITALS were given by
Nobuko Imai (Japan), Emanuel Vardi
(US), Yuri Bashmet (USSR), Martin
Outram (UK), Thomas Riebl (Austria),
Harry Danks (UK) (viola d'arnore) , Eric
Shumsky (US). It was of great interest
to hear the variety of styles displayed
by each of the soloists. It is good to
hear individuality, and with perfor­
mances like those offered, it should not
be long before the viola achieves again
its rightful place in the string world



THOMASTIK

DOMINANT
THE NEW STANDARD OF EXCELLENCE

•

HEN great arti sts like Pinchas Zukerman , Itzhak Perlman and
the Fine Arts Quartet choose their strings, they choose the
best. That's why they use 'Dominant' strings for violin , viola,

and cello. They have a rich powerful tone , unmatched response and they
stay in tune unlike old-fashioned gut strings. They last far longer and are
the closest thing to a perfect string ever made.

=======::#?~=====~
Now available in Full. 3'4.1 /2 . 1/4 . 118 and 1/16 sizes .

Sold in Better Music Stores

For further inform ation or the name of your nearest
dealer contact the exclusive U.S. Import er

JOHN M. CONNOLLY & CO. , INC.
P.O. BOX 93 • NORTHPORT, NEW YORK 11768

The Finest Viola Cases- By AMERICAN CASE CO lVIPA Y

Available at Fine Instrnmenr Scores

-- Continental Dart and Suspensionair""
356 Continental Dart- Sleek new design in a

luxury case. Screw-attached Duracovcr."
accessory compar tment , str ing tube, and all
other standard Continental features. Blue
or burgundy red silk plush interior.
15lf2 inch- I? inch. Please send a patte rn .

List Price $4 00 . 00
357 Continental Dart Suspensionair' "

Please send a pattern . List Price $4 50. 00

f!ff BlueJay Dart and Suspensionairn 1
-

. . BJ-54 Blue Jay Dart- Blue Cordura'P exterior,
gray trim, gray velour inte rior. Ribbon
pocket pull, two bow spinners, str ing tu be,
shoulder strap, and large music pocket.
I5 lf2 inch- I? inch . Please send a pattern.

List Price $250.00
BJ-57 Blue Jay Suspensionair" Dart- New for

violist wishi ng to own a compact case with
Suspensionair" security. Includ es a march ­
ing gray velour blanket and music pocket.
Please send a patte rn . List Price $34 5 . 0 0

2465 South Industrial Highway • P.O Box 1411 • Ann Arbor, Michigan 48106

,U I t: IUCA:"
CASt: cmU'A:"Y



along side the violin and the cello. If
advances continue at the present rate ,
this should happen in the not too
distant future.

MASTER CLASSES were presided over by
Louis Kievman (US), Nobuko Imai
(Japan), Ziatko Stahuljak (Yugoslavia),
Thomas Riebl (Austria),and Eric Shumsky
(US) .

LECTURES were offered on a variety of
subjects: "Construction and Design
Problems of the Viola" by Wilfred
Saunders (UK), "The Pedagogy of Dr. D.
C. Dounis" by Louis Kievman (US), "The
Importance of the Viola Bow versus Size
of the Viola" by Man Seng Chan
(Singapore), "The Art of Peter Schidlof',"
"The Art of William Primrose," and
"Tertis on Record," all by Tully Potter
(UK); "Transcriptions and Arrangements
of Lionel Tertis" by Michael Ponder
(UK), and "The Composer" by Paul
Patterson (UK).

In addition, there were recitals by
the Maggini String Quartet, a "Manx
Tay," catered by the ladies of Port Erin ,
and daily rehearsals of massed violas
conducted by John White. This group
grew in number each day until on the
last day of the event, it culminated in a
concert performed by practically every
violist present including most teachers,
soloists and lecturers who were still
remaining on The Isle of Man.

In June, 1989, the American Viola
Society will sponsor its own Viola
Congress. This five day event will be
held at Redlands University, Redlands,
California. It too will offer lectures,
master classes, recitals and the Primrose
Memorial Scholarship competition, as
well as a few surprise special events.
The organizing committee for this event
is composed of Lucille Taylor, Louis
Kievman and Donald McInnes. They are
looking forward to a strong attendance.

Louis Kievman is a former member of

the NBC Symphony. He is a well known
teacher in Southern California who
serves as vice-president of the AVS.

Giuranna Competition
The Bruno Giuranna International Viola
Competition was held this past August
at Paraiba, Brazil. The first place prize
was given to Karen Elaine who is a
student of Louis Kievman, and has also
studied with Karen Tuttle and Michael
Tree at the Curtis Institute and with
Burton Fine. Ms. Ela ine lives in San
Diego and was awarded a $15,000 prize,
a performance with the Paraiba
Symphony, and will make a recording of
the Walton Concerto.

Mae M. Whitaker
Competition

This event is designed for violinists,
violists, and cellists and is under the
auspices of the Saint Louis Conser­
vatory of Music, 15-19 May 1989. Prize
money amounts to $15,000 with a
deadline of application I March 1989.
For further information write to:

James N. Cain, Administrator
Saint Louis Conservatory of Music
560 Trinity
St. Louis, MO 63130

Wendell Irish Viola Award
This event is sponsored by the National
Federation of Music Clubs and will be
administered on a state level through
the state chairman of the NFMC. The
competition is open to U.S. citizens
between the ages of 12 through 18. A
tape is to be submitted by I February
1989 representing repertoire from five
categories: Baroque, Classical, Romantic,
Contemporary, and American. A $700
Regional Award will be given.

Vieux Competition
The 3eme Concours International
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MEMBERSHIP ENROLLMENT FORM

The AVS is an association for the promotion of viola performance and research .

Our personal and financial support is appreciated. As a member , each year you will
receive three AVS Journals and The Viola, yearbook of the International Viola Society.
You will also receive the satisfaction of knowing that you are a member of a collegial
group which is contributing to the furtherance of our instrument and its literature.

Please enroll me/my group as a member of AVS for one year. Begin my subscription to
AVS Journal containing the Membership Directory, and an annual copy of The Viola .

My check for one year's dues, made payable to the American Viola Society, is enclosed
as indicated below:

Renewal Membership
New Membership
Student Membership

() $20
() $20
() $10

( ) I wish to contribute to The William Primrose Memorial Scholarship Fund in the
amount of $ _

( ) I wish to make an additional tax-deductible contribution to the AVS Endowment in
the amount of $ ,

TOTAL, _

Please indicate appropriate membership category below.

( )Individual
( )Amateur
( )Educational Organization
( )Music Business
( )Library
( )Other

Name

Address

City

Telephone

( ) Check if this is a new address

State

Please send AVS your biographical material,
photographs (clearly labelled), brochures,
concert programs, posters, press releases,
clippings and other related material on a
regular basis for our resource files and
possible publications. We serve as a
clearing house for many viola related requests.

Zip

(If you are a student, in which school are you enrolled?
Please list permanent address above rather than school address.)

Send To: Rosemary Glyde, Treasurer
P.O. Box 558, Rt. 22
Golden's Bridge, NY 10526



d'Alto "Maurice Vieux" will be held 7-
12 March 1989 in Orleans, France. This
event is sponsored by the Ecole Nation­
ale de Musique d'Orleans, the Delegation
Regionale a la Musique Ministere de la
Culture, and the Association Les Amis de
l'Alto, which is the French chapter of
the International Viola Society. For
further information, write:

Les Amis de I'Alto
II bis, rue Neu ve Saint­
Germain
92100 Boulogne
France

m UNIVER~ITY
.. of REDLA1'\lDS

invites y'ou to California fo r the
XVII Viola Congress

The XVII International Viola
Congress sponsored by the American
Viola Society and the University of
Redlands, will be held from June 21-25,
1989. In the schedule of events are
concerts which will include the following
performers: Clyn Barrus, Brigham Young
University, Provo, Utah; Paul Coletti,
Peabody Conservatory; Roberto Diaz, the
Boston Symphony Orchestra; Csaba
Erdelyi of Hungary, from Indiana
University, Bloomington; Rosemary Glyde,
New York; Pamela Goldsmith, Studio
City, California; Martha Katz, Eastman
School of Music, Jon Robertson and the
Redlands Symphony Orchestra: David
Schwartz, Studio City, California; Tom
Tatton, Stock ton , California; Lucille
Taylor, University of Redlands; Lyndon
Taylor, New York City; Karen Tuttle,
Curtis Institute; Alan de Veritch, Los
Angeles; and John Walz, Pasadena,
California.

Master Classes will be given by the
following artists; Csaba Erdelyi; Alan de
Veritch on preparing orchestral audi­
tions; Nannie Jamieson, on preparing

young students for competition; and
Karen Tuttle, on pedagogical techni­
ques . Applications to perform in a
master class may be obtained by writing
to Lucille Taylor, Viola Congress,
University of Redlands, School of
Music, P.O. Box 3080, Redlands, CA
92373-0999. A master class application
is included in this issue.

Theme concerts featured will include
American music, a lecture-recital to be
given by Dr. Pamela Goldsmith entitled
"The Transition to the Tourte Bow and
its effect on Bowing Articulation" with
demonstration of the changes in the
viola literature; a recital of viola-cello
duos; international music for the viola;
an entire concert of music for viola
and orchestra; a potpourri concert
called "Look What I Bratsche;" a Viola
and Friends chamber music concert,
bringing other instruments together
with the viola; and the final event of
the congress will be a play-along
concert in which all violists are invited
to participate.

Finals of the Primrose Memorial
Scholarship Competition will be held on
the first day of the Congress , June 21.
The first-place winner will present the
first performance for the Wayne
Bohrnstedt work for viola and orchestra
with the Redlands Symphony Orchestra.
This work by eminent American
composer and University of Redlands
faculty member Wayne Bohrnstedt, has
been commissioned especially for the
competition. To enter, violists must be
between the ages of 18 and 27 and
must submit a personal cassette tape
plus a $25 fee postmarked by I March
1989. Audition pieces are to include an
unaccompanied work, the first or last
movement of a major concerto, and a
piece or excerpt of the entrant's
choice. A total of $1,350 in prizes will
be awarded. For complete details and
application forms, send your request to
Lucille Taylor, Viola Congress, School
of Music, University of Redlands, P.O.

•

•
•
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APPLICATION FOR MASTERCLASS PERFORMANCE FOR
XVII INTERNATIONAL VIOLA CONGRESS

The International Viola Congress sponsored by the American Viola Societ y and
the University of Redlands is featuring the following masterclass artist: Csaba
Erdelyi from Hungary, now teaching at Ind iana University, June 24; Nannie
Jamieson of London, Eng land , June 22; and Karen Tuttle from the Curtis Inst itute,
June 21. In addition, Alan de Veritch, former principal of the Los Angeles
Philharmonic, will give a masterclass and lecture, June 23, on preparing orchestral
auditions. Masterclasses are open to performers from the ages of 12 to 30. Each
artist will be prepared to work with four to six students on a broad spectrum of
repertoire from the different style periods.

Students are encouraged to take advantage of this unique opportunity to
perform for these distinguished artists and all violist will be inspired by watch ing
them teach the performers. Please reserve your space in these masterclasses
immediately by returning the following application form.

Fee for performers: $25, or fee is waived to persons enrolled for the full
congress, June 21- 25, 1989.

Name

Address City/State

Phone

Zip

Send with this application a recent cassette tape which reflects your
performing ability.

Please indicate compositions you would like to present for a masterclass and
include a typewritten biography of your musical experiences, teachers, which
competitions won, and repertoire list for the past few years.

Make checks payable to University of Redlands

Mail to: Lucille Taylor , Viola Congress
School of Music
University of Redlands
P.O. Box 3080
Redlands, CA 92373-0999



Box 3080, Redlands, CA 92372-0999.

Lectures scheduled will be given by
Paul Siefried, bow maker of Los
Angeles, who will speak about what to
look for when choosing a bow; and Hans
Weisshaar, a leading stringed-instrument
expert from Los Angeles who has chosen
the topic, "Viola-making Today." David
Schwartz will be giving a symposium on
the recording industry in Hollywood.

Extensive exhibits will feature
instruments by many prominent makers,
sheet music, recordings and other items
of interest. The traditional demonstra­
tions and comparison playing of new
instruments should be of special interest
to all. The University of Redlands has a
spacious facility, the Orton Conference
Center, for exhibits. A list of exhibitors
is being compiled. Names and addresses
of exhibitors would be welcomed by the
planning committee.

The meeting of the American Viola
Society membership will be held on June
25. Members are invited to send agenda
items for discussion to David Dalton,
Pres. AVS, BYU Music-HFAC, Provo, UT
84602.

Information concerning accommoda­
tions for the Viola Congress may be
obtained by writing to Leah Davis,
Director of Conferences, P.O. Box 3080,
Redlands, CA 92373-0999. Options of
staying on campus or staying at local
hotels are available. Two banquets will
be held, an opening ceremony, and a
formal dinner on Saturday night,
featuring well-known professionals in the
music industry. Regular registration
before April 15 is $75 and after April 15
is $90. Student registration is $40 before
April 15 and $50 after. Registrants who
are not already members of the
American Viola Society should add to
the registration fee $20 for regular
membership, and $10 for student
membership. This will automatically
enroll them as members of the AVS

which will entitle them to receive three
issues annually of the society's
JOURNAL, a copy of the Viola Year­
book, and other advantages and price
reductions that come to our members.

The beautiful surroundings of the
University of Redlands, located on a
130-acre tree-lined residential campus
in Southern California, between Palm
Springs and Los Angeles, will provide
additional inspiration for all par­
ticipants and delegates of this impor­
tant international event for violists.
The quiet environment surrounded by
mountains provides maximum oppor­
tunity for reflection and musical
growth. Additional vacation attractions
include Sea World, Magic Mountain,
Disneyland and close proximity to the
Pacific Ocean beaches.

~N!i!roPitf)
the sensational
humidifier for

VIOLIN· VIOLA· CELLO. BASS

Violin NOW '

$5.50
damplt providesperfect
protection against damage
froma dry atmosphere.

dampit proved Itsell100o;. effect ive in
scientific sensor measurements.

FREERoom Humidity Indicator
with each damplt \S ,SO

o VIolin $-8:5<r
o Viola $ 8.95
o Cello $ 9.95
o Bass $10.95
Air postage and handling outside USA and
Canada $.60 per unit. In USA and Canada please
add $.35 per unit.

For descrlptlve circulars or lurther Inlormallon
wr ite to : damplls, Inc. Box 493. Radio City Stat ion .
New YorX, NY 10101 U.S.A.
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Chapter of the Internationale Vioia -Gesellschaft

PRIMROSE MEMORIAL
SCHOLARSHIP COMPETITION

in conjunction with the

1989 International Viola Congress

June 21-25

University of Redlands, Redlands, CA

Eligibility :

To Enter:

Open to all violists who have reached their 18th and have not passed
their 27th birthday by 21 June 1989.

Each entrant is to submit a personal cassette tape (which will not be
returned), postmarked by 1 March 1989, to the coordinator of the
competition and an entrance fee of $25 , payable to University of
Redlands.

The tape should include the following excerpts :

1. An example, about 5 minutes in length, of an unaccompanied work
such as those by Bach (cello suites) , Hindemith, Reger.

2. The first or last movement from a major concerto of the technical
difficulty of those by Bartok, Walton or Hindemith. (Compositions
written with an accompaniment must be performed with such on
tape .)

3. A piece , or excerpt from a suite or sonata, about 5 minutes in length
of the entrant's choice.

First Round: The tapes will be auditioned by a jury; and finalists will be chosen to
appear in the second and final round on 21 June, 1989, at the
University of Redlands. All finalists will be notified by 15 March and
sent the viola part for the prem iere solo work for viola and orchestra
by Wayne Bohrnstedt. This new work has been commissioned
especially for this competition.

Final Round: Each of the finalists will be asked to perform I) a major concerto or
piece with orchestra, 2) an unaccompanied work, 3) a sonata,
suite or piece, 4) required work by Wayne Bohrnstedt.

First Prize: $1,000 and a solo performance at the Congress with the Redlands
Symphony orchestra of the premiere work by Wayne Bohrnstedt.

Second Prize: $350 and a performance on a master class at the Congress.

The finalists will receive a room free of charge during the Congress. An accompanist
will be provided if requested.

Juries for both rounds will consist of violi sts participating in the 1989 Congress
excluding any teachers whose students have entered the competition.



PRIMROSE MEMORIAL SCHOLARSHIP COMPETITION

APPLICATION FORM

Submit this form with the cassette

Name

Address

School attending

City/State

Phone

Zip

Age

Please identify the selections on the cassette:

1) _

2) _

3) _

Include: 1) a letter of recommendation from your teacher

2) a copy of a document certifying your age

Already published:

Austrian-Yugoslavian publishers special­
izing in Music for Viola & Rarities

Other works in preparation.

PAX is a non-profit organization. The
editors are not salaried. A publishing
opportunity is offered violists and
composers for viola works under pro­
fessional conditions, with bigh quality
publications, and at reasonable sales
prices. Inquires by Prof. Zeyringer.

Support our work for the viola by
purchasing PAX editions. A 33%
reduction is offered with an order
of 10 or more copies.

This package must be postmarked
1 March 1989 and sent to:

Lucille Taylor
Competition Coordinator
School of Music
University of Redlands
P.O. Box 3080
Redlands, CA 92373-0999

Editors:

Featuring:

INIllODUCING:

EDITION
PAX

Prof. Miroslav Miletic
Mikuliceva 22
Yu 41000 zagreb,
Yugoslavia

Prof. Franz Zeyringer
A 8225 POllau 382,
Austria

Viola seriosa
Viola populare
Rarities

Viola seriosa:

Miroslav Miletic:
Monologue for
Viola and Piano
Rhapsody for Viola
and Piano

Viola populare:
Franz Zeyringer:
Violafox, for
Viola and Piano
(Clarinet ad lib.)
Variations on the
Erzherzog Johann­
Lied for Viola Solo

0.5. 65.00
DM 9.50
US Do. 5.50
0.5. 15.00
OM 12.50
US Do. 5.00

0.5. 15.00
OM 12.50
US Do. 1.00

0.5. 60.00 ·
OM 9.00
US Do. 5.00



Abell, Jack
1.216 Elkwood St
Memphis, TN 38111

Abell, Usher
Rte.@ Box 3A
Vermillion, SD 57069

Abrahams, Irwin C.
3231 S. Terra Mar Dr. WE
Pompano Bch, FL 33062

Abrams, Martin S.
44 Park Lane Apt. 431
Park Ridge, IL 60068

Acevedo, John
501 N. Hidalgo
Alhambra, CA 91801

Adams, Anne
1400 Olive Springs Rd.

Soquel, CA 95073

Adams, Julia F.
32 May Street
Portland, ME 04102

Adelson, Edward H
CIlio State Univ-School of fusic
Columbus, OH 43210

Ahlquist, Cigale
P.O.Box 382
Duluth, MN 55801

Akers, Mike
1305 Bush Blvd.
Birmingham, AL 35208

Albrecht, Hannah
3852 Paseo de las Canches
Tucson, AZ 85716

Alexander, Judy MacGibbon
4880 County Rd. 6
Maple Plain, MN 55359

AVS Membership 1988

Allison, Moonjun
362 Golden Vine Ct.
Simi Valley, CA 93065

Ames, Archer
160 E. 38th Street, MB243
New York, NY 10010

Andersen, Marjorie E
116 Caran Rd

Williamsburg, VA 23185

Anderson, Elizabeth
2521 Bryant Ave So.
Minneapolis, MN 55405

Anderson, Rebecca
8049 S 1475 E
Sandy, Utah 84093

Anderson, Sandra J.
875 Bluebird Lane
Lafayette, CO 80026

Anderson, Stella N.
4744 Lyndale Ave. S.
Minneapolis, MN 55409

Anderson, Tomio
1105 Lake St
Kalamazoo, HI 49001

Anderson Music Libra, Dwight
2301 S. Third Street
Louisville, KY 40292

Angell, Mita
2507 Hillside Dr.
Dallas, IX 75214

Ansell, Steven
26 Apple Tree Hill
Hopkinton, MA 01748

Arlin, Mary
623 Utica Street
Ithaca, NY 14850

Armstrong, James
851 Fayecroft St
San Fernando, CA 91340

Arnold, Alan H.
14 Fenwood Road
Huntington Sta., NY 11746

Arthur, Mark
602 South 9th #34
Temple, TX 76504

Artley, Nathan M.
P.O.Box 865
Elon College, NC 27244

Asgaard, Kathie J.
4611 Kensington Ave.
Tampa, FL 33629

Avsharian, O1arles
Shar Products, P.O. Box 1411
Ann Arbor, MI 48106

Backman, Daniel O.
4025 Hancock Dr.
Sacramento, CA. 95821

Baczewski, Joni
3219 Meadowview Dr.
Corinth, IX 76205

Bailey, William
2161 B Puna St.
Honolulu, HI 96817

Baker, Marilyn H.
1630 S. Garth Ave.
Los Angeles, CA 90035

Barker, Julia
711 St. Johns Rd.
Baltimore, MD 21210

Barnes, Daisy H.
14048 Asbury Park
Detroit, HI 48227



Barnes, Darrel
711 W 9TH SI
Anderson, IN 46016

Barnes, Janet
6418 Woodland Drive
Dallas, IX 75225

Barrow, Virginia
397 A Montague Rd.
Sunderland, MA 01375

Barrus, Clyn
1669 Oak Lane
Provo, UT 84604

Bauer, Leroy Prof.
242 Circle Dr.
Moscow, ID 83843

Beck, Thomas
2729 Dale Ave
Cleveland, OH 44116

Beckerman, Bernice
5242 Indigo
Houston, IX 77096

Belofsky, Elithe
3962 Jewell St. I204
San Diego, CA 92109

Berger, Madeline Frank
2 Mac Irvin Drive
Newport News, VA 23606

Berk, Annabel
8149 E. Baker Drive
Tucson, AZ 85710

Berkowitz, Lori
170 Second Ave. Apt. 10-B
New York, NY 10003

Berlet, Patricia M
992 Ash St.
Winnetka, IL 60093

Best, Michelle C.
6708 Buena Vista Drive
Ogden, UT 84405

Bethe11, John
The Beeches, Lime Tree Grove
Rathensta11 BB4, 8JB Lan ENGLAND

Bingham, Sybil M. Mrs.
1544 Wintergreen St.
Anchorage, AK 99508

Black, Anne
56 Margaret Street
Arlington, MA 02174

Bob, Joan
2400 Shelleydale Dr.
Baltimore, MD 21209

Boda, Cynthia L.
357 Alexander St. #29
Rochester, NY 14607

Bodman, AI an
55 Fir Hill #1188
Akron, Ohio 44304

BogusI avslcy, Mikhail
470 S.13th East Apt 1103
Salt Lake City, Utah 84102

Bonta, Beth
RD 1 Box 410 College Hill Rd
Clinton Hon, NY 13323

Bosh, Joni
2127 East Osborn
Phoenix, AZ 85016

Bourret, Dennis R.
6426 s.sn Dr.
Tucson, AZ 85710

Brandfonbrener, Amy
1213 S Lamar
Amarillo, IX 79102

Benim, Thomas
116 Brookwood
Kinston" NC

E.
Rd.
28501

Black, Katherine
3916 Mockingbird Lane
Orlando, FL 32803

Brannon, Rhys
863 Claude St.
Carson, CA 90746

Benjamin, Adria
393 West End Ave. Apt. 15E
New York, NY 10024

Bennett, David W.
1601 Emigration Canyon
Salt Lake City, UT 84108

Benson, Wilma
32 Country Estates Rt.5
Madison, IN 47250

Blankleder, Jose
1240 Ala P Kapuna,#409
Honolulu, HI 96819

Bloom, Deborah J.
3828 Drew Ave. S
Minneapolis, MN 55410

Bloom, Michael
329 Moore Ave.
Leonia, NJ 07605

Bravar, Mimi D.
117 Drinkwater
Kensington, NH 03833

Bren, Cheryl
13511 Bellevue Drive
Minnetonka, MN 55343

Broe, Carolyn W.
180 S. Parker St.
Orange, CA 92668



Brown, David O.
9 Grouse Dr.
Brentwood, NY 11717

Brown, Elsa P.
54 Jeffrey Lane
Amherst, MA 01002

Brown, Jo Ann Calat
Quart.ers M-11 US Naval Base
Charleston, SC. 29408

Brown, Loui s M.
606 N. Palm Drive
Beverley Hills, CA 90210

Bruton, Laura
4405 Standish
Ft Worth, IX 76133

Bryan, Nancy Nichols
2011 Drexe 1 Dr.
Houston" IX. 77027

Bryan-Turner, E. L.
304 Bonaventura Rd.
Thunderbolt, GA 31404

Buebendorf, Francis Dr.
9716 Jarboe Street
Kansas City, MO 64114

Burton, Janene
1241 Iobitlock
Salt Lake City, UT 84106

Busch, Cynthia
5841 Morrowfield Ave. No. 302
Pittsburgh, PA 15217

Busch, Sally ShUIIIWay
PO Box 57
Hannawa Falls, NY 13647

Butler, Debra
317 Stanley Ave.
Medford, OR 97504

Butterly, Margaret Pardee Mrs.
268 Parkway Drive
Westbury, NY 11590

Buttrey, Gertrude
50 West 96th Street
New York, NY 10025

Cain, Donna Wolff
247-4A Gemini Dr.
Hillsborough, NJ 08876

Campbe11 , NoI a
2815 Apple Blossom Lane
Salt Lake City, Utah 84117

Camurat, Bernard G.
708 N Orange Grove Ave.
Los Angeles, CA 9004E

Canafax, Louise
5312 Wonder Drive
Fort Worth, IX 76133

Carrington, Philip Mr.
16 Clapham STreet
Balwyn, VIC., 3103 AUSTRALIA

Casabona, Virginia
1516 Coursin St.
McKeesport, PA 15132

Castle, Gayle L
5737 Harding Hwy.E.
Caledonia, OH 43314

Castleman, Heidi
3330 Warrensville Ctr Rd.
Shaker Heights, OH 44122

Chailly, Marie Therese Prof.
17 Rue Th. de Banville xvrre
75012 Paris, France

Chapman, Eric
604 Halstead Ave.
Mamaroneck, NY 10543

Chatelain, John
1870 West 600 North
Salt Lake City, Utah 84116

Cheilek, Hazel K.
3039 44th St. NW
Washington, DC 20016

Childs, Gordon Dr.
1552 North 18th St
Laramie, WY 82070

Chirilov, Adrianna F.
8822 Kennelly Ln.
Anaheim, CA 92804

Citters, Mary Van
Barnes Lane
Plymouth, MA 02360

Clark, Donna Lively
5412 Washington Blvd.
Indianapolis, IN 46220

Clark, Glenn William
PO Box 474
Launceston Tasmania, 7250 Australia

Clark, Philip
Sch of Music Ithaca College
Ithaca, NY 14850

Cluxton, Everett W.
1020 Superior St.
Oak Park, IL] 60302

Coade, Caroline Louise
4037-91 Porte de Palmas
San Diego, CA 92122

Co lburn, Richard
1120 La Collina
Beverly Hills, CA 90210

Coletta, Harold
5 Old Mill Road
Wes t Nyack, NY 10994



Collot, Serge
2 Square ~nri

Regnault Courbevoie, 92400 France

Danks, Harry
12 Beverly Gardens,
Middlesx HA9, 3QZ

Wembley Pk
ENGLAND

Dolf, Beatrice A.
2111 E. Hamlin Street
Seattle, WA 98112

Conant, Keith
1912 Highland
Wilmette, IL 60091

Conat, Keith
1912 Hyland Ave
Wilmette, IL 60091

Cook, David W.
3583 Ross Lane
Central Point, OR 97502

Coppenhaver, Dorian Dr.
1309 Plantation Dr.
Dickinson, IX 77539

Corsat, ~rryn L.
3970 San Bernado
Jacksonville, FL 32217

Corstanje, E. Joan Furnas­
45 Southcross Trail
Fairport, NY 14450

Cosart, Jann
335 So. Huntington Ave., No. 2
Jamica Plain, MA 02130

Crouse, Wayne
2504 Walnut Rd.
Norman, OK 73072

Cuncannon, Berys
90 Q-ieens Drive, Lyall Bay
Wellington 3, NEW ZEALAND

Czako, Johann
Wissmannstr. 18/6
8500 Nuernberg, 10 W. GERMANY

Dalton, David
939 North 1550 West
Provo, UT 84601

Daugharty, Harry
329 Hightower Trail
Stone Mountain, GA 30087

Davis, Carrie
410 Dogwood Trail SE
Marietta, GA 30067

Davis, Leonard
185 West End Ave.Apt 7C
New York, NY 10023

De Pasquale, Joseph
532 General Lafayette Road
~rion Station, PA 19066

Derner, Tom
115 Cimarron 10
Arlington, IX 76016

Der Hovesepian, Joan
1624 ~nomonee Ave.
South Milwaukee, WI 53172

Derlacki, Walter R.
7716 89th Place SE
Mercer Island, WA 98040

Di Fiore, Joseph
3840 Central Park Drive
Las Vegas, NV 89109

Dinkin, Harold Dr.
5810 Echo Canyon Ln.
Phoenix, AZ 85018

Dinwiddie, M Charlotte
58 Sycamore Gardens, Rte 94
New Windsor, NY 12550

Doktor, Paul
215 West 88th Street
New York, NY 10024

Domine, James
19728 Gilmore St.
Woodland Hills, CA 91367

Done, Jody
2785 Comanche Dr.
Salt Lake City, UT 84108

Donlon, Chris
PO Box 65 Shenandoah College
Winchester, VA 22601

Doughty, Chungna Mrs.
1723 Lombard Street
Philadelphia, PA 19146

Due, Christine M.
1518 Waveland
Chicago, IL 60613

Dungey, Christopher
289 S Carter Ave
Louisville, CO 80027

Dunham, James
260 Bonnie Brae Ave.
Rochester, NY 14618-2133

Een, Andrea
718 St. Olaf Ave.
Northfield, MN 55057

Ehrlich, Don A.
806 Shrader Street
San Fransisco, CA 94117

Elegino, Richard
2270 W230th St.
Torrance, CA 90501

Ellersick, Joan
643 Fountain NE
Grand Rapids, MI 49503



Emerson, Thomas L
372 Barrett Rd.
Emmaus, PA 18044

England, Ewin G.
PO Box 177
Durham, CA 95938

Epstein, Herbert
13344 Balfour Ave
Huntington Woods, MI 48070

Erde lyi, Csaba
Indiana Univ Sch of Music
Bloomington, IN 47401

Evans, Stanley R. Judge
188 Lois Lane
Palo Alto, CA 94303

Evans, Valentina
114 Prospect St.
Newburgh, NY 12550

Everett, William
1151 Collins
Topeka, KS 66604

Feltner, David
109 Hemenway
Boston, MA 02115

Ferwerda, John D
291 Auburn Rd Hawthorne East
Melbourne Victoria, Australia 3123

Field, Richard L
6404 Old Harford Rd
Baltimore, MD 21214

Finko, David
4225 Osage Avenue
Philadelphia, PA 19104

Fisher, Marlow
202 W. 92nd St. #4F
New York, NY 10025

Forbes, Watson
Great Wolford, Shipston-on-Sto
Warsickshire CV, 36 5NQ ENGLAND

Forer, Florence
711 Horton Dr.
Silver Spring" MD 20902

Forestieri, Jerry G.
2375 Roxboro Rd.
Cleveland Hts., OH 44106

Forsythe, Georgia Mrs.
5840 O'Malley
Anchorage, AK 99516

Fort Manero, Abili
Diputacio,327-3er. la
08009 Barcelona, SPAIN

Foster, William
7717 14th St. NW
Washington, DC 20012

Fox, Sidney
2607 Winston Rd.
Bethlehem, PA 18017

Fuji, Akira Dr.
5-225 Sekimachi
Tokyo, Japan

Fyffe, Joseph B.
99 Pond Rd.
Wellesley, MA 02181

Gains, Gerald
5 Harbor Point Drive, Apt. 301
Mill Valley, CA 94941

Gandy, T.G.
2818 W. Lake Shore Dr.
Tallahassee, FL 32312

Gardener, Vittore E.
2444 Gardener Rd.
Eagle Point, OR 97524

Gardner, Maurice
5640 Collins Avenue Apt. 7-D
Miami Beach, FL 33140

Garner, Crystal
351 W114th St.#4A
New York, NY 10026

Gates, Lenore
PO Box 1029
San Juan Bautista, CA 95045

Gazouleas, Edward P
5914 Walnut St. #302
Pittsburgh, PA 15232

Geidel, Linda S.
2008 N Wheeling Ave.
Munice, IN 47303

Geisel, John
13'24 Garden Terr. Dr.
Irving, IX 75060

Gerald, Helen
2407 S. Parker
Amarillo, TX 79109

Gerhart, Jane
3347 Highbluff
Dallas, IX 75234

Gibson, Craig
305 17th Street
Seal Beach, CA 90740

Gibson, Ruth
1226 Kendolph Dr.
Denton, TX 76201

Gilleland, Ken
2419 Oates Dr.
Dallas, IX 75228

Glass, Janet M.
7512 Seminary Ave.
Richmond, VA 23227



Glyde "20", Rosemary
PO Box 558 Rt. 22
Goldens Bridge, NY 10526

Goetsch, Mary A.
424 Linden Ave.
Aurora, 1L 60505

Goldberg, Louise Dr.
129 Cloverland Drive
Rochester, NY 14610

Goldenberg, Isabella Z.
56-32 Bell Blvd.
Bayside, NY 11364

Gordon, Nathan
18662 Fairfield
Detroit, MI 48221

Gorrill, W. Sterling
7 Bayview Court
Manhasset, NY 11030

Goward, Marion E.
2419 W. 22 St.
Minneapolis, MN 55405

Granat, Wolfgang
4738 Osage Avenue
Philadelphia, PA 19143

Granick, Arthur
425 Terrace Ave.
Hasbrouck Hts., NJ 07604-2119

Grau, Evelyn
Rt.2 Box 315
Eleva, WI 54738

Green, David
344 Stewart Dr.
El Paso, IX. 79915

Green, Paul and Skip Mr.Ms
Roseholm Place
Mt. Kisco, NY 10549

Greene, Dee Ann
1651 S Dobson #336
Mesa, AZ 85202

Greene, Kathering A.
98-09 65TH Rd Apt 1-C
Rego Park, NY 11374

Greene, Keith A.
2338 Bellfield Ave.
Cleveland Hts., OH 44106

Gregory, Myra M.
1139 Lincoln Pl. P.O.Box 130041
Brooklyn, NY 11213-0001

Greitzer, Sol
340 Riverside Dr.
New York City, NY 10025

Griffin, Jack
PO Box 14284
Louisville, KY 40214

Grodinsky, Susan
8201 Henry Ave M29
Philadelphia, PA 19128

Grove, Karyn Bruce
1512 Lake Dr.#A
Barksdale AFB" LA 71110-2317

Gruber, Gabriel
8607 E. Berridge Lane
Scottsdale, AZ 85253

Gu, Qian Y
176 Wildwood Ave
Upper Montclair, NJ 07043

Guay, Marina Tan Bee
Apt. 07-555 BLK 59
Lengkok Bahru, Singapore 0315

Gullerud, Lois E.
1208 W. Daniel
Champaign, 1L 61821

Gunderson, Douglas E
760 Dodge Dr
La Jolla, CA 92037

Haanstad, John A
3340 Fourth Ave
Racine, Wisconsin 53402

Hadjaje, Paul Prof.
11 bis Rue Neuve St. Germain
92100 Boulogne, France

Hall, Thomas G. Dr.
3843 East Kirkwood Avenue
Orange, CA 92669

Haney, Denice
6308 South Clark Dr.
Tempe, AZ 85283

Hanley, Thure Mr.
5225 Shalem Colony Trail
Las Cruces, NM 88005

Hanna, James R.
523 W. Taft Street
Lafayette, LA 70503

Hansen, Jo Mrs.
P.O. Box 5358
Greensboro, NC 27435

Hard, Wallace
528 Oakview Drive
Kettering, OH 45429

Hardie, Julia
501 Aapen Incline
Hewit, IX 76643

Hardin, Barbara G. Mrs.
824 Franklin Drive
Charleston, IL 61920

Harper, L. Alexander
205 West End Ave. Apt 17-U
New York, NY 10023



Harriman, J. Kimball Prof.
120 Ashton Ct.
Athens, GA 30606

Harris, Julia
3409 Willowood Drive
Bartlesville, OK 74003

Harrison, Lucretia M.
99 Bayview Avenue
Port Washington, NY 11050

Hart ley, Miriam
PO Box 267
Ledyard, Ct. 06339

Hoelle, Patricia E.
3132 Sherwood Ave #212
Modesto, CA 95350

IIogendorp, Leo R.
2128 California St.
Oceanside, CA 92054

Holian, Michael
1825 N. 78th Ct.
Elmwood Park, Ill. 60635

Holvik, Martha
2515 Iowa Street
Cedar Falls, IA 50613

Hudson, Nancy
4620 Meadowview Dr.
Mesquite, IX 75150

Humphreys, Megan
9A Carleton Rd.
Storrs, Ct. 06268

Hustis, Barbara S.
3337 Stanford
Dallas, IX 75225

Hutchins, Carleen M. Dr.
112 Essex Avenue
Montclair, NJ 07042

Hedges, Julie
1200 North 7100
Huntsville, ue ,

East
84317

Homb, Sandra
23456 Justice St.
Canoga Pk., CA 91304

Hutter, Caroll
188 River Dr.
Hadley, MA 01035

Henderson, David Long
442 Woodlake Drive
Sacramento, CA 95815

Hermann, David
1445 Sharondale
Ft Worth, TX 76115

Hervig, Marit
1822 Rochester Ave.
Iowa City, Iowa 52240

Hildreth, Helen M.
P.0. Box 42547, York Station
Los Angeles, CA 90050

Hook, Claudia L.
3753 Thornbrier Way
Bloomfield Hills, MI 48013

Hoolihan, Carolyn M
246 Elkton South
Laurel, MD 20707

Hopkins, Cyrus C.
32 Whites Ave #552
Watertown, MA 02172

Horst, John & Cia
Caixa Postal ,606
Rio de Janeiro 20001, Brasil

!ms, Christine
11 Hillside Ave 6D
New York, NY 10040

Irvine, Jeffrey
402 M:>rgan St.
Oberlin, OH 44074

Ito, John
4800 S.Lake Park Apt. 1605
Chicago, IL 60615

Ives, Lori
264 East Green Street
Claremont, CA 91711

Hill, David
Hayden Hall Box 67 ASU
Tempe, AZ 85281

Horwich, Joe 1
P.O. Box 606
Alexandria, VA 22301

Jaakkola, Leo T.
5440 N. Ocean Dr.
Singer Island, FL

Mr.
#1106

33404

Hillyer, Raphael
50 Ridgemont St.
Allston, MA 02134

Hirtz, Albert
200 White Hampton Lane #708
Pittsburgh, PA 15236

Hou, Hetty
950 S.Terrace Rd. #A309
Tempe, AZ 85281

Howes, Robert A. Mr.
1519 Robinwood Ave.
Cincinnati, OH 45237

Jacobs, Veronica
1111 Park Avenue Apt. 4E
New York, NY 10128

James, Mary E.
1919 S Elm
Pittsburg, KS 66762



Jansen, Kirstin
2705 1/2 N.Sixth St.
Wausau, WI 54401

Jeanneret, Marc
61 Babcock Street
Brookline, MA 02146

Johns, Constantine
962 West Penn Dr.
West Chester, PA 19380

Johnson, Christine
626 Brimhall St.
St. Paul, MN 55116

Johnson, Jill
1801 Spring Creek Pkwy. B-1
Plano, TX 75023

Johnston, Duncan
1923 Dwight Way
Berkeley, Ca. 94704

Jo iner, Lee D
315 E. Madison
Wheaton, IL 60187

Jones, Jean
17077 San Mateo # 2101
Fountain Valley, CA 92708

Jones, Roland
3004 S. Kearney
Denver, Co. 80222

Jorgensen, Martha
8-18 W.3rd St. #212
Tempe, A2 85281

Kai, Tange
USIU Box 16 Pomerada Rd.
San Diego, CA 92131

Kalal, Gladys S. Mrs.
III Marinette Trail
Madison, WI 53705

Kass, Philip
209 Park R".
Havertowm, PA 19083

Katims, Milton
8001 Sand Point Way NE #(;-44
Seattle, WA 98115

Kato, Roland
4325 Cedarhurst Circle
Los Angeles, CA 90027

Keefer, Amy J.
7918 Manor Dr. R.D.#3
Harrisburg, PA 17112

Kelley, Dorothea
4808 Drexel Drive
Dallas, TX 75205

Kerr, Crystal
316 Wood St.
Ft Collins, CO 80521

Kerr, David Dr.
135 Cooper St.
Nacogdoches, TX 75961

Kievman, Louis
1343 Amalfi Drive
Pacific Palisades, CA 90272

Kirkwood, Linda
30 Livingston St.
Geneseo, NY 14454

Klatz, Harold
1024 Maple Avenue
Evanston, IL 60202

Klingmueller, Dr. Volker Prof.
Leibnizstrasse 21
6800 Mannheim 1, WEST GERMANY

Klopitcke, John
1970 Friendship Dr.
New Concord, OH 43762

Knechtel, Baird A.
103 North Drive
Islington, Ont., M9A 4R5, CANADA

Kofkin, Itlrray I
106 East 85th St.
New York, NY 10028

Kohlase, Hans Dr.
Habenhausen 139
8503 Altdorf, West Germany

Koodlach, Benjamin
3003 Monte Vista, NE
Albuquerque, NM 87106

Koodlach, Marion
19 W.Elfin Green
Port Hueneme, CA 93041

Korda, Marion
3111 Talisman Road.
Louisville, KY 40220

Kramer, Karen
3641 Beech
Flossmoor, IL 60422

Krumel, Margot
135 A Sussex
San Francisco, CA 94131

Kulikowski, Delores
1 Old Mountain Road
Hadley, MA 01035

Lacourse, Michelle
12 E. Madison St.#2B
Baltimore, MD 21202

Lakatos, Janet
1329 Raymond Ave.
Glendale, CA 91201

Lanini, Henry
10200 Anderson Road
San Jose, CA 95127



Larsen, Carolyn Y.
7613 Newburg Dr.
Lanham, lID 20706

Lesem, Kenneth
90 James St.
Burlington, VI 05401

Leventhal, Amy
975 Drewry St. N.E.
Atlanta, GA 30306

Levin, Leonard
7220 Pershing
St. Louis, MO 63130

Levine, Jesse
Homer Clark Lane
SandY Hook, Ct. 06482

Lewis, Beatrice
22 Burning Tree Lane
Lawrenceville, NJ 08£48

LeWiS, Vern
724 welch Unit 2
Denton, TX 76201

Library,Div. MU, New York Public
III Amsterdam Ave.
New York, NY 10023

Lim, Soon- Lee
61 Toh 'Iuck Rd
Singapore 2159, Rep.Singapore

Little, Jean Dr.
752 E.Valley View Ave.#B
Monrovia, CA 91016

Lo, Adrian H. Mr.

1212 Southdowns
Bloomington, IN 47401

Locke, Barbara
14405 DeBell Rd
Los Altos Hills, CA 94022

Locketz, Seymour
2613 Inglewood Ave.
Minneapolis, MN 55416

Loeb, Herman M.
29 Tiessen Terr.
W.Paterson, NJ 07424

Loing, Inger
830 Ithaca Ln N
Plymouth, MN 55447

Longwell, Roger Dr.
132 N White St.
Brookville, PA 15825

Loo, Michael
39 Butler St.
Salem, MA 01970-1361

Loughran, Hugh S.
213 Beattie St. Apt 25C
Syracuse, NY 13224

Luker, John David
Rt. 2 Box 134
Comanche, TX 76442

Lyne, Jennifer
1968 North Crescent Dr.
Flagstaff, AZ 86001

Maclean, John To
146 Woodhaven St.
Spartanburg, SC 29302

MacPhi1lamy, Marjorie Bram
3614 22nd Ave. West
Bradenton, FL 33505

Mack Library,
Bob Jones University
Greenville, SC 29609

Madden, Shelia
3601 Hilltop Rd.
Ft.Worth, TX 76109

Magers, William D. Prof.
School of Music, Ariz. St.Univ
Tempe, AZ 85287

Majewski, Virginia
3848 Franklin Ave.
Los Angeles, CA 90027

Marino, Ruth E.
810 Woodward Blvd.
Pasadena, CA 91107

Marsh, Susan
199 Ash Street
Denver, CO 80220

Martz, Dee
2108 Ellis St.
Stevens Point, WI 54481

Mason, Tammy
1131 Annalisa Dr.
Jacksonville, Mississippi 39204

Matthews, Ann
7542 E. Minnezona Ave.
Scottsdale, AZ 85257

Mattis, Kathleen
127 Jefferson Rd
St LouiS, MO 63119

Me Carty, Patricia
134 St. Botolph St.
Boston" Ma. 02115

Mc Clellan, James
6836 Dumbarton Dr.
Charlotte, NC 28210

McAllister, Caryl
P.O.Box 337
Delafield, WI. 53018

McCann, Darrin
200 West Hermosa N214
Tempe, AZ 85282



McDonald, M.D., Marjorie
35 Potter Pond
Lexington, MA 02173

~lcInne s, Dona1d
5 Halstead Circle
Alhambra, Ca 91801

Morris, Ralph
1235 South Roosevelt
Tempe, AZ 85281

fuller, Albert
6754 Maywood Way
Sacramento, CA 95842

Nordstrom, Harry
611 E.5th St.
Northfield, MN 55057

Novikoff, Albert
3 Washington Square Village
New York, NY 10012

~itz, Penelope
6607 Fairfield
Houston, TX 77023

t1.lmm, Craig
49 Saratoga
Oakland, NJ

Dr.
07432

O'Donnell, Mildred
1513 Mill St.
Springfield, OR 97477

~lby, Lynn
14326 Maple Ridge Rd.
New Berlin, WI 53151

~ndez,Jr., Carlos
168 Broadway
Brentwood, NY 11717

Meyer, Miriam
1258 Deerpark Dr. #127
Fullerton, CA 92631

Micheli, Robert A.
83 Kensington Road.
Kensington, CA 94707

Mihailoff, Samuel
5510 Lakeside Dr. #207
~~rgate, FL 33063

Millett, Maxine
11142 Lucerne Ave.
Culver City, CA 90230

Mitchell, Brenda
1976 N.Lemon Tree Ln
Chandler, A2 85224

fuore, Christine
6045 Lyndale Avenue S #206
Minneapolis, MN 55419

Morgan, LeeAnn
82 ',I 940 N
Orem, Utah 84057

Humm, Mary Ann
49 Saratoga Dr.
Oakland, NJ 07432

fusic Library, Yale Univ.
98 Wall St.
New Haven" Ct. 06520

Music Society, College
1444 Fifteenth Street
Boulder, CO 80302

NY Public Library,
Div of Music 42nd St 5th Ave.
New York, NY 10018

Neubauer, Paul
345 W. 88 Street, Apt. 2D
New York, NY 10024

Newton, Harold
1000 Canar Valley Dr.
Northfield, Minn. 55057

Nguyen, Michelle
2001 Bernard Blvd.
Endicott, NY 13760

Nickolaus, Melanie Rae
1931 N Howe St #3E
Chicago, IL 60614

Nisbet, ~redith W.
1908 Sylvia
Arkadelphia, AR 71923

O'Driscoll, Daniel
133 Barrow Street
New York, NY 10014

O'Leary Lib.Series, Lowell Library
Wilder St.
Lowell, MA 01854

Oaks, Leticia
2051 N Stadium Ln

Provo, Utah 84604

Odum, Emma Louise
390 Edgebrook Drive
Centerville, OH 45459

Ohlsen, Linnea D.
1169 E.Alameda
Santa Fe, NM 87501

Ojstersek "17", Gunter
Fritz von Willestr.
400 Dusseldorf 30, West Gemany

Olsen, Jim
2309 South Third Street
Sioux Falls, SD 57105

Oppelt, Robert
988 Madison
Birmingham, MI 48008

Orynawka, Leo
2278 Long Road
Grand Island, NY 14072



Osborne, C. Jill
1274 E Wesleyan
Tempe, A2 85282

Owens, Tammy Lynn
704 E. Delaware Ct.
Sellersburg, IN 47174

Palumbo, Michael A.
1156 North, 200 Eas t
Layton, UT 84041

Papich, George
1511 Greenwood
Denton, Ix. 76201

Paradise, Paul
509 Sunset Ave
Asbury Pk., NJ 07712

Perdikis, Petula
2110 Weatherton Dr.
Wilmington, DE 19810

Perich, Guillermo Prof.
601 Sunnycrest Ct. East
Urbana, IL 61801

Pescor , James M
5011 Waw Ban See
Clarkston, MI 48016

Peterson, Don
226 N Almond Ave #3
Manteca, CA 95336

Pettingill, Edward H.
RD#2,Box 187A Saddlemire Rd.
Binghamton" NY 13903

Phelan, Jeanie
1212 Flagstone Dr.
Daytona Bch, FL 32018

Pinnell, A Claudine
488 N 100 E
Provo, Utah 84601

Pinner, Jay Martin
8 Faculty Row
Greenville, SC 29609

Pitkin, Marie
57 North 750 East
Bountiful, Utah 84010

Plummer, Kathryn
3416 Benhan Ave.
Nashville, Tn. 37215

Ponder, Michae1

101 Selborne
London Nl4, ENGLAND

Ponton, Lisa
14 Oxford Place
Bourbonnais, IL 60914

Ponton, Lisa
14 Oxford Pl
Bourbonnais, IL 60914

Porowski, Judith E.
23 Elm St.
Bristol, Ct. 06010

Porter, carol
5663 Elaine
Kalamazoo, MI 49004

Posset, John R.
2604 Steffin Hill
Beaver Fa11s, PA 15010

Pounds, Dwight Dr•
1713 Karen Court
Bowling Green, KY 42101

Prentice, Cynthia S.
77 Dogwood Lane
Trumbull, Ct. 06611

Pres son, Sergio
430 Kings Highway West
Haddonfield, NJ 08033

Preucil, William Prof.
317 Windsor Drive
Iowa City, IA 52240

Preves, Milton
721 Raleigh Rd.

Glenview, IL 60025

Primrose, Hiroko
1407 W100 N
Provo, Utah 84604

Proc tor, Ann
10318 River Rd.

Huron, OH 44839

Rabin, Marvin J
4219 Mandan Crescent
Madison, WI 53711

Racine, Nina
c/o Agape 8090 15th St E
Sarasota, FL

Radford, Jean M.
25 El Camino Real
Berkeley, CA 94705

Radloff, Beth
306 20th St. SW
Austin, MN 55912

Radmer, Robert
1702 S Ave A
Portales, NM 88130

Raisbeck, Gordon
40 Deering St.
Portland, Maine 04101

Rams ier, Paul
210 Riverside Dr.
New York, NY 10025

Raph, Mary Ann
candlewood Isle, Box 292
New Fairfield, Ct. 06812



Reher, Sven Helge
258 W. Aalmar,#2
Santa Barbara, CA 93105

Reuter, Fritz
1565 W.Howard St.
Chicago, IL 60626

Reynolds, Katherine
1008 2nd Ave. SW
Great Falls, MIT 59404

Rhodes, Samue1
89 Booth Avenue
Englewood, NJ 07631

Rich, Steven
845 Woodmere Ct.
Woodmere, NY 11598

Rich, Stuart
18 Webb Ave.
Ocean Grove, NJ 07756

Richburg, Lynne Ms.

1931 Brandywine
Lansing, MI 48823

Riediger, Walter
712 W. Jewel Avenue
Kirkwood, MO 63122

Riley, John H.
507 2nd Ave
Taft, CA 93268

Riley "5", Maurice W.
512 Roosevelt Blvd.
Ypsilanti, MI 48197

Robson, Toni
2/123 Durham Rd.
Lambton,Newcastle, NSW Australia

Rochester, Univ. of

Rochester, NY 14627

Rodgers, Oliver E.
Kendal-at-Longwood #179
Kenneth Square, PA 19348

Romig, Jean M.
805 Fremont St.
Lancaster, PA 17603

Rooney, Laura G.
5515 Greening Ln.
Madison, WI 53705

Rosky, Jacqueline
2304 Speed Avenue
Louisville, KY 40205

Ross, Patricia
320 Franklin
Houghton, MI 49931

Rust, Joanne
1240 South 325 East
Bountiful, UT 84010

Sacchi, Carolyn
3768 Rice Blvd.
Houston, TX 77005

Sager, William
135 Hillside Ave
Livingston, NJ 07039

Salchow, Stephen
160 Bennet t Ave
New York, NY 10040

Salchow "20", William
250 W. 54th St.
New York, NY 10019

Salzman, Susan
618 W.Englewood Ave.

2299 Teaneck, NJ 07666

Sandford, Donald Prof.
205 Alco Avenue
Maryville, MO 64468

Satina, Albert
912 West Verde Lane
Phoenix, AZ 85013

Saturen M.D., Phoebe
40 Dogwood Lane North
Pomona, NY 10970

Saul, Thomas Dr.
207 Parklands Drive
Rochester, NY 14616

Sawodny, Wo lfgang
Eichenweg 27
Oberelchingen D, 7911 W. GERMANY

Scheffers, Lauren
1305 Morningstar Ct.
Naperville, IL 60565

Schieber, Robert Prof.
35 Washington Place
Edwardsville, IL 62025

Schnapp, Ann B
5635 Montevideo
Westerville, OH 43081

Schneider, Virginia
1800 S 2nd St.
Louisville, KY 40208

Schoen, William
3180 N. Lakeshore Drive #4G
Chicago, IL 60657

Schoenfeld, Susan
2322-56TH St.
Lubbock, IX 79412

Schotten, Yizhak
3970 Ridgmaar Sq. Dr.
Ann Arbor, MI 48105

Schwartz, Richard S. Dr•
2119 Thornwood Ave.
Wilmette, IL 60091



Scott, Susan H.
2865 Valle Vista
New Hope, MN 55427

Scriggins, Elizabeth
58 Lakeside Dr
Greenbelt, MD 20770

Settlemire, George
920 Speight St. Apt .#102
Waco, IX 76706

Seube, Olivier
26 rue de Rimbach
67100 Strasbourg, France

Sevilla, Fidel G.
14740 lliamy Dr.
Reno, NV 89511

Shallenberger, Jennifer
72 Gardner, Apt. E6
Allston, MA 02134

Sherman, MD, Leon H
1U65 W26 PI
Lakewood, CO 80215

Shoup, Frederick
2500 Q St NW #225
Washington, DC 20007

Showell, Jeffrey A
School of Music,Univ of AZ
Tucson, AZ 85749

Shubin, Bess Z.
Box 606
Lenox, MA 01240

Sibert, Polly L
14513 Rivermont Rd.
Chester, VA 23831

Sibley Music Library,
26 Gibbs St.
Rochester, NY 14604

Silberman, Daryl
1290 Cedar St
Palo Alto, CA 94301

Simmons, Jr., Russell J.
56 Patton Ave.
Princton, NJ 08540

Skernick, Abraham
126 Hampton Ct.
Bloomington, IN 47401

Sklar, Arnold & Joyce
7135 Keystone
Lincolnwood, IL 60646

Slaughter, Robert W.
465 Lee St. Apt. 102
Oakland, Ca. 04610

Slowik, Peter
3968 Oak Ave
Northbrook, IL 60062

Smith, David W.
1411 Silva Street
Long Beach, CA 90807

Song, In-Sik
23-303 Han Kang Mansion;DongBu
EeChonDong;Yong, SanKuSeoulKOREA 140

Stamon, Nick
4380 Middlesex Drive
San Diego, CA 92116

Stanbury, Jean C.
43 Circuit Rd.
Chestnut Hill, MA 02167

Starkman, Jane Emily
1009 Boylston Street
Newton Highland, MA 02161

Stein, Lillian Fuchs
186 Pinehurst Ave
New York, NY 10033

Stenzen, Adrian & Nancy
210 Lower Via Casitas Apt. 107
Greenbrea, CA 94904

Stierhof, Kar I
Linzerstr.352/IV/1
A-U40 Vienna, Austria

Stitt, Virgina K.
Music Dept-Southern Utah St.College
Cedar City, Utah 84720

Stoicescu, Ciprian
Orquesta Municipal DeValencia
Plz Del Ayuntamiento, 46002 Valencia

Stoll, Barrett
RR 1 Box 227C
Atalissa, IA 52720

Stolz, Paul Dr.
RD #1, Box 1250 -Sheep Hill
Fleetwood, PA 19522

Stone, Susan E.
2501 26th Ave Ct. #1A
Rock Island, IL 61201

Story, Patricia M.
336 Mimosa Lane
Paducah, KY 42001-4759

Stoskopf, Robert
64 Beverly RD-#30
Asheville, NC 28805

Straka, Leslie
School of Music Univ. of Oregon
Eugene, OR 97403

Straub, Dorothy A.
16 Wakenor Rd.
Westport, Ct. 06880

Stree t , Marna
P.O.Box 14908
Cincinnati, OH 45214-0908



Stump, Jalene Kay
640 Lakemont Ct.
Roswell, GA 30075

Sunderman Jr., F. William Dr.
13 Mountain Rd.
Farmington, Ct. 06032

Szoke, Heidi
3124 S 2800 E
Salt Lake City, Utah 84109

Tamblyn, Suzanne
6122 North 24th Dr.
Phoenix, AZ 85015

Tang, Kai
2867 Fireside Ct.
San Diego, CA 92131

Taylor, Joseph W.
25252 Brigantine Dr.
Dana Point, CA 92629

Tertis, Lillian
42, Manyot Road
London SW19 580, ENGLAND

Thiele, Barbara C.
11000 W. 79th Place
Arvada, CO 80005

Thomas, Ruby
23457 Greenleaf Blvd
Elkhart, IN 46514

Thomason, Danie I Dr•
10917 Pickford Way
Culver City, CA 90230

Thompson, Marcus A.
19 Florence St.
Cambridge, MA 02139

Thornblade, Gwendoline
Suzuki Sch of Newtown PO Box 22
Auburndale, MA 02166

Timblin, William S.
1303 First Avenue
Sterling, IL 61081

Toder, Saul
704A Heritage Village
Southbury, Ct. 06488

Toman, Larry
16 Devon Rd.
Toronto, Ontario Canada M4E2V-8

Trampler, Walter
42 Riverside Drive 5A
New York, NY 10024

Tree, Michael
45 E.89th St.
New York, NY 10128

Turner, Nils
360 n 9 Apt 101
Laramie, WY 82070

Tursi, Francis
602 S Washington Sq.
Philadelphia, PA 19106

Tuttle, Karen
2132 Pine Street
Philadelphia, PA 19103

Univ. of N.C., Serials Dept.,
Davis Library CB# 3938
Chapel Hill, NC 27599-3938

Urrasio, Nancy C.
231 N 3rd St. Apt.321
Philadelphia, PA 19106

Van Hamel, Diederik A
6 Lower Byrdcliffe
Woodstock, NY 12498

Vandenberg, Mary Beth
1190 S. Humphrey Ave.
Oak Park" IL. 60304

Vardi, Emanuel
50 W. 34th St.
New York, NY 10001

Vernon, Robert
2679 Belvoir Blvd.
Shaker Heights" Ohio 44122

Vidulich, Michael L. Dr.
P.O.BOX 47-127, Ponsonby
Auckland 1, NEW ZEALAND

Vogel, Nancy
7668 Fallmeadow
Dallas, IX 75248

Wagoner, Gracie L.
P.O.Box 2544
Sioux City, IA 51106

Waldorf, Elbert J.
6470 Auburn Rd.
Painesville, OH 44077

Warshaw, Marvin
383 Edgewood Ave
New Haven, Ct. 06511

Wasilewski, Catherine L
392 W.Woodland
Ferndale, MI 48220

Watson, Ellen C.
838 Franquette Ave
Santa Rosa, CA 95405

Weeks, Mary Ann
14 llirrison Rd.
Wakefield, MA 01880

Weinstock, Lenore
Box 727
Crompond, NY 10517

Weirich, Karey
5663 Elaine
Kalamazoo, MI 49004



Weiselberg, Muriel
22 Maple Ave
Hastings, NY 10706

Weldy, Stanley
61543 Elderberry Ln

South Bend, IN 46614

Wells, Patricia
2925 NW Glenridge
Corvallis, OR 97330

Wells, Walter
146-35 59th Avenue
Flushing, NY 11357

Werne, Patricia Daly
108 Wood Pond Road
West Hartford, Ct. 06107

Wernick, Stephen Dr•
50 Bellevue Ave.
Bristol, Ct. 06010

Westphal, Barbara
Akilindastr.7
8032 Grafelfing, West Germany

Whaley, Patricia Lynn
3134 Lewiston Ave
Berkeley, CA 94705

Whitcomb, Ernest
4056 Country Club Blvd
Cape Coral, FL 33904

White, Donald O.
7 Alyssum Dr

Amherst, MA 01002

White, John
36 Seeleys, Harlow
Essex CMl.4 OAD, ENGLAND

WhitlOW, Leo P.
2307 SE Ash St.
Portland, OR 97214

Wieck, Anatole
26 E. University Pk.
Orono, Me. 04473

Wilczynski, Jerome B.
18478 Southhampton
Livonia, MI 48152

Williams, A. Daryl
300 College Hill Rd.
Clinton, NY 13323

Williams, Dorothy Miller
442 W. Harmont Drive
Phoenix, AZ 85021

Williams, Eric T.
801 Mildred St. NE
Albuquerque, New Mexico 87123

Wilson, Evan
16 Reef St.
Marina Del Ray, CA 90292

Winslow, Barbara
10225 Kensington Parkway #902
Kensington, MD 20895

Wituszynski, Sally J.
107 Indigo Hill Rd.
Somersworth, NH 03878

Woodward, Ann
209 W. University Dr.
Chapel Hill, NC 27516

Wright, Carla F.
302 Normandy
San Antonio, IX 78209

Yanagita, Masako
838 West End Ave Apt 2B2
New York, NY 10025

Young, Alice E
1813 South Rd
Baltimore, MD 21209

Young, Timothy P
6500 South Main #109
Houston, TX 77030

zacks-Gabriel, zanita A.
402 West 6th Street
Erie, PA 16507

Zahn, Lenkewitz-von Uta
Ahornweg 9
05308 Rheinback, WEST GERMANY

zaslav, Bernard
101 Alma St. #801
Palo Alto, CA 94301

Zeyringer, Franz Prof.
Musik Hochschule
A-8225 poellau, AUSTRIA

ce Malignon, William E
4821 Winona Ave
San Diego, CA 92115

Memberships received
after october I, 1988
not included.

Full Members 421
Student Members 85
Honorary Members 29
Total Members 535



Viola Faculty and Orchestra Conductor

At the San Francisco Conservatory,
we have a faculty for great music.

Don Ehrlich, form er princip al viola of the
Toled o Sympho ny and a former mem ber of the
Stanfo rd String Quartet, curre ntly serves as
ass istant princip al viola of the San Francisco
Symphony. He received his B.M. from Obe rlin
Conservatory, his M.M. from the Manhattan
Schoo l of Music and his D.M.A. from th e
University of Michi gan .

Leonid Gesin is a member of the San
Francisco Symphony and several cha mbe r
music groups including the San Francisco
Chamber Orchest ra . He st udied with A.G.
Sosin at the Leningrad State Conse rva to ry ,
the n performed with th e Leningrad State
Philharmonic and taught before emigrating to
th e United State s.

Paul Hersh, form er violist and pianist of the
Len ox Quartet, st udied viola with William
Primrose and attende d Yale Unive rsity . He
has performed with th e San Francisco
Symphony , the San Francisco Chambe r
Orchestra and man y othe r gro ups . He has also
mad e a number of recordings and has been
artist-in -residen ce at universities and music
festivals in the U.S. and Europe .

Isadore Tinkleman st udied with Kor tschak
and Weinstock at the Manha t tan Schoo l of
Music and with Raphael Bron stein in private
lessons. He head ed the Violin Department at
th e Portland Schoo l of Music before becoming
direct or of th e Portl and Community Music
Center.

Geraldine Walther, princip al violist of the
San Francisco Sympho ny , is former assistant
princip al of t he Pit tsburgh Sympho ny and a
participant in the Santa Fe Chambe r Music
Festival. She st ud ied at th e Curt is Institute of
Music wi th Michael Tree and at the Manhat­
tan School of Music with Lillian Fu ch s , and
won fir st prize in the William Primrose Viola
Competit ion in 1979.

Denis de Coteau, music director and con­
du ctor for the San Francisco Ballet Orchestra,
has conduc te d dance compa nies , youth
orchest ras and major sympho nies throughout
the world . He has receiv ed a va riety of awards
and comme ndations , earned his B.A. and M.A.
in music from New York Unive rs ity , and holds
a D.M.A. from Stanford Unive rs ity .
Newly appointed .

Stude nts from aro und the wo rld come to the San Fra ncisco Conse rva tory of Music for severa l reas on s:

• A st ude nt -teache r ra t io smalle r t ha n 5 to I .

• Th e oppo rtunity to study wi th an exce ptiona l facul ty
in one of th e world's most. di verse an d exciting cu lt u ra l
ce nte rs .

• Ex tensive performance op po rt unities both on campus
and around th e city . Concerts an d recitals arc pr esented
at th e Conse rva tory 's Hellman Hall nearl y eve ry day of
the sc hool year.

Offcri ny the Mast er ofMusic, Bachelor ofMils ic, and
Music Diploma. Founded 191 7. Milt on Sa lkind, Pres ident .

For more in formation co ntac t th e Office of Stu de nt Se rvices .

San Francisco Conservatory of Music 4 15-665-9220

120 I Ortega Stree t , Sa n Francisco , CA 94 122


