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by 
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Arthur Foote composed this short, song-like work for violin and piano in 1899. A manuscript 
arrangement of the viola part only (dated January 1918 and in the composer’s hand) is housed at The 
Archives at New England Conservatory, Boston. Foote’s alterations from the original violin part primarily 
consist of downward octave transpositions with a few other minor changes.  A note at the head of the 
manuscript indicates that he sent the arrangement to two Boston violists: Émile Férir, principal violist 
of the Boston Symphony Orchestra, and Adeline Packard, violist of the American String Quartette.  Since 
Foote’s arrangement consists of only the viola part, he presumably intended for the piano part to 
remain unaltered, and this AVS edition uses the original piano accompaniment. 
 
The arrangement of Melody marked the beginning of a brief interest in the viola by Foote: in 1919 he 
reworked his Sonata for Cello and Piano, arranging it for viola and piano, and in 1921 he composed 
Sarabande and Rigaudon, for oboe (or flute), viola (or violin), and piano.  
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Viola Ensemble 

(four or more) 

 
J. S. Bach 

Sinfonia from the Cantata: Gleichwie der Regen 

und Schnee vom Himmel fällt. AVS 005 

 

Matthias Durst 
Adagio for Four Violas. AVS 001 

 

Felix Mendelssohn-Bartholdy 
Adagio from String Sinfonia VIII.  AVS 011a 

 

Max von Weinzierl 
Nachtstück für 4 Violen, op. 34. AVS 009 

 
Mixed Ensembles 

 
J. S. Bach 

Chorale: Ich, dein betrubtes Kind, for Soprano, 

Viola obligata, and Continuo from the Cantata 

Mein Herze schwimmt im Blut. AVS 013 

 

Ergieße dich reichlich,du göttliche Quelle, Aria for 

Tenor, Viola, and Continuo from the Cantata Wo 

soll ich fliehen hin. AVS 014 

 

Sinfonia from the Cantata: Gleichwie der Regen 

und Schnee vom Himmel fällt. AVS 005 

 

Felix Mendelssohn-Bartholdy 
Adagio from String Sinfonia VIII. AVS 011 

 

 

To access these scores and more,  

scan the code, or visit the url below! 

 

http://americanviolasociety.org/resources/scores/ 
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