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Preface 
 
 
Composer Bob Cobert’s early jobs included playing saxophone and clarinet in New York hotels and 
night clubs, and he was educated at City College of New York and Juilliard. While in his twenties, 
he began composing for radio and theater, eventually expanding into television music. During the 
1950s and 1960s, he composed original music for some of the most popular game shows including 
To Tell the Truth, Password, and The Price is Right. He is best known as the composer for the 
1960s soap opera Dark Shadows and for the eighteen-hour television miniseries Winds of War and 
its twenty-hour sequel, War and Remembrance, for which he received an Emmy Award nomination. 
Combined, the music for the two miniseries is considered the longest score ever written for a movie.  
 
Cobert’s non-film music includes several works featuring the viola: Concert Piece for Viola and 
Small Orchestra (1992), Contrasts for Viola and Cello (2001), Music for Only One Lonely Viola 
(2003), and Three Moods for Two Violas (2001), all of which were composed for the violist John 
Peskey. 
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