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FROM THE PRESIDENT 

I would like ro address our relationship with our parent 
organization, me International Viola Society, referred 

ro as rhe IVG or rhe IVS. This relationship has been strained 
for many years. As your president, I have encountered real 
problems in communication wirh rhe IVG similar ro chose 
in the past. 

The fundamental functions of rhe IVG have been to 

publish me jahrbuch and (0 sanction rhe international con
gresses. For rhese services we have paid our membership fees 
but have had little or no input into IVG governance. 

When I became AVS president I expected some direction 
from rhe IVG as ro my responsibilities, but I did not even 
receive a copy of rhe international bylaws. However, when I 
was invited to participate in rhe Markneukirchen Congress 
in June of 1996, I committed myself ro attend and had high 
expectations of meeting and interacting with rhe IVG board 
members. Ar rhe general membership meeting I discovered 
rhar elections ro me IVG board were going ro be held, but 
most attendees were unaware of rhis. Alrhough I represented me largest section, me AVS, I did 
not receive an agenda prior ro rhe meeting, nor was I asked for nominations. The election 
process consisted of listing rhe names of rhe rhen current board members on a chalkboard 
before we arrived for me meeting. As attendees, we were rhen asked for a yea or nay (0 rhe 
entire slate. l noted mat me AVS had no representation. 

I immediately set out to find a solution ro this unacceptable situation. The results of my 
substantial efforts are as follows: 

• The IVG board voted to stop publication of rhe jahrbuch. 
• The currenr IVG board (except rhe treasurer) decided in good faith to resign, as of rhe 

Glasgow Congress, July 1998, so mar new elections can be held. The treasurer was asked to 

remain on rhe board for rhe sake of conrinuiry and because rhe financial records and paper
work are in Germany. 

• With rhe aid of the current presidenr of rhe IVG, the presidenrs of rhe Canadian, German, 
and Swedish sections and ochers, we have drafted a new, mutually acceptable set of bylaws. 

There is a problem: I can find no consensus on fundamenral issues such as rhe purpose and 
function of rhe IVG. Nor do I sense enthusiasm from AVS membership for continued participa
tion. Ler rhere be no mistake- mere was once an important role for an international viola orga
nization and rhere may be one again in rhe future. At this time, however, I can find no benefit 
ro AVS members in the AVS' s continued membership in rhe IVG. We can furrher rhe interest of 
rhe viola wherher or not we are members; we can still participate in or organize international 
activities wirhout a formal international srrucrure. 

Therefore, I will recommend ro our AVS board mat we wirhdraw from rhe IVG. Further, I 
propose mat we continue ro organize viola activities, being as inclusive as possible. Our journal 
will continue ro post informacion regarding inrernarionl events and our AVS members can 
independently participate, support, and attend chose international viola activities. 

AVS president's change of address and e-mail: 
Dr. Thomas Tarron, 7511 Park Woods, Srockron, CA 95207 
telephone: (209) 952-9367 fax: (209) 473-8042 
e-mail: rrarron@gotnet.net 

-Also of interest to A VS members will be a related article in this issues Forum on page 72 -
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"Come on Violists .... 
enough already with the violin making!" 

Concert violas are a lot harder to find than good vio lins. 
That makes sponsoring new violas all the more important. 
And with my new program fo r financing viola commissions, 
you can enjoy great C string sound without struggling over 
the size of the instrument . . . or its pay ments either. 
Why not call me to discuss the ideal instrument for your concert needs? 

Gregg T. Alf 
Concert Violas Too 
For a free color brochure, contactALF STUDios at 

1221 Prospect, Ann Arbor, MI 48104 (734) 665-2012 FAX (734) 665-4623 
E-mail: info@alfstudios.com www.alfstudios.com 



ANNOUNCEMENTS 

The AVS is soliciting recommendations for candidates for its executive board as well as for the 
positions of secretary and treasurer. In accordance with AVS bylaws, candidates for president 
and vice-president will be chosen from current and previous AVS officeholders. Please send 
a statement of recommendation, including you candidate's address and phone number 
(if known) as soon as possible and no later than 28 February 1998 to: 

Ralph W. Fielding, Chair, AVS Nominating Committee 
465 S Madison Ave #301 
Pasadena, CA 911 0 1 

or fax to (626) 792-3909, or e-mail at ralphfielding@compuserve.com 

PIVA is the official archive of the Inter
national and the American Viola societies. 
We wish to be user-friendly and aid you in 
your needs regarding viola repertoire. 

Holdings ofPIVA now consist of approx
imately 5,000 scores that feature the viola. 
Some of the older editions and manuscript 
scores can be photocopied for a modest fee. 
Although many scores are protected by copy
right and may not be photocopied, PIVA is 
able to loan these materials through inter
library loan. The process of interlibrary loan 
is simple. Inquire at your local public or aca
demic library: Ask them to send your request 
to the following address: 

Interlibrary Loan 
Attn: Maria Childers 
Harold B. Lee Library 
Brigham Young University 
Provo, UT 84602 

TEL: (801) 378-4155 
FAX: (801) 378-6347 
e-mail: maria_childers@byu.edu 

If the request is sent by regular mail, please 
ask your library to use their official library 
letterhead. The response time for these re
quests varies, depending mostly on how quickly 
your library can process the request. There is 
no charge for loans from our library. 

At present, other materials collected by 
PIVA such as sound recordings and archival 
documents cannot be loaned. If you have 
research needs or other inquiries related to 

these materials, please contact David Day at 
the following address: 

DavidA. Day 
Curator 
The Primrose International Viola Archive 
Brigham Young University 
Provo, UT 84602 

TEL: (801) 378-6119 
FAX: (801) 378-6708 
e-mail: david_day@byu.edu 

For general information concerning PIVA, 
visit our web site at: 
http: I /www.lib.byu.edu/ ~music/PrvA/WP .html 

The Primrose CD First and Last Recordings (Biddulph LAB 131/2) has been discontinued as a 
special item through the American Viola Society. If you would still like to purchase a copy, 
please contact your local CD supplier or the Kagan & Gaines Violin Shop, 30 East Adams, 
Chicago, IL 60603, (312) 849-3003. 
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The American Viola Society congratulates its 
thousandth member, john H C Pear, who lives 
in the United Kingdom. At the request of the 
editor, Mr. Pear has provided the following bio
graphical information. 

"I am thirty and live in South Manchester, 
in the northwest of Britain. Manchester is 
very well served for music venues, including 
the Royal Northern College of Music and the 
Bridgewater Hall, where the Halle Orchestra 
are based. 

"I play viola, cor anglais, alto clarinet, and 
alto flute and have organised the chamber 
music programme for the Manchester Literary 
and Philosophical Society. Unfortunately, my 
health no longer permits this: I am a kidney 
patient with a transplant that is wearing out. 
The viola has been especially important to me 
as it is the first instrument I learned to play. 

As I am deaf, it is easy to respond to, since the 
sound can be felt as well as heard. 

"I am currently self-employed as a writer/ 
composer/publisher, trading as Ephemerae 
Publications and Lazy Cat Publications. My 
publications include four volumes of poetry, 
various transcriptions, my own compositions 
and a series of handbooks for the cor anglais, 
alto clarinet, and alto flute. Future plans in
clude a series of handbooks for the viola and a 
book of studies. 

Yours sincerely, with thanks, 
John H. C. Pear" 

Mr. Pear will receive from the AVS a compli
mentary copy of Playing the Viola: Conversa
tions with William Primrose byDavid Dalton. 
Mr. Pear can be contacted by e-mail at: 
jhpear@pearfamily.demon.co. uk 

In an article about the Primrose Memorial Scholarship Competition that appeared in ]AVS 
vol. 13, no. 2, some erroneous information was given regarding the career of one of the judges. 
David Schwartz became principal violist of the Cleveland Orchestra at twenty-three and was 
lead violist in the Glenn Miller Army Air Force Band during World War II. Later, he became a 
member of the Paganini String Quartet, taught at Yale University, and became an important 
studio musician in Hollywood. 



Csaba Erdelyi and his 1991 Joseph Currin viola. 

"IN A SENSE IT WAS A PREMIERE FOR THE BARTOK CONCERTO ... 

AND FOR MY JOSEPH CURTIN VIOLA." 

T n January of 1992, violist C aba 
.lE.rdelyi returned to his native Hun
gary for a concert to be broadcast live 
from the Budapest Opera. 

"It was a double premiere," says 
Erdelyi . "I spent ten years restoring 
Bartok's viola concerto from his origi
nal manuscript, and this was its debut. 
It wa also the fust concerto perfor
mance for my Jo epb Curtin viola. 
Both were praised highly." 

Csaba Erdelyi established his pres
ence in the music world with another 
fir t. In 1972 he became the only viola 
player ever to win the prestigious Carl 
Flesch International Violin Competi
tion. He went on to serve as principal 
of the Philharmonia Orchestra and 
violist in the Chilingirian Quarte t. 

reaching a wider audience a the solo 
viola player in the film score Amadeus. 

"It's a rare treat to own an instrument 
that has a trong, mature, even, rich 
tone in all its registers, and the perfect 
health of a young instrument. It has 
blended beautifully with Strad and 
Guarneri violins, as well as GoffriUer 
and Montagnana cellos. I've trusted it 
in ex treme climates from Brazil to 
Alaska. When I premiered the Bartok. 
it was just six months old- and already 
magnificent. Yehudi Menuhin, my 
mentor and frequent concert partner, 
saw it, played it, and immediately 
ordered a violin from Joseph." 

Erdelyi' most recent recording. Liszt 
and the Viola, is now available from 
Hungaroton [HCD 3 1724]. 

After 12 years with Curtin & Alf. 
Joseph Curtin bas opened his 

own studio in downtown Ann Arbor, 
where he continues to build concert
quality violins and violas. 

If you need an instrument for an 
upcoming tour or competition, your 
next CD, or simply your next lesson. 
call Jo eph Curtin Studios. You may 
wish to commission a violin or viola 
to suit your particular performance 
style, or select from currently avail
able instrument . Please send for a 
price list and free color brochure. 

205 North Main Street 
Ann Arbor, MI 48 104 

(3 13) 665-1303 Fax 665-1305 
http://www.m en.com/-violins 

CONCERT VIOLINS & VIOLAS 

JOSEPH CURTIN STUDIOS 



BE A CONTRIBUTOR TO OR 
BENEFACTOR OF THE AVS 

Your contributions are tax deductible 
and are greatly appreciated. 

(SEE MEMBERSHIP ENROLLMENT FORM IN THIS ISSUE-page Ill) 

IF You LOVE THE VIOLA AND FEEL WARMLY 

TOWARD THE SOCIETY OF VIOLISTS, WHO WOULD You NAME 

AS A BENEFICIARY OF YOUR ESTATE? 

The AVS Endowment? or 
The Primrose International Viola Archive? or 
The Primrose Memorial Scholarship Fund? 

IRA B. KRAEMER & Co. 
Fine Violins, Violas, Cellos and Bows 

Expert Repairs, Restorations, Appraisals 
and Accessories 

Est. 1967 

1\ selection of Violas for the well 

advanced student and professional 
player. Hand made from the finest 
matierials and expertly adjusted in our 
shop. 

Also featuring the violas of the 

master viola maker Otto Erdesz which 
are available in limited quantities. 

467 Grant A venue 
Scotch Plains, New Jersey 07076 

Ph. (908) 322-4469 Fax: (908) 322-8613 



**~3J 3Jnternattonal 
~iola QCongress 

16-19 Jfulp 1998 

3In memorp of William l}rimrose 
(1904-1982) 

tuttb a special tribute to 
Watson jf orbes 

(1901-1997) 

The Royal Scottish Academy of Music and Drama 
100 Renfrew Street, Glasgow G2 3DB Scotland 

IVS President Doz. Gunter Ojstersek • Host Chairman john White FR.A.M. • Consultant fames Durrant M.B.E. 

m:o all biola entbusiasts worlbhlibe 

I would like to invite you to attend the XXVI International Viola Congress in Glasgow, the birth

place of William Primrose. Our interesting and varied program will feature a number of Scottish-born 

and Scottish-based viola players, plus major figures in the viola world. 

The Congress will offer/include daily workshops and masterclasses, discussions, talks, lectures, con

certs and recitals, including a Baroque evening, premieres of new works, chamber concerts, and a celebrity 

recital by Michael Kugel, one of the few great string virtuosi of this century. There will be an exhibition 

of viola memorabilia related to William Primrose :ind the British viola school. A civic reception and 

ceilidh dance have been arranged for all delegates. 

A warm welcome awaits you at the Royal Scottish Academy of Music & Drama. 

john White, host chairman 

"It will be worth attending the Congress just to hear Kugel play the Waxman Carmen-Fantasie." 

Stanley Solomon, former principal viola, Toronto Symphony Orchestra 



1998 ]nternattonal (!Congre%%-~cbebule of ~bent% 

~ THURSDAY 16 jULY 

A.M. 9:00 Registration 
10:30 Official Welcome 
10:45 Recital: James Durrant (viola), Richard Chester 

(flute), Philip Thorne (guitar). To include Martyr 
and Fast Peace by Edward McGuire 

11:45 Talk: "William Primrose," by Tully Potter 
P.M. 2:15 Recital: Garth Knox (viola), Peter Evans (piano). 

Henze, Sonata; Ligeti, Solo Sonata (Hora Lunga 
and Loop); James Dillon, Siorram; Takemitsu, A 
Bird Came Down to Walk 

3:15 Discussion: "Scottish Music for Viola," chaired by 
Thomas Wilson 

4:30 Recital: Paul Silverthorne (viola), John Constable 
(piano). Program t.b.a., associated with Primrose 

8:00 Baroque Concert: directed and introduced by 
Katherine McGillivray, with Catherine Martin (vio
lin/viola), Jane Rogers (viola) and Alison 
McGillivray (cello). T.B.C.-1 violin, 1 bass, 
harpsichord, lute. H.I.F. Biber, Sonata 9 from 
Fidicinium Sacro-Profonum; H. Purcell, "See Even 
Night," from The Fairy Queen; John Webb, new 
work; J.F. Kindermann, "La Mfettuosa" from 
Delicae Studiosorum III; G.P. Telemann, Cantata 
"Unbegreiflich ist dein Wesen"; G. Muffat, 
Passacaglia from Armonico Tributo; H.I.F. Biber, 
Serenada; D. Castello, Sonata Quindicesima (15) 
from Sonata Concertar instil moderno; J.S. Bach, 
Cantata BWV 18, "Gleichwie der Regen und 
Schnee von Himmel fallt" 

~ FRIDAY 17 JuLY 

A.M. 9:00 Masterclass: Paul Silverthorne 
10:00 Talk: "Watson Forbes," by Tully Potter 
11:30 Tribute to Watson Forbes: Martin Outroam 

(viola), and Julian Rolton (piano). The program 
will include transcriptions by Forbes/Richardson. 
Nardini, Concerto; Beethoven, Six Country Dances; 
Alan Richardson, Autumn Sketches; Sonatas by 
Rawsthorne and Lennox Berkeley and the first 
performance of Viola Fantasy by Sebastian Forbes 
(dedicated to his father) 

P.M. 2:30 Illustrated lecture: Simon Rowland-Jones on the 
preparation of his new edition and the recording of 
the Bach cello suites for viola. During his lecture he 
will demonstrate movements from the 6th Suite on 
his 5-string viola. 

4:15 Lecture: "The Primrose American Connection," by 
Dr. Myron Rosenblum (former student of William 
Primrose and first president of the American Viola 
Society) 

6:00 Celebrity Recital: Michael Kugel (viola), Peter 
Evans (piano). Britten, Lachrymae; Schubert, 
Arpeggione Sonata; Paganini, Sonata for Grand 
Viola; Schumann, Adagio and Allegro; Hindemith, 
Sonata op. 11, no. 4; Waxman, Carmen-Fantasie 

8:00 Civic Reception 

~ SATURDAY 18 jULY 

A.M. 9:30 Masterclass: Michael Kugel with Peter Evans 
(piano). Shostakovich, Sonata for viola and grand 
piano op. 147 

11:30 Recital: Michael Beeston (viola). Kenneth 
Leighton, Fantasia on the name Bach; 
Forbes/Richardson, Two Scottish Songs; 
Hans Gal, Suite 

P.M. 1:45 Recital: Works by Scottish composers performed 
by violists of the younger generation, including 
Duncan Ferguson, Rebecca Low, Vanessa 
McNaught, Su Zhen, and Esther Geldard (who 
will perform the world premiere of a new work by 
David Horne). Other composers to be featured: 
Sally Beamish, Robin Orr, J.B. McEwen, 
Norman Fulton, William Wordsworth 
and John Maxwell Geddes 

3:15 Illustrated talk: Viola Making, by Rex England 
5:00 Recital: In memory of William Primrose and 

Watson Forbes. Kenta Matsumi (viola) and Yuko 
Sasaki (piano). A program of transcriptions and 
arrangements by Primrose and Forbes 

8:00 Concert: Glasgow Festival Strings, conducted by 
James Durrant, including the world premiere of a 
concerto for viola and strings by Edward McGuire, 
played by Gilliane Haddow, and Pastoral Fantasia 
by William Alwyn (soloist Stephen Tees) 

10:00 Ceilidh dance at Piping Centre. McNab's Ceilidh 
Band, featuring Mairi Campbell (viola), who will 
also demonstrate traditional Scottish viola playing 

~ SuNDAY 19 JuLY 

A.M. 9:00 
10:00 

11:30 

P.M. 2:15 

International Viola Society A.G.M. 
Workshop for less advanced players: "Back to 
Basics," led by James Durrant 
Coffee concert: clarinet, viola, and piano. Robert 
Plane, Phillip Dukes and Sophia Rahman 
Viola ensemble concert: to include Elegy for four 
violas by Marie Dare; Fantasia for four violas 
by York Bowen; Introduction and Andante 
for six violas by B.J. Dale; and Divertimento for 
twenty violas by Edward McGuire 

Tea and Farewell 

PLEASE NOTE: 

A registration form 

for the XXVI International Viola 

Congress is provided on page 12 



THE 

DAVID DALTON srudied ar 
rbe Vienna Academy, rbe 
Munich H ochschule, and 
rook degrees ar rhe Easrrnan 

School and Indiana Universiry, where he earned his 
docrorare in viola under William Primrose. He collabo
rared wirh his reacher in producing rhe Primrose mem
oirs Walk on the North Side and PlaJ•ing the Viola. He 
served as presidem of rhe American Viola Sociery. 

VIOLA 

CLYN BARRus is a graduare 
of rhe Curris lnsrirure, rhe 
Vienna Academy, and rhe 
Universiry of Michigan, where 
he earned his docrorare in viola. He was principal of rhe 
Vienna Symphony and for rhlrreen years occupied rhar 
same posicion in rhe Minnesora Orchesua. He has been 
heard frequently as a soloist and recording arrisr, and is 
now direcror of orchesrras ar BYU. 

The Primrose lntemarional Viola Archive, rhe largest repository of marerials relared to rhe viola, is housed in rhe Harold B. Lee Library. BYU graduares lind rhem

selvc:s in professional orchestras and as reachers ar inscirures of higher learning. B.M., B.A, and M.M. degrees in performance are offered to viola srudems. 

For informacion, wrire: Walrer Birkedahl 
School of Music, C-550 HFAC 
Brigham Young Universiry 
Provo, UT 84602 
Tel (80 I) 378-3294 at 

"BYU is the Best Buy in U.S. higher education'' 

- U.S. News & World Report 
25 September 1995 

BRIGHAM Y 0 UN G UNIVERSITY 



Name 

30€lHf 3lnternattonal )]tola <!ongress 
REGISTRATION FoRM 

photocopies will be accepted 

Address __________________________________________________________________________ _ 

Telephone/fax 

I am currently a member of AVS I CVS I IVS (please circle applicable organization) 

I enclose £ ------- (Please also circle the applicable rate of payment specified below) 

CoNGREss FEES 

Full congress fee £80 

Full congress fee (student rate) £40 

AVS/CVS/IVS members £70 

AVS/CVS/IVS members (student rate) £38 

Civic reception is included in the foil congress foe. 

General 
Student 

DAILY RATES 

£25 
£12 

Co./fee, tea, soft drinks, and biscuits (twice a day) are included in the above rates. 

NB. Individual tickets for the general public to a certain number of congress events will be 

available from: The Box Office, Royal Scottish Academy of Music & Drama, 

100 Renfrew Street, Glasgow G2 3DB Scotland 

PAYMENT INFORMATION 

• Checks should be made payable to "International Viola Congress." 

• Overseas delegates please pay by international money orders in British pounds (sterling). 

• We regret we cannot accept credit cards. 

• All congress delegates are responsible for arranging and paying for their own travel, accommodations, and meals 

during the congress. 

• We are happy to send you lists of different types of accommodations within easy reach of the RSAMD. 

This form should be sent with payment to: 
The Secretary and Treasurer, XXVI International Viola Congress 

3 Victoria Circus 
Glasgow G 12 9LB 

Scotland U.K. 
tel. 0141 334 4867 

e-mail durrant@dial.pipex.com 



Private Donations to PNA 

Recent months have wimessed the generous donations of three private music collections ro 
the Primrose lnrernational Viola Archive. Donors are the !are Roberr Becker of Freeporr, 

Illinois; Louise Goldberg, Rochester, New York; and Stephan Krayk, formerly of Santa Barbara, 
California, and now living in Devils Lake, orth Dakota. With these donations, PNA has been 
enriched by the addition of about 275 viola scores plus other interesting memorabilia. The 
Krayk collection, for instance, contains a framed manuscript in the hand of Carl Flesch, Krayk's 
violin teacher, of a brief series of fundamental left-hand exercises, and some violin scores in this 
collection bear annotations by Flesch. PNA is grateful to those who see this as the appropriate 
reposirory for their personal libraries and who designate PNA a beneficiary of their estate. 

RoBERT R. BECKER, OF FREEPORT, lr.uNois, played out most 
of his musical career as a violist and violinist in the western 
states- and all the way west: Hawaii. His college degrees 
were earned at Denver University and the University of 
Illinois. Advanced studies on the viola were taken with 
William Primrose and in counterpoint and orchestration 
with Darius Milhaud in Paris. 

Becker was principal violist of the Denver Symphony 
before World War II and also performed as a member of the 
Denver String Quarter. As a recitalist, he collaborated with 
Johanna Harris and also performed on the viola d'amore. 
He bad a lengthy career as head of strings ar the University 
of Wyoming and for a shorrer term taught at the University of 
Hawaii, where he parricipated as a chamber and symphony 
musician in the island's various ensembles. Becker performed as a soloist during a number 
of summers at Yosemite ational Park. Over the course of his career, be served as conductor of 
community and college orchestras. 

His diverse professional interests led him to publish in journals such as The Instrumentalist. 
A manual of suing instrument repair tided You Fix 'em, written in collaboration with Melvin 
Schneider and Gilberr Waller, was published in 1954 by Scherl and Roth. Becker built suing 
instruments and donated a quartet to the University of Wyoming in 1997. Apart from music 
he enjoyed hobbies such as fishing and color photography. 

LoUISE GOLDBERG HAS BEEN ACTIVE I THE VIOLA WORLD 
for many years. Her fust encounter with the vio la was at 
Interlochen, where, at the age of twelve, she responded ro a 
request for volunteers to play viola in the orchestra for a week. 
Although she enjoyed playing the violin, the viola caught her 
fancy and she remained with it, playing the viola for the entire 
eight weeks that summer and continuing when she returned 
home after camp. She studied first with George Perlman in 
Chicago, and then with Louise Rood at Smith College. She 
spent a year ar Juilliard, where she studied with Raphael 
Hillyer, and in the summer ·with William Primrose in Aspen. 
Upon entering the Eastman School of Music to pursue her 
doctorate in musicology, she studied with Francis Tursi. 

Goldberg has played viola in the Chicago Youth Orchestra 
and Chicago Civic Orchestra, and has been active in playing 
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chamber music. Although a finger problem made her decide to give up the idea of playing 
professionally, she pursued her interest by bringing to light little-known works for the viola. 
She rranscribed the Haydn Cello Concerto in C for the viola, and performed it in "Artist's 
Showcase." She discovered a long-lost collection of music for the viola d'amore by Anton 
Huberty (1 780), reponed on it at the International Viola Congress IV held in Bonn
Bad-Godesberg, and published a reprint of the five-volume work. She has performed little
known duets for t\.YO violas by Antonio Bruni, and quartets for violin, two violas, and cello by 
Hoffmeister and Johann Andreas Amon. Her edition of the little-known Viola Concerto in G 
major by Amon was performed by the late Walter Trampler at International Viola Congress V 
held in Rochester, New York, in 1977-a congress that she and Myron Rosenblum organized 
in less than ten months. 

Goldberg served as vice president of the Viola Society of America, as it was known then, and 
has been guest at board meetings of the International Viola Society. Her posicion as head of 
the rare books deparrment of the Sibley Music Library allowed her not only access to many 
unusual works, bur also to correspond with many violists all over the world. She spent time in 
Salzburg during three different summers, working with Franz Zeyringer to organize the library 
that later carne to Brigham Young University. 

During her rravels in Europe and the United States she was able to purchase many scores and 
recordings of viola music. This music makes up the core of the collection she has donated to PNA. 

STEPHAN l<RAYK WAS BORN IN WARsAw, PoLAND, r 1914. 
Soon afterward, his father rook the family first to Russia, 
then Sweden and Denmark, trying to stay our of war's way. 
Krayk's first wooden instrument was a tennis racket, which, 
along with his prowess, later earned him a position on the 
Polish Davis Cup team. 

Enrering Sorbonne to study law, Krayk eventually aban
doned this pursuit to study music and the violin. He stud
ied with Carl Flesch. In 1938 Krayk's father bought him 
a Srradivarius for the then astronomical sum of 5,000 
pounds. 

When the Second World War broke our Krayk returned 
to Poland to train as a fighter pilot in the Polish Air Force. 
H e crash-landed in Romania and made his way to En
gland. Once there, he joined the United States Army and 
entertained troops in England and France with his violin. 

Later, Krayk emigrated to America, joined the Philadelphia Orchestra, and eventually moved 
to Santa Barbara to become a faculty member at the University of California. In the early 1960s 
he joined the Paganini Quartet, one of the foremost chamber ensembles of the day. His contri
butions to the Santa Barbara Symphony and students at the Music Academy of the West and 
UCSB- arnong them Donald Mcinnes, who helped bring Krayk's collection to PNA-have 
been enormous and lasting. 
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P au I Hersh, former violist and 
pianist of the Lenox Quartet, studied 
viola with William Primrose. He is 
former faculty member of the 
Grinnell College and SUNY at 
Binghamton, and has been artist-in
residence and visiting faculty at the 
University of California at Davis, 
Temple University, Oregon State 
University, University of Western 
Washington, Berkshire Music 
Festival, Aspen Music Festival, and 
the Spoleto (Italy) Festival of Two 
Worlds. He has performed with the 
San Francisco Symphony, the San 
Francisco Chamber Orchestra and 
many other groups. 

Geraldine Walther, Principal 
Viola of the San Francisco 
Symphony since 1976, is former 
Assistant Principal of the Pittsburgh 
Symphony Orchestra, the Miami 
Philharmonic, and the Baltimore 
Symphony Orchestra. Walther was 
first prize winner of the William 
Primrose International Competition 
in 1979. She appears frequently 
with Bay Area orchestras and cham
ber music ensembles and has per
formed with the Santa Fe Chamber 
Music Festival for the past decade. 
She was selected by Sir George 
Solti as a member of his "Musicians 
of the World Orchestra" to celebrate 
the 50th anniversary of the United 
Nations in July 1995. 
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Master of Music. 

Students from around the world come to the San Francisco 
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of the world's most diverse and exciting cultural centers. 
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around the city. Concerts and recitals are presented at the 

Conservatory's Hellman Hall nearly everyday of the school 

year. 

We have a faculty for great music. 



BENJAMIN BRITTEN'S LACHRYMAE 
AN ANALYSIS FOR PERFORMERS 

by David Sills 

Benjamin Britten's Lachrymae: Reflections on a Song of Dowland was composed, as were so 
many works this century, for the Scottish violist William Primrose. It originated as a polite 

bribe: Primrose was asked by Britten to play at his Aldeburgh Festival with the inducement "If 
you'll come, I'll write a piece for you." Primrose replied, "In that case, I'll be there."1 Lachrymae 
was duly begun in April 1950, finished on 16 May,Z and first performed by Primrose and 
Britten at the Aldeburgh Festival on 20 June.3 In February 1976, Britten arranged the piano 
part of Lachrymae for string orchestra4 (with only one violin part, "intended to be played by the 

Second Violins of the orchestra'').5 

In later years, Primrose was dismayed at the lack of "fantasy, imagination and drama'' in the 

interpretations of Lachrymae that he was "obliged to listen to" and observed further that the 
piece too often sounded in performance like a "newspaper editorial." He concluded that 
"Britten was quite unable, for all his skill, to set down exactly what his wishes were." Primrose 

went on to suggest that "a comprehensive study and knowledge of [Britten's] style of composi
tion, along with a lively imagination, might lead the performers to decorous conclusions."6 

Primrose was one in a distinguished line of great performers who understood that musicians 
play best the music they understand most fully. Acquiring such understanding is perhaps less a 
barrier to the interpretation of music from the "common practice" period, the techniques of 

which have become familiar through extensive exposure and through the study of traditional 
music theory. It poses a more significant barrier to the performance of twentieth-century music, 

since such exposure and detailed theoretical attention are far more rare. This is particularly so, 
ironically, for the sort of mainstream music, like Britten's Lachrymae, that refuses to clothe itself 
in the panoply of terms that makes up much of twentieth-century music "theory." This leaves 

performers groping to understand such music, with predictable results. If we are to achieve 
Primrose's ideal of understanding Britten's "style of composition," analysis will be an indispens

able tool. Particularly useful for performers would be help in answering such questions as: 
Where is the melody? Where is the harmony going? How is it getting there? and so forth. It is 
with this goal that the present study of Lachrymae has been undertaken. 

The first aspect of this work that could inspire confusion is its tide. It is very similar 

to Lachrimae or Seven Teares, the tide of a collection of pieces published by John Dowland 
in 1604. Dowland's tide relates to a group of seven pavanes that form the main work in the col
lection. The tides of these pavanes supply various adjectives for the term lachrimae (tears)
the tide of the first pavane, "Lachrimae Antiquae," meaning "Old Tears," and so on. These 

seven pavanes have musical connections as well. Each begins with a varied form of the same 
musical figure, called a "head-motive" because of its position. 

Dowland's collection is famous enough, and its tide sufficiently unique, that one would 

be forgiven for supposing the musical content of the Britten work to be related to the contents 

of these seven pavane$ in some way. Britten might, for example, have based his Lachrymae on 
one of the Dowland pavanes. Britten was, after all, a student of English music history and had 

studied the period during which Dowland lived-a period in which English music flourished-
and this would not be the only time Britten had incorporated pieces of English musical history in 

his works. His children's opera Noye's Fludde, for example, contains settings of three traditional 
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English hymns: "Lord Jesus, Think on Me," "Eternal Father, Strong to Save," and "The 

Spacious Firmament on High." 7 He also created many settings of English folk songs. 
When we turn to Lachrymae, therefore, we might expect to find some connection with 

Dowland's seven pavanes. This expectation is doomed to disappointment: these pavanes do not 
play an important role in the piece. It would seem that Britten helped himself to a title that 
combines the historical significance that makes it memorable with perhaps a touch of humor: 

while it might be thought typical that a viola piece should have a title like Tears, Lachrymae is 
anything but "tearful." Call it mischievous, mysterious, even mystical at times: it is clearly mis

named if that name was intended to suggest a lachrymose mood. 
But Lachrymae is subtitled Reflections on a Song of Dowland. Surely there must be some con

nection to Dowland and his music? There is, and the connection returns us to Dowland's Lachri
mae collection. In addition to the seven pavanes that make up the major work of that collection, 

Dowland included a number of shorter works. Many of these are instrumental arrangements 
of vocal works from Dowland's first two books of "Songs or Ayres" published seven and four 
years before, a sort of "Ayres without Words," if you will. These arrangements were given dedi

catory titles by Dowland. Some of the dedicatees are surprising: the dance titled "Captaine 
Piper His Galiard" is dedicated to a notorious English pirate who raided Danish ships! The 
music of Captain Piper's galliard is an instrumental arrangement of a song from Dowland's 

Firste Booke of Songs or Ayres, called "If My Complaints" from the first line of its text: "If my 
complaints could passions move, I Or make love see wherein I suffer wrong." It was from 

this song that Britten took the principal melody upon which his Lachrymae is based (Figure 1; 
note the bracketed motives). The text of Dowland's song, incidentally, includes no "tears" to 
suggest Britten's title, although it contains "sighs" that "speak," "wounds" that "bleed," and a 
"heart" that "breaks." 

FIGUREr. The melody of Dowland's song "If My Complaints" (transposed for comparison) 

X____, ,-------Y_______, ,-
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This is not, however, the sole connection to Dowland's music in the work. Still another 
melody of Dowland's is heard in the Britten score, taken from Dowland's song "Flow, My 

Tears," which was published in his Second Booke of Songs or Ayres. "Flow, My Tears" appears in 
instrumental arrangement as the first of the Lachrimae pavanes; might it not therefore explain 

Britten's title? It would seem not: reference to Dowland's melody is deliberately made out of 
context. The melody is taken from the second strain of the song, not the well-known first 

strain, and part of it is transposed. The untransposed portion is even enclosed in quotation 
marks in the score and part! And the quoted music is set to the words "Never may my woes be 

relieved, I Since pity is fled"-no help there for Britten's title. This gives us, however, no fewer 
than three references to Dowland in Lachrymae-the title, the Theme, and the quotation
as Britten pays homage to his fellow countryman. 

:II 

:II 

:II 



So much for the " ... Song of Dowland." What 
did Britten mean by "Reflections ... "? Obviously 
he was more comfortable with that term than 

with variations, which Primrose rightly under
stood as the form of the work. Like the term 

Bach used for his work based on the chorale 
"Von Himmel hoch':.._Veranderungen (changes)

Britten's word reflections frees the minds of 

composer and listener alike from expectations 
associated with variations and from the hun

dreds of years of history attached to that term. 
Then, too, reflections allows for an element 
of fancy, even fantasy, that Britten must have 
found essential to his creative enterprise. Britten's 

musical language, while generally regarded as 
quite conservative when contrasted with that of 

the avant-garde of his day, was, after all, not 
Dowland's. 

This was not the only time Britten employed 
such an unusual term to describe a set of varia
tions. Ten years before Lachrymae he had com

posed a work consisting of ten variations titled 
Diversions for Pianoforte (Left Hand) and Orches-

... ma~rof 
fine string instruments 

13y appointment 
{980} 356-3712 
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Warren, 9\&w Jersey 0 7059 

tra, opus 21. Thirteen years after Lachrymae he composed Nocturnal after john Dowland, 

opus 70, for guitar, a work subtitled "Reflections on 'Come, Heavy Sleep.' "8 Nocturnal is almost 
a double of Lachrymae in the choice of a Dowland song as a theme for variations, the treatment 

of the theme, and, of course, the choice of descriptive term in the subtitle. 
Nor does Lachrymae represent the first time Dowland's melodies have been the object of 

variations. The melody of "If My Complaints," for example, had already been set by a contem

porary of Dowland's in a manner he would surely have recognized. William Corkine's setting 
for lyra viol is a minor classic in the art of writing divisions, the sixteenth-century English 

term for ornamental variations (See page 34 of this issue for the Corkine setting).9 Each strain of 
the original melody appears in harmonized form, followed by a division. While a fine setting 

of the melody-and incidentally a good programming companion to the Britten work
Corkine's piece covers no new ground, merely notating a performance practice that was common 

in his day and that has perished only for want of notation in a thousand other instances. 
Britten's setting, on the other hand, reflects his own musical language and his own aesthetic 

concerns. It covers the full range of his creative response to Dowland's melody, eschewing any 
limitations that might be imposed by strict adherence to the stylistic or historical context of 
the original. Britten would be limited neither by Dowland's notes nor by the latter's "place in 

history.'' Instead, Dowland's music would serve as the raw material from which Britten would 
craft his edifice. And what would it matter-save as a historical curiosity-who had made the 

material from which it was formed? 

This attitude is evident from the first appearance of Dowland's melody: Britten would be 
limited not even by its dimensions. Something the length of a theme is needed, but only the 
first strain of "If My Complaints" is heard, and even this lazily trails off on repetition in an aug

mented version of motive y at the beginning of the second phrase. Indeed, this first strain of 
Dowland's song provides all the material Britten uses until close to the end of Lachrymae. This 
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was a sensible choice: the melody is rather long for typical variation treatment, and the cadences 
of the first and third strain are identical, taxing any composer's powers of invention to keep 

them distinct in the listener's mind. In addition, keeping back the second and third strains of 
Dowland's song keeps them fresh to the listener when they do appear. 10 

Lachrymae is laid out as follows: 

SECTION TEMPO MARKING MEASURES BEGINNING 

Introduction Lento 8 m. 1 
Theme 20 m.9 
Variation 1 Allegretto molto comodo 35 No.1 
Variation 2 Anima to 15 No.2 
Variation 3 Tranquillo 24 No.3 
Variation 4 Allegro con moto 54 No.4 
Variation 5 Largamente 18 No.5 
Variation 6 Appassionato 41 No.6 
Variation 7 Alia valse moderato 32 No.7 
Variation 8 Allegro marcia 24 No.8 
Variation 9 Lento 8 No.9 
Variation 10 L'istesso tempo 15 No. 10 
Theme 18 No. 10 + 16 mm. 
Coda 16 No. 10 + 34 mm. 

Variation sets appear frequently in Britten's music, as early as his Sinfonietta, opus 1. Sian 
Pouncy has identified five characteristic features of Britten's variation technique: the use of a 
fragmentary or motivic theme; the development of variations from fragments or motives rather 
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than from the theme directly; incorporation of parody elements; the overlapping of variations; 
and the combination of variation technique with other compositional devices, especially fugues 
and grounds. !I Only the first four of these features are found in Lachrymae. The first, for ex

ample, can be seen in Britten's use of the first strain of Dowland's song as a fragmentary theme 
for variations, while the fourth can be seen in the continuous flow of music from Variation 4 

through Variation 6. Variation technique is not combined with other compositional devices in 
Lachrymae, though Britten must surely have meant to suggest a concluding ground in Varia
tion 10. This could well have been self-parody, for Variation 10 is not, in fact, a ground. 

The first measure of the Introduction sets motives x in the muted viola andy in the piano 
against one another, both beginning on C. The second measure sustains the resulting har
monies. This figure is heard four more times, the last two without motive y. Each appearance is 

a fifth higher, so that each appearance of motive x with the first pitch of the next appearance 
forms motive x' (Figure 2). Britten recognized that the rising perfect fifth between the first and 
last pitch of motive x' presented him with an opportunity for delicious irony, for the initial 

pitches of the first four appearances of motive x outline the viola's open strings. This would 
have been possible only in C minor, which may have been the reason the melody and the work 

are found in that key. C minor is articulated early: in the third measure a crucial change is 
made to motive x. The second note is raised a half step, making the motive an arpeggiation of 
the dominant chord with a substituted sixth inC minor rather than of a new tonic chord in E~ 

major, as it would have sounded if unaltered. The fifth appearance of motive x-perhaps it is 
again irony that prompted Britten to supply a nonexistent E-string to the viola-ends on C, as 
the first began, and the way has been prepared for the appearance of the theme. 

FIGURE 2. Motives x, x ', andy in the Introduction, mm. 1-8 

,--x-

,---------- y - ,---------- y -

tJ •• 1 

The first strain of Dowland's melody is heard very softly in the left hand of the piano begin
ning in measure 9. It would be easy to miss hearing it altogether: it sounds very nearly like 

a bass line. 12 Despite their surprising sound, the harmonies played by the viola and the piano 
are clearly related to C minor-the key in which Dowland's melody is quoted-and based 

upon surprisingly traditional root movement. 13 Each phrase of four measures begins with a pan
diatonic combination of dominant and tonic harmonies; V is supported by secondary har

monies before the first cadence (actually a half cadence, as this harmony makes clear) and I 
(with an extra note, as V 7 /iv) by subdominant harmony before the second (Figure 3). Three of 

the remaining four chords are related to III, the tonic of the relative major key, E~ major, a key 

that plays a significant secondary role in Lachrymae; the fourth is a passing chord conveniently 
formed by linear chromatic movement. In the first phrase these harmonies support descending 
fourths retracing the open-string fifths formed by the appearances of motive x in the first eight 

measures. Following the Theme are six bridge measures, during which the viola and piano 

alternately play motive x, each starting on the final pitch of the other. 
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FIGURE 3· Britten's setting of the first strain of"IfMy Complaints" in the Introduction 
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Variation 1 is divided into two roughly equal parts. The first-which requires an almost 

bumpkinish rubato-consists of two phrases: the motivic derivation of the first of these is 
diagrammed in Figure 4 (top staff). A fragment of the second phrase of the Theme appears 
(with one note omitted), and the tonic and dominant harmonies that were combined in the 

harmonization of the Theme are juxtaposed at the end. The second phrase is a varied repeti
tion, starting an octave higher. The piano echoes the last three viola notes of each of these 

phrases, harmonizing them to end in each case on the tonic harmony of C minor. The second, 
faster part begins with a dialogue-question and answer being passed from viola to piano

based mostly upon motives x and x' in various versions (the first question and answer are shown 
in Figure 4, bottom staff). This part ends with roles reversed, the viola answering the piano; 
the final tonic harmony (with a Picardy third) is approached by way of the subdominant, just as 

in the Theme. 

FIGURE 4- Motivic derivation of two phrases in Variation 1 
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Variation 2 embeds the first strain of the Theme within a running patter of pizzicato six

teenth notes (Figure 5). At first it seems to be in G minor, but A~ makes it plain that we have 
not left C minor. The first phrase of the Theme ends once on F#, the leading tone of the domi

nant, and again on D#, an enharmonic spelling of the third of C minor. The second phrase of 

the Theme first appears in truncated form, once ending on B~, the leading tone of C minor, 
and once on G, its dominant. Its final, complete appearance returns to its original pitch level 
to end on C. In all but the penultimate cadence, the piano's one-chord response to this flurry 

of notes takes the last viola note as root; in that cadence, two chords appear, both of which 
harmonize the final viola note. The final cadence cannot seem to decide: should the viola's 

minor triad prevail, or the piano's Picardy third? 
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FIGURE 5· Phrases of the Theme in Variation 2 
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Variation 3 consists of six phrases of varying length, each ending in a fermata during which 
a short viola cadenza makes a transition to the next phrase. The piano carries the melodic 
burden; the viola follows the piano canonically. The first two phrases in the piano present the 

first seven notes of the first phrase of the Theme as even quarter notes (Figure 6). The third 
phrase presents motive y' from the second phrase, then repeats it sequentially, extending the 

repeat to cadence on C. 

FIGURE 6. The first two phrases of Variation 3 
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The fourth and fifth phrases present motive x'; the sixth extends x' to a Picardy-third cadence 
in C. The piano's harmonies are allowed to build up additively within each phrase, then move 

chromatically toward the drone note sustained through the phrase by both viola and piano. 
These drone notes direct harmonic movement along C-minor lines: the first is C, followed 

by the subdominant F, the dominant G (this rises chromatically to the cadence on C), C again, 
F again, and C once more-with an added Bb that reminds us of the V7/iv harmony at the end 

of the first presentation of the Theme. 
Variation 4 is the first to begin in a key other than C minor: it starts in Eb minor, parallel 

minor of the relative major of the main key. For the first time, the viola's tone is heard unmuted, 
and it presents motive x in the very pattern found in the first eight measures of the Intro

duction (Figure 2). Here, however, it is presented without accidentals-except for theE~ in the 

fifth appearance-and is unaccompanied by motive y. Instead, the piano plays a countermelody 
rich in descending fourths (in contrary motion, that is, to the fourths in motive x) in a rhythm 

that ensures that the viola and piano never play together. In measure 31, the viola and piano 
reverse roles, the piano presenting motive y' in long notes and the viola playing the counter

melody. After cadencing on unharmonized Cs, a three-measure scalar passage propels the listener 
forward to Variation 5. 

The first of the three phrases of Variation 5 begins with an A-minor triad in the piano. Were 
this indicative of key, that key choice would be symmetrical with the Eb minor of Variation 4 
(the one a minor third above C, the other a minor third below). A C-minor triad is played in 



the viola against this A minor, however, followed by an F-minor triad in the piano against the 

viola's C minor. These latter two do more than direct the harmony back towards C minor. Each 
chord is voiced with its root on top, and the fourth chord, a C#-minor triad in the viola, is 

voiced withE on top. The top notes of these chords thus outline motive x' to begin the phrase. 
A triplet scale passage completes it, reproducing the descending scalar contour of the remainder 
of the first phrase of the Theme but continuing to C. A version of motive x connects this end

ing to the next phrase (Figure 7). The other two phrases begin with the same three triads, 
voiced similarly, so that every phrase in Variation 5 begins with motive x outlined in the top 

notes of its first three chords. Each also ends with a descending triplet scale passage. There is no 
conclusive cadence in the last phrase, the final piano notes suggesting the dominant of the key 
at the beginning of the next variation, E~ major, while the viola's concluding triplets overlap the 
beginning of Variation 6. 

FIGURE 7· The first phrase ofVariation 5 
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To begin Variation 6, the piano creates a busy accompaniment in i (with a~ thrown in oc
casionally to unsettle any suggestion of routine) from the first six notes of the first phrase of 
the Theme. Above this, the viola presents the quotation from the second strain of Dowland's 

"Flow, My Tears" (Figure 8). The quotation is only slightly altered from Dowland's original 
at first, appearing in E~ major. This very nearly upsets Britten's focus on C minor: the melody's 

D~ struggles against prominent D~-major chords in the accompaniment that lead to a surpris
ingly unconvincing C-minor cadence. 14 The last few notes of the quotation are modified to 

strengthen the implication of C minor: Britten transposes15 them to end the phrase on B ~, the 
leading tone of that key. But this B~ never actually resolves. The whole quotation is tried again 
an octave higher, ending as indecisively; the transposed portion is extended, leading to an 
inconclusive cadence that cannot seem to choose between C minor, E~ major, and E~ minor. 

The viola is left holding the unresolved B ~ . 

FIGURE 8. Quotation from Dowland's "Flow, My Tears" in Variation 6 
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Variation 7 begins with a curious waltz16 rhythm (the downbeats are missing) occasionally 
punctuated by brief figures in the viola. The piano mimics the viola line in the top notes of its 

chords, beginning with the viola's unresolved B~ from the end of Variation 6. The bottom 
notes of these chords interpret D~ variously as a non-chord tone resolving to C or-as C#

to D. This variation, like the first, is divided into two roughly equal parts, but in this variation 
the second part is slower rather than faster. In this second part, the viola's brief figures shape 
themselves into an enigmatic melody while the piano's waltz rhythm disappears: as in Varia

tion 4, the piano plays only when the viola holds a note, so the two never play together. The 
viola ends alone on E~ in a reminder of the unconvincing C-minor cadences of Variation 6. 

Variation 8 consists of six short phrases in the viola. These phrases are syncopated and 
erratic-if this is really supposed to be a march, one of the marcher's legs may be a bit too 
short. The viola plays with a distorted tone color, "quasi ponticello," and ends each phrase with 
a pizzicato note. The meaning of the marking "quasi ponticello" is not perfectly clear, but is 

probably not poco sul ponticello; more likely what is wanted is the sound produced when the 
bow is drawn too quickly for the hair to properly "bite" into the string, an effect that can be 

produced at any volume level and that sounds not unlike sul ponticello but preserves more of 
the fundamental pitch of the note. Each phrase begins with a nervous figure in triplets in the 
piano: the first three of these simply verticalize motive x' or the remainder of the first phrase of 

the Theme. The fourth triplet figure verticalizes motive y' transposed by a half step; the last two 
triplet figures descend to close on C (Figure 9). The viola part remains inC minor throughout. 

FIGURE 9· The piano triplet figures beginning each phrase of Variation 8 
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At the beginning of Variation 9, the piano plays motive x' inverted, beginning on C and 
ending on F, the subdominant of C minor. This figure is repeated sequentially a tritone lower 

to end on B~, the leading tone, and is immediately followed by the inversion of the remainder 
of the first phrase of the Theme, completing that phrase on G, the dominant. That G, in turn, 
serves as a springboard for an appearance of motive x as an E~-major triad. Against all this the 
left hand plays a series of dissonant harmonies calculated to confuse the ear as to the harmonic 

direction of the variation. In the end, however, these dissonances resolve to a clear half cadence 
in C minor, leading to Variation 10. The viola, as Britten originally wrote the passage, simply 

sustains the dissonant harmonies as double harmonics at cadential points. Britten reworked this 
passage, however, for the string orchestra arrangement to integrate the viola part into the mo

tivic development of Lachrymae and to emphasize more strongly the harmonic direction of the 
variation. The first two viola passages now lead to and from the second appearance of motive x' 

inverted. Each uses the inversion of motive x-the downward arpeggiation of a triad beginning 
with its third. In the first appearance of this inversion, one note is altered, making two descend

ing fourths; the same figure ends the variation. The first viola passage thus begins as the second 
ends, on C. The third viola passage at first increases the harmonic confusion, adding new disso

nances by reinterpreting the root or the seventh of the original dissonant harmonies as the third 
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of a new one. Each of these new dissonant harmonies appears as motive x inverted. The passage 
comes to the same cadence as the piano in the last measure, however, arpeggiating E~-major 
and C-minor triads (the last incomplete) and coming to rest on the otherwise missing fifth of 
the dominant-seventh chord of the piano's half cadence (Figure 10). 

FIGURE IO. Phrases from Theme in piano and alternate viola parts in Variation 9 
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Britten does not give clear directions about how this passage is to be played: one perfor
mance solution is suggested in Figure 11. This solution assumes that as many notes as can be 
managed should be played as harmonics, both for consistency of tone and because harmonics 
were, after all, the viola's original contribution to the variation. 

FIGURE n. One performance solution for the "Alternative [viola] part" Variation 9 
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Notes not available as harmonics should therefore be played without vibrato and perhaps 
a bit sul tasto in order to approximate the tone color of harmonics as closely as possible. A 
number of harmonics involving the stretch of a perfect fifth are used for the clarity of tone such 
harmonics provide. Britten himself suggests the very dear-toned open string at the end of the 
passage, which must be approached carefully so as not to be too suddenly prominent. 

Variation 10 begins very quietly in the piano with a C-G fifth that is held throughout the 
variation. This pedal note is followed by three slow chords. The top notes of the pedal and 
the first three chords form motive x' at its original pitch level. After the pedal note is reiter
ated, the last chord of the group of three is repeated; this is followed by four chords, the 
top notes of which form a fragment of the Theme beginning from the second note of its 
first phrase. This pattern is not, however, continued: the piano's chords do little more than 



occasionally borrow contours of the Theme in the placement of their top notes. The focus 
has shifted to the viola part, which plays the gadfly above the slow, solemn piano chords with 
quick repeated notes that start very softly and gradually become louder, higher, and faster until 
the Coda. The viola passage is built upon several appearances of motives and phrases from the 
Theme (Figure 12). Many of these are incomplete; most involve repetition; several are antici
pated by their first few notes. Britten's simple but ingenious device of raising the last note of 
the first .phrase of the Theme an octave pushes the music higher and higher in pitch (Dow
land's original cadence ends well below the highest point of the phrase). As in other variations, 
full use is made of the possibilities of chromatic alteration, but the initial pitches chosen for 
phrases are strikingly conservative: most begin on Cs, Fs, or Gs. The viola finally cadences on 
a triumphant C. 

The return of the Theme-which, it will be recalled, is but the first strain of Dowland's 
song-goes through a series of tonal "sideslips," each landing in a new key, often a third below 
the expected one. For example, the triumph of arrival at Cat the end of Variation 10 is already 
tempered in the next measure by reinterpretation of that note as the third scale degree of 
A minor and thus as the second note, not the first, of the first phrase of the Theme. The second 
phrase is repeated several times, descending through several keys from F# minor to A~ major. 
The piano occasionally takes flight with a repeated-note figure from the last measure of 
Variation 1 0-its rendering of that variation's viola part. This figure consists of a slightly 
ornamented motive x reiterated through the circle of fifths, perhaps meant to remind us of the 
fifths of the opening of the Introduction. When it alights, however, it is always to harmonies 
over a prominent C pedal, suggesting that the tonal sideslips of the melody are really sleight of 
hand: Cis the real focus here as nearly everywhere in Lachrymae. Toward the end the C pedal 
of the harmony finally moves to join the melody and cadence on Ak 
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Britten finally introduces in the Coda what he has until now held in reserve-the second 

and third strains of the Dowland song. Britten's homage is never clearer: these strains are even 
harmonized by a modestly adapted version of Dowland's own lute tablature. They are presented 

at the same pitch level as the first strain in the Introduction. While the first strain was clearly in 
C minor, the second and third focus on Eb major until, at the last moment, the music cadences 
inC minor. 

By suppressing all but the first strain until this point, Britten has avoided diluting Lachry
mae's C minor. The relative major has been hinted at-in the harmonization of the Theme and 

FIGURE 12. Motives and phrases of the Theme in the viola part of Variation 10 
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in Variations 4 and 6-but has never been clearly confirmed. Here it is presented as quietly 
reflective (that word again) after the storm and drama of C minor, making a more affecting dose 
than any grandiloquent peroration could have. It is Britten's remarkable accomplishment that 
he could weave Dowland's music so seamlessly into his own fabric: he has held a mirror up to 
his own music and seen Dowland's truly reflected in it. 

-David Sills 
Ball State University 

Notes 
1William Primrose, Walk on the North Side: Memoirs of a Vz'olist(Provo: Brigham Young University Press, 1978), 185. 
'John Evans, "Benjamin Britten (1913-1976): a Chronology of His Life and Works" in A Britten Source Book 

(Aideburgh: The Britten Estate Limited, 1987), 72-73. 1950 was a good year for violists, seeing not only the ap
pearance of Britten's Lachrymae, but also of Milton Babbitt's Composition for Viola and Piano, Ernest Bloch's 
Concertina for Flute Solo, Viola Sola, and String Orchestra, Aaron Copland's Piano Quartet, and David Diamond's 
Quintet for Clarinet, 2 Violas, and 2 'Cellos. Bloch also began composing his Suite hebrai"quelater that year. 

'The program also included Arthur Benjamin's Sonata for Viola and Piano, with the composer at the piano; 
Bohuslav Martim'l's Three Madrigals for violin and viola, with Manoug Parikian, violinist; and Wolfgang Amadeus 
Mozart's Trio in E~, K. 498, with Stephen Walters, clarinet, and Britten ("New Work by Britten," [London] Times, 
22 June 1950). 

'John Evans, "Chronology," 124-25. 
'Benjamin Britten, "Composer's Note," in Lachrymae: Reflections on a Song of Dowland for Solo Viola and 

String Orchestra, Op. 48a (London: Boosey and Hawkes, 1977), iii. 
'David Dalton, Playing the Vz'ola: Conversations with William Primrose (Oxford: Oxford University Press, 1988), 

206-207. 
'Eric Walter White, Benjamin Britten: His Life and Operas (Berkeley, Los Angeles: University of California Press, 

1970), 189. 
'Benjamin Britten: A Complete Catalogue of His Published Works (London: Boosey and Hawkes, Faber Music, 

1973), 17, 33. 
9 A viola arrangement of this setting of "If My Complaints" and of a prelude by Cor kine appears at the conclusion 

of this article (See page 34). The originals may be found in jacobean Consort Music, Thurston Dart and William 
Coates, eds., vol. 9 of Musica Britannica, 2d ed. (London: Stainer and Bell, 1971), 201. This arrangement is pub
lished by the kind permission of Stainer and Bell. 

10Paul Hamburger ("The Chamber Music," in Benjamin Britten: a Commentary on His Works from a Group of 
Specialists, ed. by Donald Mitchell and Hans Keller [London: Rockliff, 1952], 234) suggests that by using only the 
first strain of the Dowland song Britten avoids any hint of bithematicism and sonata-style key relationships, which 
he sees as inappropriate for variations. Given that there is already more than a hint of sonata-style development in 
Britten's variation technique, however, Hamburger would seem to make too much of a slight concern. It seems more 
likely that Britten was trying to avoid anticipating the effect made by the second and third strains in the Coda. 

11Sian Lynette· Pouncy, The Variation Concept in the Works of Benjamin Britten (Master's thesis, University of 
Wales, 1976), 21-24. 

12This was already noted by a reviewer of the first performance, who thought that Lachrymae was "not an easy 
piece to assimilate at first hearing without a score, partly because the listener has to wait till the last few bars for an 
overt reference to ... the main theme, easily missed on its first furtive appearance in the piano bass" ("New Work by 
Britten"). 

13This was apparently less obvious when Lachrymae was introduced to the American public in a review of 
its publication in which it was suggested that "someday there may appear a piece by Britten in which the harmonic 
development will sound as responsible and correct as it is imaginative" (W[illiam] F[lanagan], "Violin and Viola 
Pieces by Ward and Britten," Musical America 72 [15 April1952]: 24). 

14Paul Hamburger ("Chamber Music," 234) argues that these D~ major chords can be heard as giving a 
Mixolydian flavor to E~ or as Neapolitan chords in C minor. Any conclusion is moot, since Britten settles on no 
clear tonic to which to relate these chords. 

150f course, the whole quotation has been transposed from Dowland's original pitch level to Britten's key. The 
further transposition referred to here alters the contour of the original melody. 

16Pouncy's opinion to the contrary notwithstanding (Variation Concept in Britten, 17), Lachrymae contains several 
examples of Britten's use of parody. The waltz, for instance, was one of the most common of the types parodied in 
Britten's music. The other clearly indicated example of parody is the "march" in Variation 8. Other variations are 
suggestive, however: the comodo in the tempo marking for Variation 1 may be merely "comfortable" or it may be a 
witty comment from an ex-violist on practitioners of his former calling. Variation 5 appears to be composed of 
a most curious combination of hymn and tarantella; Variation 6 begins like a rather off-balance barcarolle; and, as 
we have already noted, the ground that must be brought to mind by Variation 1 0-although in fact Variation 1 0 is 
not a ground-may have been self-parody on Britten's part. 
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VIOLA PEDAGOGY 

by jeffrey Irvine 

A student comes to her lesson and plays 
Schubert's "Arpeggione" Sonata for me 

for the first time. She starts off with a nice 
sound, good intonation, and a sense for the 
mood of the piece. However, it's hard to tell 
where the phrase is going. When she comes 
to the seventh measure of the viola part, the 
first beat suddenly stands out (see circled 
notes in the accompanying example). 

I point out the problem and ask, 
"How do you think you could keep 
that note from sticking out and 
interrupting the phrase?" 

After a little thought, she answers, 
"Maybe I should save bow on the 
previous up-bow." 

"A good start! Give that a try." 
As she makes her second attempt, 

she realizes that she must start thinking about 
conserving bow at least two bows before the 
problem note: she begins the last three eighth 
notes of measure 6 at the tip and succeeds in 
saving bow. Yet the downbeat of measure 7 
still sticks out, with the second beat sounding 
like a subito piano. 

Setting aside the question of the best bow
ing for this particular passage (everyone will 
have a personal preference), those of us who 
teach are familiar with this or similar bowing 
challenges for students. 

My next question to such a student often 
concerns what a player faced with a sudden 
fast bow might do with the sounding point 
to keep that note from standing out. Sur
prisingly, many advanced high school and 
college students will answer that they should 
move the bow closer to the bridge, when in 
reality they should let the bow move away 
from the bridge. Admittedly, most students 
understand that they should lighten the 
weight on the bow. Still, they often have 
trouble doing so because they stay in the same 
sounding point. If they lighten the weight, 

the note stops speaking or squeaks. If they do 
in fact move away from the bridge a little and 
lighten their bow weight, they often fail to 
move far enough to solve the problem. 

Inability to solve this problem frustrates 
many young players and can even result in a 
lot of internal tension. Trying to shape a nice 
sound, maintain a phrase, and project sound 

will always be stressful unless one allows the 
bow to adjust to the different bow speeds dic
tated by a passage and its bowing. Of course, 
some young players make the necessary ad
justments naturally-the ear hears the desired 
sound and the bow hand simply matches it. 
But, as in my example, most students can 
minimize these problems by making a con
scious effort at good bow distribution-even 
when changes of bow speed are involved. 
Modifications to bowings also help: adding 
hooks, breaking slurs, or adding slurs. 

I should point out that part of the general 
trend toward literalism in music today is a 
preference for strict adherence to bowings 
given by the composer. No matter how one 
feels about this trend, most violists will en
counter situations that require them to per
form uncomfortable bowings. 

Teaching the Specifics of How to Cope 

So where does one begin when trying to 
teach students how to deal with these prob
lems? First, I like to make sure that my stu
dents can verbalize for themselves the basics 
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Angle 
of the strings 

of bow speed, arm weight, and sounding 
point. The following principles assume that a 
player is trying to maintain a certain dynamic 
level-let's say a mezzo forte. Clearly, the color 
of the sound will change, even as one is trying 
to maintain the same loudness. 

• Playing close to the bridge requires more 
arm weight and less bow speed than playing 
farther away. If you use a lot of bow and don't 
use more arm weight, you'll be close to ponti
cello. 

• Playing away from the bridge requires 
less arm weight and more bow speed to pro
duce the same volume of sound. To demon
strate and reinforce this point with an ex
treme example, I often play, with a slow bow 
speed and a lot of weight, the passage from 
George Crumb's string quartet "Black 
Angels," in which the viola part is the dies irae 
theme over the fingerboard on the C string: 
the notes sound an octave lower than normal. 

• If a bowing requires a player to suddenly 
move the bow more quickly on a single note 

or slur, the player should reduce arm weight 
and let the resistance of the string move the 
bow slightly away from the bridge to keep the 
note from standing out. (Of course, some 
instances actually require emphasis, especially 
on a strong beat.) 

• If a bowing requires one to suddenly play 
with slower bow speed, using more arm 
weight and bowing closer to the bridge will 
maintain the same dynamic level. 

For many of us, these principles have be
come second nature; for many students how
ever, they are not. Some students, although 
able to recite these principles, have difficulty 
putting them into practice. To help them 
learn how to deal with these problems, I 
usually start by having them practice scales 
with uneven bowings: three slurred notes fol
lowed by one separate note, starting both 
down-bow and then up-bow-first in one
third bow, then one-half bow, then with a 
whole bow. I ask them to produce the same 
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volume with both bow directions by using 
less arm weight and a more distant sounding 
point on the single note, but more arm weight 
and a closer sounding point on the slur. To 
accomplish this, students unaccustomed to 
the technique must aim to exaggerate. Then I 
might have them try Kreutzer No. 2 with 
these same bowing patterns. Eventually I ask 
them to apply this technique to specific pas
sages in their repertoire. (The speed of this 
teaching sequence depends on the level and 
quickness of the student). 

Applying the Specifics Generally 

The next step is helping students incorpo
rate these specific bowing strategies on their 
own in a general way-throughout every
thing they play. While bright, hard-working, 
focused students may already have learned to 
do so, even very strong players can revert to 
former habits. For some, these new bowing 
strategies will demand a whole new way of 
thinking. 

To stimulate careful thought about these 
issues-which can seem quite complicated-! 
ask students to divide a piece into manageable 
sections. Then I challenge them to apply a 
dynamic range of twenty-five different levels 
to a single section. After having them number 
approximately every beat of this particular 
passage from one to twenty-five (or using a 
smaller range if necessary), I then ask them to 
play through the passage, adjusting only arm 
weight to bring about these dynamic changes. 
Of course, arm weight cannot be isolated 
completely from other factors, but I tell my 
students to concentrate primarily on arm 
weight. Immediately after this exercise, I have 
them play the passage again, this time con
centrating on varying bow speed to achieve 
the dynamic changes. Playing the passage a 
third time through, the students focus on the 
adjustment of their sounding point, with the 
same goal in mind. 

You may find it helpful to begin with bow 
speed variation or adjustment of sounding 
point, whichever suits a particular student's 
needs. However, since most students rely 

heavily on arm weight to vary dynamics
usually without thinking much about it-this 
is the most logical place to start. 

Once a student has considered and prac
ticed each factor separately, the final step is 
putting them all together-thinking about all 
three aspects of the bow at once. Analyzing 
each variable in an isolated exercise should 
result in a noticeable improvement; the player 
should gain a better sense of line and a wider 
dynamic range. 

Of course, it takes time to work these 
things out. This learning process is exacting 
and requires a lot of patience and concentra
tion on the student's part. Under normal cir
cumstances I have my students do this for no 
more than two or three weeks, by which time 
effective bowing should have become almost 
second nature to them. They see and hear the 
phrase, and their bow does what is necessary 
to shape the phrase. Perhaps this is the ulti
mate goal of the process-acquiring an ability 
to hear the phrase before playing it and natu
rally making the necessary adjustments to 
match the intended sound. Students may 
even benefit from singing the phrase as they 
play it-or from imagining themselves play
ing the phrase exactly as they want it, then 
actually playing it to see if it matches their 
mental picture. Most importantly, the analyti
cal nature of this pedagogical approach will 
help students play more musically, expressing 
with their bow what they hear and feel. 

jeffrey Irvine, professor of viola, is director of the 
string department at the Oberlin Conservatory 
of Music and assistant editor for pedagogy for 
JAYS. During the summer he teaches for the 
Quartet Program at Bucknell. He previously 
spent ten summers on the faculty of the Aspen 
Music Festival and two summers on the faculty 
of the Meadowmount School of Music. He was 
the violist of the New World String Quartet and 
the Carmel String Quartet. He is married to 
violist Lynne Ramsey; they have two children, 
Hannah and Christopher. He plays a 17-inch 
viola made by Hiroshi Iizuka in 1993. 
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BuRrO;\! FISCH & THE BAirr6K VIOLA CONCERTO: 

A VITAL, MISSI:\C LI:\1-.: 

by Do7Ulld Maurice 

T he revision of the Ban6k Viola Con
cerro, supervised by Peter Bart6k and 

published by Boosey & Hawkes in 1995, 
and the unpublished revisions of Csaba 
Erdelyi and this author, dating from 1992, 
formed the basis of 
a lively debate at 
the International 
Viola Congress at 
Austin, Texas, in 
June 1997. The 
issues raised on that 
occasion have en
sured that this fine 
work will continue 
to be the subject of 
further discussion 
well into the future. 

The Concerto's 
history, while well 
known and docu
mented in most 
aspects, has, like the 
manuscript itself, 
been sketchy in 
others. In particular 
the various accounts 
of the events that 
occurred between the commissioning of the 
work by William Primrose in late 1944 and 
the world premiere on 11 December 1949, 
have been incomplete-in parts contradictory 
and misleading. 

The role of Burton Fisch in the composi
tion's evolution and his work with Tibor Serly 
have become of considerable significance, not 
only because Fisch gave the first private per
formance in March 1948, but also because 
this performance reveals precisely the changes 
that took place between Seely's reconstruction 
of the score, completed in early 1948, and 
the first public performance by Primrose in 
December 1949. These changes, we can rea
sonably assume, resulted mainly from Prim
rose's observations while learning the work. 

The recollections of both Serly and Primrose 
have had us believe that any amendments 
resulting from the latter's involvement were of 
a very minor nature, and both seemed happy 
to let the former take all the credit or criti

cism. However, a 
dose comparison of 
the manuscript, the 
solo part given ro 
Burton Fisch (in 
Serly's handwrit
ing), the solo part 
given to William 
Primrose (also in 
Serly's handwrit
ing), and the final 
printed version of 
1949, reveals that 
significantly more 
than just minor 
amendments result
ed from Primrose's 
involvement. Bur
ton Fisch has also 
very kindly made 
available to me 
a recording of 
his rendition with 

pianist Lucy Brown, made in late March or 
early April 1948. (Until the end of 1948 there 
was still a strong possibiliry that rhe work 
would become a cello concerto, and Primrose 
did nor receive any music until the following 
year.) This recording was made by Peter 
Ban6k in his New York apartment onto 78-
rpm discs and then transferred onto one side 
of a 33-rpm disc. Peter Bart6k holds the origi
nal masters and, as far as we can ascertain, 
Burton Fisch has the only 33-rpm copy. 

The derails of the issues revealed by this 
recording and performance part are discussed 
in greater detail in my book (to be released in 
the near future) tracing the full history of this 
work. The present article focuses on the pro
file of Burton Fisch and the circumstances of 
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his involvement with Serly's reconstruction. I 
am grateful to Fisch, whose name is generally 
unknown among contemporary violists, for 
his willingness to be interviewed in late June 
1997 and for his recollections of the events 
of 1948 and of his career in general. 

A native of New York, Fisch began violin 
lessons with Constance Seeger (Pete Seeger's 
mother). He recalls: "When I was about six 
years old, my mother was walking down the 
street and saw a shingle that somebody had 
hung out-a violin teacher-and she thought 
it would be nice to get me lessons." 

At age eleven he won a scholarship to the 
Juilliard School where he continued studies 
with Conrad Held. His studies at Juilliard 
continued for nine years, initially only part 
time due to his still being at regular school. 
After graduating as a violinist in 1940, Fisch 
took up viola. "I got a scholarship to the 
University of Miami with a friend of mine 
who was also a violist, and we both went 
down to school." But the two new students 
were dissatisfied with the instruction they 
received there and quit after less than a year. 
To Fisch, the learning environment was not 
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serious enough and the university seemed 
"like playboy school. The teachers at Miami 
were generally from northern universities, 
sick, and came down so they could live in a 
nice climate. We came to the conclusion that 
we were not improving our viola capabilities." 

On returning to New York in 1941 Fisch 
took up private viola study with Emanuel 
Vardi. A position in the Minneapolis Sym
phony Orchestra soon followed but was un
fortunately interrupted after only a year and a 
half when Fisch was abruptly drafted into the 
armed forces in November 1942. After two 
and a half years in the United States serving 
as a medic and bandsman playing tuba in the 
military band, he was transferred to Germany, 
just one month before the war ended. He 
recalls that the United States forces and the 
Allies at this time were surrounding Berlin. At 
the end of the war he was stationed in Leipzig 
as part of the military police. His musical 
outlet through this period was as a pianist, 
trumpeter, and conductor in dance bands, as 
there was little demand for a violist! 

On his release in March 1946, Fisch re
joined his wife in New York, having married 



just before being sent to Germany. Then 
began a twenty-year period of free-lance viola 
playing in New York. He worked with Paul 
Whiteman in a dance band and with 
Hildegard in the Plaza Hotel. After being rec
ommended for the CBS orchestra he relin
quished his position with Hildegard, being 
replaced by Leonard Davis, who later joined 
the viola section of the New York Phil
harmonic. He recalls this period as quite 
lucrative: "Those days we took jobs for radio 
and television stations. You worked only four 
hours a day, five days a week-anything else 
was overtime. So it was much better pay 
than the New York Philharmonic. The Phil
harmonic had started a pension plan: you 
were supposed to receive one hundred percent 
of your pension after you had been with them 
for twenty-five years, but after twenty years 
or so they would fire you so they wouldn't 
have to pay you all your pension .... When I 
worked for the CBS orchestra, on Sundays 
you would find a big library of music on your 
stand and they would just talk through the 
rehearsal to make sure we all had the same 
cuts. Also, at CBS, Dave Soyer and I played 
TV shows for Jackie Gleason, Ed Sullivan, 
and Arthur Godfrey-in addition to our 
Sunday radio stint conducted by Alfredo 
Antonini. 

"It was while I was with CBS that Tibor 
Serly approached me and asked if I would 
like to learn a new concerto. He explained 
that the composer was still finishing it up
and that there wouldn't be any financial re
muneration. It was a challenging project, he 
said, a piece that no one had ever played 
before. There were still a lot of options or 
chances to do things on your own without 
worrying about previous performances. 

"I was honored to have been selected to 

learn this new concerto, since there were 
many other fine violists working in New York 
City who could have done it instead of me." 

It should be noted that while Bartok was 
slowly becoming established in New York, 
Fisch was still in Germany with the armed 
forces. Fisch recalls the rehearsals with Tibor 
Serly thus: "I remember he had all kinds of 
sheets of music out and he was still working 
on it. As we were learning the first movement, 
he was still working on the last. Bartok was 

not famous at this time; his quartets achieved 
renown only after the Juilliard Quartet began 
to include them in their repertoire. I don't 
remember ever playing anything by Bartok 
until that time. 

''At the beginning I had no piano accom
paniment. Serly would pick the viola music 
apart saying, 'Let's hear this' or 'let's try that.' 
He .didn't offer any technical suggestions, just 
interpretive ones, I think He would demon
strate on his own viola the character of the 
music but gave no fingerings or bowings, 
although he wrote in the slurs. (I probably 
wouldn't have used his fingerings anyhow-! 
had learned to play under a conductor who 
would ask what fingering we were using
'Whatever is printed in the score,' we'd an
swer, and he would say, 'Well, do you know 
who put them in?' Someone would answer 
no-'Then why play them?' he'd say. 'Use 
your own fingering!') 

"Serly gave just the notes-just the nuances 
and phrasing. I think phrasing was more 
important to him. I remember trying things 
out, sometimes an octave higher or lower, just 
to see how it would sound. From listening to 
the performance now, I realize that if some 
of the passages went very high or seemed 
impossible, we would have probably moved it 
down-at least to satisfy me, even if not for 
someone else who might eventually have 
played it. I remember I liked the way Dave 
Soyer played at the very beginning, the down
ward flourish. [David Soyer, cellist with the 
Guarneri Quartet, learned the cello version 
and performed it at the private gathering in 
March 1948] . At the end of the first phrase in 
the very first movement, Dave Soyer made 
a crescendo with a little accelerando and 
whipped off the last note, which to me was 
very effective. We didn't really work together 
but I remember we played to each other. He 
would play a part of it and then I would play 
part of it and we would listen to one another. 
If my memory serves me, we were both given 
the music in manuscript at the same time, 
and we practised the concerto at our leisure 
time inasmuch as we worked for five days at 
the studio and had families, etc. Separately we 
went to Tibor to be coached on most of the 
work. After several occasions, Lucy Brown 
would accompany us a movement at a time. 
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She was an excellent pianist, very calm and 
patient. Tibor's studio was like a large living 
room with a grand piano, overstuffed furni
ture, throw rugs, high ceiling. He would 
occasionally demonstrate how he perceived a 
passage should be played and when he fin
ished a phrase playing upbow, he would let 
his bow fly through the air and land on the 
closed piano. It never broke, by the way! He 
was not then a great violist but his interpreta
tion of Bartok was terrific." 

With the performance and recording, 
Fisch's involvement with the Bartok Viola 
Concerto was complete. Apart from occasion
ally playing through the work in his private 
practice, he never performed it again nor used 
it in an audition. Furthermore, he has not 
until this day ever heard the work live or on 
record performed by anyone else. He has also 
never seen a printed part. As such he is the 
only performer of this work who has not been 
influenced by William Primrose, even sub
consciously, in his concept of the work. 

"I never bought a recording, otherwise I 
would have compared and found the differ
ences. If I wanted to play it again I would do 

my own version with my own music and play 
it better and more musical as I am older and 
more mature than in 1948." 

Mter ten years with the CBS orchestra and 
a further ten years playing for recordings for 
movies, transcriptions and jingles, and in a 
number of orchestras, Fisch moved out west 
to California to live near family members. 

"One of the reasons I moved from New 
York City was to get out of the rat race, the 
crime, the smog, the heat, and the traffic. We 
lived in San Diego for two years, where my 
wife was a professor and taught student teach
ers in the Education Department. After two 
years we decided that even San Diego was too 
much hustle and bustle for us-we wanted a 
peaceful life. We bought ten acres of bare 
land in Fallbrook [San Diego County], had 
a house built there, and planted a thousand 
avocado trees. I took care of the trees myself, 
and it was a very difficult job. Israel was 
experimenting with drip irrigation at that 
time, and I decided to experiment on these 
avocados myself. Each summer for six or 
seven years I attended a six week course at 
avocado school. They talked about fertilizing 
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and pruning the trees and picking the fruit
things way beyond what I was up ro, since my 
trees were only three feet high! One must 
realize that avocado trees do not produce dur
ing the first five years. Bur I kept going every 
year ro learn these new things and became an 
expert! " 

Fisch stopped playing 
viola totaHy from 1968 
until 1986, almost eigh
teen years larer. It was 
on the occasion of his 
father's ninetieth birth
day that, after some 
prodding from his sec
ond wife Ena, he agreed 
ro bring the viola our of 
mothballs. His father had 
nor heard him play since 
he moved out of his 
house as a teenager. Erra 
recalls this performance 
bringing rears ro the eyes 
of his five granddaugh
ters who had never heard 
him play. 

In closing I pay tribute to a truly remark
able man whose role in rhe history of the 
Bartok Viola Concerto has been very under
stated to rhe point of almost total neglect. 
This understatement, while ir reflects rhe 
modesty of Fisch, must now be rectified and 

the viola community 
needs ro be made aware 
rhar we have here an 
international treasure, a 
man who was in the 
very heart of rhe cir
cumstances of the Viola 
Concerto berween Bar
tok's death in 1945 and 
the first public per
formance by William 
Primrose with the 
Minneapolis Symphony 
0 rchestra in 1949. 

Burton Fisch's rendi
tion should stand as the 
only interpretion influ
enced exclusively by his 
own instincts and those 
ofTibor Serly. 

"I starred practicing, 
and once I got back in 

Burton Fisch 

shape, I didn't want ro give it up anymore." 
Since retiring Fisch has become very in

volved in chamber music, attending a sum
mer workshop every year in San Diego and 
Claremont, California. He also plays with a 
community orchestra and arranges music for 
viola solo and various ensembles, with the aid 
of his Macintosh and Finale sofrware. 

Donald Maurice teaches 
viola and violin at the Conservatorium of Music 
at Massey University in New Zealand. He 
chaired the recent debate on the Bartok Viola 
Concerto at the International Viola Congress in 
Austin. He recently completed a Ph.D. examin
ing the full history of the Viola Concerto and is 
currently preparing this material for publication 
as a book. 

The musical insert "Einsam" by Fritz Becker appears 
on pages 47-53 by courtesy of Marcus Thompson, 
New England Conservatory, as a gift to the Primrose 
International Viola Archive. 
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N~ 1. Air varie von P Rode. Op.10 Pr:.M LiO. 
N~ 2. Elegie von H .W. Ernst. Op.10 Pr.AU.50. 
N~ 3. Suite (Sarabande. Gavotte,Andante,AIIegro) von Joh.Seb. Bach Pr..M 2.50. 
N~ 4. Nocturne von f Ghopin.Op.9.N£2 [1r:J( 1._. 
N~ J. Lied ohne Worle von F. Mendelssohn-Bartholdy.Op.50.N"2. Pl\AO._. 
N~ 6. Russische Mel odie ( Kosakentanz L .. Pr .JL.75. 
N~ 7. Moto perpetuo von N. Paganini (Nachgelassenes Werk) f~:.M.2 .... 
N~ 8. FI'iihlingslied von f Mendelssohn-Bartholdy. Op.62. N" 6 Pr..M L . 
N~ 9. Lied ohne Worte von F. Mendelssohn-Bartholdy. Op.85. N~ 1 Pr..M L .. 
N~ 10. Adagio cantabile aus del' Sonate pathetique von L.v. Beethoven.Op.13. Pr:Jt 1._. · 
N~ 11. Rornanze von Ch. Davidoff. Op.2.3 Pr. ){ 1.50. 
N~ 12. Cava tina von J. Raff Op.&5. N2.J Pr..M 1.50. 
N~ 13. Wiegenlied von f r. Schubert. Op. 98. W 2. PrJL75. 
N~ 14. Impromptu von Fr. Schubert. Op.90. W' 3. . . Pr.M2._. 
N~ 15. Serenade aus dem Quartett N~ 74 von Jos.Haydn. Pr.Jt L_. 
N~ 16. Notturno a us der Musikznm.Sommernachtstraum "v. F. Mendelssohn-Barth.Pr..M l.,'X). 

N~ 17. Walzer von F. Chopin.Op.34. W2. Pr.Jt1._. 
N? 18. Adagio aus dem Clarinetlen,concert von WA.Mozarl ........................ Pr . .Ml._ 
N~ 19. Aria von Francesco Durante (ge!JlfJ84,gest.ll55). .... . . .Pr..AlL_. 
N~ 20. Larghetto von Giuseppe Tartini (ge!J.Jo92,.;est JllO). .. .......... ..... ..PrJ\lL .. 
N~ 21. Czardas Pr.MJ._. 
N~ 22. Lento von Joh. Seb. Bach Pr..M1._ . 
.N':' 23. Siciliano von Joh.Seb. Bach .Pr..M.L_. 
N':' 24. Adagio von Joh. Seb. Bach Pr . .Ml.50. 
N':' 25. 4 altschoUische Vo1kslieder Pr.J\.1.50. 

Die BeariJeJtungen sinrl /J'igenl.hum rfes Verlegers. fi:inf!etraf!en in d11s Vereins-Archiv. 

LEIPZIG,FR.KISTNER. 
l K.K.Oesterr goldene Me·lallk) 



by David Dalton 

I would like to express my appreciation to 
Ronn Andrusco of Toronto, who, with a 

little help from me, constructed the ]AVS sur
vey and, importantly, collected and codified 
the results. This was an arduous task costing 
him much time. Andrusco has insisted on 
doing this and other past surveys on behalf of 
the AVS as a voluntary contribution. 

It is fitting that I recognize and thank other 
steady contributors to ]AVS such as Jeff 
Irvine, Tom Hall, David Brown, and Tom 
Tatton. Additionally, I could not forget to 
thank David Day for his helpful insights, and 
our ]AVS reviewers, who assist immeasurably 
in evaluating submissions. They, the various 
feature-article authors, and other contributors 
do exactly that: they contribute their services. 

Some of us associated with the production 
of ]AVS are paid for the part we play in its 
production. It was during Alan de Veritch's 
presidency that he recommended to the AVS 
board that since ]AVS had increased in size, 
quality, and in importance to the society, the 
editor of ]AVS henceforth should be compen
sated. My ethical standards were insufficiently 
high, my moral rectitude too weak, and I 
crumbled under Alan's and the board's flatter
ing approbation. Some six years before, I had 
been given the editorship of the then AVS 
Newsletter by AVS President Maurice Riley 
and had published it in my "spare" time. 
Having had no previous experience whatso
ever in editing, I wandered for a while in the 
wilderness familiar to every neophyte, while 
our patient readers suffered along with me. 

Gradually the AVS has been able to pay for 
other services related to ]AVS and also for ser
vices more directly related to the AVS, which 
assist in keeping our society operating in a 
smoother, more efficient way and on a more 
professional level. Jeanette Anderson has in
creased our advertising revenue significantly, 
Linda Hunter Adams and Marcus Smith of 
the BYU Humanities Publications Center and 

their student assistants such as Jane Clayson, 
who is responsible for codifying the new 
entries in PIVA, have improved the layout and 
accuracy of the journal considerably. I believe 
they have given it a more professional flair. It 
should be noted that the Brigham Young 
University School of Music, with the blessing 
of its directors, has been consistent in sup
porting the production of ]AVS monetarily 
and with secretarial help, and currently subsi
dizes each issue to the viola tune of $500. 
AVS Secretary Donna Clark's assistants have 
provided mailing lists and the annual AVS 
membership roster. Mter an interim of several 
years, ]AVS is again being printed by BYU 
Print Services; Paul Gallini of BYU Mail 
Services has been a valuable help in dispatch
ing ]AVS to AVS members three times yearly. 

I, and others in the production of ]AVS, 
have made mistakes-a few egregious ones. 
After four sets of eyes had reviewed every jot 
and tittle of a recent issue before sending it to 
press, I opened a fresh copy to find a painfully 
obvious spelling error in the president's mes
sage. Professionals assure me there is no such 
thing as a mistake-free publication. "To err 
is human." The gestation period of a ]AVS 
issue is sometimes unpredictable and the labor 
sometimes uncomfortable-even bordering 
on pain. But the delivery is always welcomed 
on our part with anticipation, and the new
born-a bit blemished and wrinkled-to our 
eyes is still a pretty baby. 

I can't recall any stinging disapproval of our 
efforts to produce a professional, peer-reviewed 
journal. The relatively few criticisms offered 
in the past have been of the constructive vari
ety or uninformed of the limitations of our 
publication. I once lightly lamented to AVS 
board member Donald Mcinnes the fact that 
I didn't receive more critical letters that could 
lead to improvements. "Relax-" he said, "it's 
a good sign." Occasionally an unsolicited 
written or spoken word of encouragement or 
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appreciation does come. As we all know, such 
thoughtful things invariably give one hope. 

Specific Issues 

The reader is reftrred to JAYS, vol. 13 no. 2, 
1997, pages 39-47, and the report on the survey 
by Ronn Andrusco as a reftrence for the editor's 
response. 

HIGH APPROVAL. I had hoped for a greater 
response to the survey than the approximate 
20% of the AVS membership who submitted 
their views. This puts us about as high as 
some local political election results in a good 
off-year. Consequently, the results can indicate 
only a tendency rather than anything absolute. 
Conscious of this limitation, it is nevertheless 
heartening to know that over 80% of our 
readers think that ]AVS is excellent or good 
and that the information contained is valu
able. Still, 50% of the respondents suggested 
changes to ]AVS that in their view would 
bring about improvement. 

]AVS ON THE INTERNET. Following a sug
gestion of this nature, I wanted first to get a 
feeling from AVS members about how many 
would discontinue their subscription member
ship if ]AVS were offered on the Internet. 
Eighty-nine percent of respondents said that a 
general exodus from the AVS certainly would 
not be the result. Therefore-though not in 
its entirety, at least beginning with selected 
feature articles-]AVS will be mounted on the 
Internet soon after year's end. 

FEATURE ARTICLES. There is a desire for 
more articles on pedagogy, interviews with 
violists, and articles on viola and bow makers. 
I will endeavor to carry this out, the success of 
which will be somewhat dependent on the co
operation of viola makers and some volunteer 
help in gathering information. 

ExTRANEOUS INFORMATION. Many respon
dents wanted less information included in the 
Minutes of AVS Board Meetings. A secret 
hope of the editor is that readers noticed in 
]AVS, vol. 13 no. 2, the abbreviated minutes 
of the Austin board meeting, reduced mainly 
to action items. I don't foresee these minutes 
being excluded from the journal entirely. The 
AVS leadership feels a responsibility to allow 
members to "peek into" discussions and deci
sions that directly affect the society, and this 
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includes the annual financial report. At worst, 
these can't be any less inviting reading than 
the semiannual reports of one's favorite stock 
company. 

In this category of less popular reading 
material-though there are contradictory 
votes-are the New Acquisitions in PIVA. 
For those detractors, it may be surprising to 
learn that inquiries about new publications 
and their availability come regularly to the 
PIVA office as a result of someone reading 
these lists. Also, a few have expressed gleeful 
surprise to know that so much is being pub
lished for the viola these days. These lists were 
originally designed to have been featured in 
the IVS's publication The Viola. Unfortunately, 
that publication became moribund and has 
recently been pronounced dead. In approxi
mately 1998, the new entries list will have 
caught up to the present and thereafter will be 
published only once a year. As explained in 
each issue of ]AVS, these lists since 1985 will 
be codified and published as a supplement to 
Zeyringer's Literatur for Viola. 

ADVERTISEMENTS. The suggestion to place 
all or most of the advertisements in one part 
of the journal, such as the back, is being con
sidered. This would be consistent with some, 
but not all, similar publications. That 76% of 
the respondents refer to ]AVS when seeking a 
product or service-and 67% have actually 
made contact with our advertisers-is impres
sive. We wouldn't want any repositioning of 
ads to result in a decrease in advertisers and 
advertising revenue. It has been my aim, per
haps too idealistic, to make ]AVS financially 
independent of AVS, thus freeing more funds 
for other worthy AVS-sponsored endeavors, 
such as the Primrose Memorial Scholarship 
Competition. 

It might be of interest to assess the com
parative cost per AVS member of an issue of 
]AVS with and without advertising revenue. 
To the very few who have complained about 
too much advertising in ]AVS, I'm afraid you 
have not come face to face with the spiraling 
costs of a basic product in publishing
paper-or of advertising's general benefit to 
AVS's financial picture. An analysis of produc
ing three issues during 1996-97, for instance, 
is shown below as it pertains to a single AVS 
member: 

Cost of JA VS issues with advertising: 

$2.50 per single issue, or $7.50 a year, 

or 25o/o of the $30 in regular dues 

Cost of JA VS issues without advertising: 

$6.25 per single issue, or $18.75 a year, 

or 63o/o of the $30 in regular dues 

JAVS' APPEARANCE. It would be difficult to 
take issue with the color of the journal's cover 
since this changes each issue-unless the dis
agreement is that a standard color should be 
adopted. Until AVS membership grows to the 
extent that sufficient numbers of each press 
run can financially justify full-color reproduc
tion, the present color scheme (or lack there
of) will probably remain. A few readers have 
written me personal notes that they like our 
journal, among other reasons, for the "feel of 
the paper"-it's not slick. Others may wish a 
more contemporary look with a high gloss fin
ish as seen in the majority of magazines and 
periodicals. Our publication, admittedly, is 
more conservative looking, more sedate and 
low key, perhaps subconsciously harmonizing 
with the typical violist personality. 

Our somewhat prettified violist on the 
front cover comes under mild criticism once 
in a while. Why not exchange him for some
thing more manly or do away with him alto
gether? It's probably my weakness for being 
burdened by history. This is the logo (icon, if 
you will) that was associated with our society 
from its beginnings in this country, back to 
the days when the AVS was called the Viola 
Research Society. A team hates to do away 
with a beloved mascot, but I will at least make 
a concession and alteration: the caption in 
doggerel verse and archaic German will be 
deleted in the future. Perhaps some have won
dered what it means: roughly, "The tone is 
somewhat raw that the viola offers, but it is at 
once pleasant to him who really understands 
it. A piece of music might even be more nobly 
esteemed and loved if subjected to its lovely 
sound. As Rome is called the capital city of 
musicians, so too my instrument is deemed 
something beautiful." 

CoNTENT SUGGESTIONS. One comment 
called for more viola music inserts, which is 
an excellent suggestion. There are three prob
lems to solve in this: (1) finding suitable 
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examples, (2) securing copyright clearance 
without having to pay a large sum of money 
to reprint, (3) having time to format, adapt, 
or recopy viola music to suit our publication. 
Perhaps ]AVS needs a larger staff-either a 
volunteer from our membership, or a paid 
assistant to be responsible for this particular 
category. Related to this are unpublished viola 
pieces that I believe would be welcomed by 
performers, such as some viola ensembles, 
that could be printed by Docutech techno
logy and sold through the AVS. I have several 
in my files but have not had time to pull 
them out, edit, and publish them. 

Some have suggested a more lively letters 
section. A letters section will be only as lively 
as the number of letters received, which have 
been few. The Forum column in]AVS is pre
cisely designed for letters, comments, and 
questions. But readers have to send them in
these are welcome! Also, if sufficient questions 
are submitted to merit a ]AVS Q&A column, 
there will be one. 

Where do articles and other general material 
published in JAVS come from? Sometimes 
these are solicited by the editor or by those 
assisting with certain departments mentioned 
in the second paragraph of this article. Gen
erally, articles are contributed. I am happy to 
say that it has been a few years since I have 
felt desperate because there were no articles to 
print. Professionals and graduate students 
doing research for various degrees apparently 
see an opportunity for publication in our 
peer-reviewed journal. Occasionally, on the 
advice of our ]AVS reviewers, some material is 
not endorsed for publication and I have to 
reject a submission or persuade my reviewers 
why a piece, with some improvements, 
should be published. Additional information 
of interest to violists is sought from other 
periodicals that are aimed at the larger family 
of string players and instruments. When 
worthy viola news slips by me, I am always 

chagrined. Most "tidbits" are published, but 
more is happening "out there" of interest to 
violists than makes it into our issues, and this 
material should be submitted. ]AVS should 
have a "reporter" in every large, American 
cultural center. So far, the only regular install
ments of regional news comes from the Los 
Angeles area. Ideally, as local chapters grow, 
we w:ill enjoy correspondence from cities such 
as San Francisco, Chicago, and New York. 

According to the ]AVS survey, respondents 
see the journal as a secondary and more spe
cialized source of information concerning the 
string world. For instance, The Strad and 
Strings, with far larger and paid publication 
staffs, offer auction news and market evalua
tions on instruments and products that ]AVS 
would not try to duplicate. They also have 
the wherewithal to remunerate their authors. 
I don't foresee dramatic changes in our jour
nal, either in format or frequency of issues, 
unless we see a new editor with different 
ideas, a soaring count in our membership, or 
a large endowment greatly expanding our 
monetary resources. I do however foresee 
improvements in more feature articles along 
the lines respondents have suggested. What 
about the violist in a chamber music setting? 
Or, preparation for and playing an orchestra 
audition? The amateur violist, for instance, 
apparently feels neglected in our publication. 
I invite such AVS members who see them
selves in that classification to submit their 
views and articles to help fill this lacuna. 

Finally, the perception of what the impor
tance of the journal should be, according to 
the ]AVS survey, is namely to inform, stimu
late, enlighten, communicate, and strengthen 
the sense of unity in the viola community. I 
believe this is an effective and appropriate 
articulation of how most perceive the journal 
of the American Viola Society to be, or should 
be, and it is my and others' opportunity and 
obligation to fulfill that expectation. 

Heights: 

Atch of 
the front 

Ribo 

Atch of 
the back 
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NEW ACQUISITIONS IN PIVA 

Editor's Note: This continues the series of installments that will update the holdings of the Primrose 
International Viola Archive. (PIVA is the official archive of music for the viola of both the 
International and the American Viola Societies.) Viola scores in PIVA up to 1985 are identified in 
Franz Zeyringer's Literatur fiir Viola (Verlag julius Schonwetter jun., Hartberg, Austria, 1985), 
where they are marked with a +. This present series of installments will eventually make the listing 
current, after which a new acquisitions list will be published annually in JAYS. The entries are listed 
according to the Zeyringer classification of instrumentation. A foture compilation under one cover of 
all the annual lists is planned as a sequel to the Zeyringer lexicon. 

1994 Acquisitions 

Viola-Solo 
Becker, Gunther. Reflexe: fur Viola. Wiesbaden: 
Breitkopf & Hartel, cl987. 

Blumenthaler, Volker. Concetto: per viola sola: 
1985. Dortmund: Verlag "plane," cl986. 

Bussotti, Sylvano. N udo disteso: una dacenza per 
viola. Milano: Ricordi, cl980. 

Grisey, Gerard. Prologue: pour alto seul. Milano: 
Ricordi, 1991. cl978. 

Jesinghaus, Walter. Sonata Ia per viola d'amore 
solo: (1932). Lugano: Walter Jesinghaus, [1942]. 

Kauder, Hugo. Kleini Suite: fur Bratsche allein = 

Petite suite: pour alto seul = Little suite: for alto 
solo. Wien; New York: Universal-Edition, 1926. 

Kurtag, Gyorgy. Jelek: melyhegediire = Signes: 
pour alto; op. 5. Budapest, Editio Musica, 
[1983?], cl965. 

Kurdg, Gyorgy. Kurtag, Gyorgy. Jelek: mely
hegediire = Signes: pour alto; op. 5. Budapest, 
Editio Musica, [1992?], cl965. 

Muller, Hans Herbert. Sonate Op. 25 Nr. 5, 
Viola Solo. Wien: Doblinger, cl988. 

Reger, Max. Three suites, op. 131d, for viola solo; 
edited by Milton Katims. New York: Inter
national Music, cl991. 

Reverdy, Michele. Rencontres: pour alto solo. 
Paris: G. Billaudot, c.1994. 

Shulman, Alan. Suite for solo viola. Delaware 

Water Gap, Pa.: Templeton: sole selling agent, 
Shawnee Press, cl962. 

Sins, Ezra. -And, as I was saying,-: for viola 
solo (1979). Utrecht: Diapason Press, 1987. 

Sramek, Vladimir. Color: Viola solo. Munchen: 
Filmkunst-Musikverlag, cl988. 

Uhl, Alfred. Kleine Suite fur Viola. Mainz: B. 
Schott's Sohne; New York: Schott Music, cl974. 

Wildberger, Jacques. Diaphanie: per viola sola: 
fantasia su per "Veni creator spiritus" et canones 
diversi super "Nun bitten wir den heiligen Geist". 
Zurich: Hug, cl989. 

Viola-Solo (arr.) 
Rovelli, Pietro. Zwolf Capricen fur Violine; fur 
Viola ubertragen und bearb. von Fritz Spindler. 
Leipzig: F. Hofmeister, [cl955]. 

Horn und Viola 
Bois, Rob du. Trois danses tristes: pour cor en fa 
et alto: 1954. Amsterdam: Donemus, 1992, 
cl971. 

Makovecky, Jan. Duo concertant no. 1 for horn 
and viola or clarinet; arr. by Klaas W eelink. 
Amsterdam: Edition KaWe, cl%8. 

Violine und Viola 
Barab, Seymour. Duo for violin and viola. New 
York: Seesaw Music, cl994. 

Beck, Conrad. Duo fur Violine und Viola. Mainz: 
B. Schott's Sohne; New York: Associated Music 
Publishers, cl935. 

Beck, Conrad. Duo fur Violine und Viola. Mainz; 
New York: Schott, cl963. 
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Crockett, Donald. To be sung on the water: violin 
and viola. Playing score. [U.S.]: MMB, cl989. 

Martinu, Bohuslav. Three madrigals for violin 
and viola. London; New York: Boosey & Hawkes, 
1953, cl949. 

Milburn, Ellsworth. Entre nous: violin and viola: 
1988. Playing score. St. Louis, Mo.: MMB, 
cl988. 

Raimondi, Ignazio. A duett for a violin and viola; 
[revision, A. J oachimsthal]. Amsterdam: A. J. 
Heuwekemeijer; Philadelphia: H. Elkan, cl966. 

Zwei Violen 
Bois, Rob du. Three sad dances: for two violas: 
1954. Amsterdam: Donemus, 1992, cl971. 

Sugar, Miklos. Ballada ket melyhegedure = Ballad 
for two violas. Jatszopartitura = Playing score. 
Budapest: Editio Musica, cl986. 

T elemann, Georg Philipp. Six canonic sonatas: for 
two violas; [edited by] Leonard Davis. New York: 
International Music, 1977. 

Zwei Violen (arr.) 
Bach, Johann Sebastian. Fifteen two-part inven
tions; [arr. for two violas by Alan H. Arnold]. 
Huntington Station, N.Y.: Viola World, cl986. 

Schindlocker, Wolfgang. 3 Adagios mit Fugen fur 
zwei Violoncelli; nach dem Erstdruck neu hrsg. 
und fur zwei Vi olen ubertragen von Wolfgang 
Sawodny. Munchen-Grafelfing: W. Wollenweber, 
cl988. 

Violoncello und Viola 
Barab, Seymour. Suite for viola and cello. New 
York: Seesaw Music, cl993. 

Piston, Walter. Duo for viola and violoncello. 
New York: Associated Music Publishers, cl953. 

Raphael, Gunter. Duo fur Bratsche und 
Violoncello; Op. 47, Nr. 4. Hedelberg: Willy 
Muller, cl959. 

Scelsi, Giacinto. Elegia per Ty: pour alto et vio
loncelle: in tre tempi. Paris: Editions Salabert, 
cl988. 

Gitarre und Viola 
Kont, Paul. Ballade fur Viola und Gitarre. Wien: 
Doblinger, cl988. 

Harfe und Viola 
Fontyn, Jacqueline. Fougeres: pour alto et harpe. 
Paris: Editions Salabert, 1985. 

Orgel und Viola 
Sowerby, Leo. Ballade for English horn and organ: 
(with alternate parts for viola, violin and clarinet). 
New York: H. W. Gray, cl950. 

Klavier und Viola 
Adler, Samuel. Sonata for viola and piano. Bryn 
Mawr, Pa.: T. Presser, cl987. 

Barab, Seymour. Duo for viola and piano. New 
York: Seesaw Music, cl994. 

Barab, Seymour. Duo II for viola and piano. New 
York: Seesaw Music, cl994. 

Barab, Seymour. Duo III for viola and piano. 
New York: Seesaw Music, cl994. 

Bass, Philip. Four lyric movements: viola and 
piano. Ayrshire, Scotland: Piper Publications, 
cl988. 

Bass, Philip. Viola walkways: 7 elementary pieces 
for viola and piano. Ayrshire, Scotland: Piper 
Publications, 1988. 

Bauer, Ross. Chin music: viola and piano. New 
York: C. F. Peters, cl993. 

Beale, James. Sonata for viola and piano; op. 44. 
New York: American Composers Alliance, 
[1985?]. 

Defossez, Rene. Improvisation et fugato: pour alto 
et piano = voor altviool en piano. Brussels: 
CeBeDeM, 1978. 

Glazunov, Aleksandr Konstantinovich. Elegy; op. 
44, for viola and piano. New York: International 
Music, 1943. 

Glukh, Mikhail. P' esy dlia al'ta s fortepiano. 
Leningrad: Gos. muz. izd-vo, 1956. 

Golovin, A. (Andrei). Sonata breve: dlia al'ta i 
fortepiano; [redaktsiia partii al'ta Iu. Bashmeta]. 
Moskva: Sovetski'i kompositor, 1982. 

Gorli, Sandro. Rondo per viola e pianoforte. 
Milano: Ricordi, 1987, cl986. 
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FORUM 

"\VJhen the Viola Research Society was 
W formed in the early 1970s, one of the 

first and most enthusiastic to respond was 
Maurice Riley. As the society evolved and 
eventually grew into what is today the Ameri
can Viola Society, Maurice, his enthusiastic 
wife, Leila, and family remained steadfast and 
loyal supporters. As I was overseeing the VRS 

then, it was gratifying to witness its growth 
here in the United States and to be the cata
lyst for other countries to form chapters, such 
as those in Canada and England. The VRS 

was one of the early chapters of the Viola
Forschungsgesellschaft (VFG), an exciting 
international concept created by Franz Zey
ringer, Austrian violist, teacher, and author of 
that very important Litertur fur Viola. The 
international organization had already held 
two "international" viola congresses-small 
but enthusiastic affairs. Through the monetary 
support of the American chapter during those 
early years, the VFG was able to grow, con
tinue its European congresses, and make what 
were then annual offerings of viola-related 
gifts such as viola music, monographs, and 
other items. 

It was Maurice who called me one evening 
to say, "How would you like to have an Inter
national Viola Congress here in the United 
States at my university-Eastern Michigan 
University in Ypsilanti?" I didn't know Maurice 
at all and had never heard of Eastern Michi
gan University. Maurice posed the idea to 
Zeyringer, who thought it a good one. Some 
months after, Maurice and I met in New York. 
He assured me of the University's support, 
monies that could be raised from arts and cul
tural councils, good facilities, support from 
music faculty, and even an orchestra-the 
United States Air Force Orchestra-to assist 
in viola concerts. 

After many phone calls and letters, the 
Third International Viola Congress was born 
and took place 27-29 June 1975. Among 
the outstanding violists who appeared were 
Francis Bundra, Nathan Gordon (then princi
pal viola of the Detroit Symphony), Louis 

Kievman, Uri Mayer, Patricia McCarty, 
Donald Mcinnes, Ernst Wallfisch, and Franz 
Zeyringer. The major attraction was that 
William Primrose had agreed to come. Prim
rose was in Australia in late 197 4; in a letter 
to me of 24 December he agreed to come if 
we could work out some travel problems he 
would have at the time of the congress. We 
were able to resolve the logistics of his travel 
to Ypsilanti from Banff, Canada, where he 
was to be teaching. 

This congress was a huge success with more 
than three hundred enthusiastic violists at
tending the three days of concerts, lectures, 
master classes, workshops, exhibits, and other 
events. The presence of Primrose was a thrill 
for all; he played a Stamitz duo for two violas 
(with his outstanding former pupil, Donald 
Mcinnes), was honorary moderator of a panel 
discussion ("The Future for Violists Pro
fessionally") gave a lecture with a Q&A session 
(I still have the questions that were posed and 
recall that his talk was videotaped), and was 
given an honorary doctorate by the University. 

Maurice and I kept up contact in subse
quent years and met at other viola congresses. 
His History of the Viola in two volumes was a 
major contribution; he researched the viola, 
its history, and its performers as had not been 
done before. 

The last time I saw Maurice was at the 
viola congress in Bloomington, Indiana (1995). 
He was not well and seemed to move around 
with difficulty, but those who knew him saw a 
solid, dedicated man who had devoted much 
of his life and energies to our instrument. He 
had a great love for the viola, and his contri
butions-hosting the first international viola 
congress on American soil, his scholarship, 
his presidency over the AVS (1981-86), and his 
unflagging belief in the future of the viola
will not be forgotten. Though no longer with 
us, he leaves important legacies that will be 
around for a very long time. 

-Myron Rosenblum 
Sunnyside, New York 
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The following letter contains AVS Historian 
Dwight Pounds's response to President Thomas 
Ti:ttton's proposal to terminate the AVS's affilia
tion with the IVG (See "From the President, " 
page 3 in this issue of JAVS) 

I f you have read President Thomas Tatton's 
letter at the opening of this issue, you 

know that he announced his intent to recom
mend to our executive board that the AVS 
withdraw membership from the IVG. A 
summary of Torn's thoughts, as I understand 
them: (1) we do not have a consensus on the 
fundamental matter of the IVG's purpose; (2) 
there is little enthusiasm for its perpetuation, 
and indeed its very existence may be a hin
drance to viola activities; (3) therefore, many 
people question a viable role for the IVG. 

Citing a conclusion reached this summer 
in conversations between Uta Lenkewitz and 
John White, and paraphrasing Tom: Viola 
events are more important than rules and 
organizational forms of the IVG. Continuing 
his argument, Tom suggested (1) that viola 
activities be organized much as they have 
been in the past; (2) that these activities be as 
inclusive as possible, and (3) that we (presum
ably the various national viola societies) be 
supportive of one another. He concluded by 
resigning from IVG committees. 

My purpose in writing is neither to agree 
nor disagree with these actions but to pose 
questions relevant to their consequences. 

Our Canadian friends have suggested to 
me personally that they feel comfortable as 
members among equals in an international 
organization. How would withdrawal of the 
U.S. mega-section from the IVG affect the 
smaller IVG member sections, i.e., Canada, 
Croatia, Finland, Sweden and others? Are 
Americans paying more than our share of 
IVG costs? We have always paid according to 
the same formula used by other member sec
tions but likely put more money into IVG 
coffers than any other section because of our 
large membership. I suggest, however, that 
the monies are put to good use if in the ser
vice of the viola and violists in countries of 

small membership. Would the cost of with
drawal be the possible dissolution of the 
IVG? Probably not, but again, I do not know. 
Financial considerations are not everything. 
What would be the cost in terms of our re
lationship with the other viola societies, nur
tured over many years? As the largest section, 
are we not the most powerful and influential? 
Do not the others look to us for leadership 
and example? Do we wish to be in the same 
relationship to the international viola com
munity as the NYVS has been perceived by 
some people relative to the AVS? 

Let us consider the timing. Under pressure 
primarily from the Americans, the entire IVG 
board has resigned effective July 1998 to 
make way for election of a new slate of offi
cers at the Glasgow Congress next summer 
or in close conjunction therewith. Having 
applied pressure to truly internationalize the 
organization, a goal now firmly within our 
grasp, is it prudent to withdraw at this time? 

Furthermore, it has been suggested that 
there is no longer a need for an umbrella 
organization to oversee viola activities on an 
international level. In a June 1997 document 
distributed to IVG statutes-revision person
nel, I listed several long-range goals that a 
revitalized and reconstituted international 
viola organization-call it what you may
might wish to consider over time. These 
included the following: 

Possible Long-Range Goals for the IVG 

1. Commission new works from both estab
lished and younger composers. (The IVG has 
lacked funding to pursue this.) 

2. Either sponsor an international viola com
petition or offer official support to existing 
competitions. 

3. Sponsor an international instrument build
ing competition with awards in craftsmanship 
and tone. 

4. Update and/or expand the IVG award 
structure. (Honorary IVG Membership, Silver 
Viola Key, presented annually.) 



5. Establish a viable working relationship 
with independent viola organizations, e.g. the 
Dutch and Danish organizations, the NYVS. 

6. Review possible working relationship with 
other musical organizations such as ASTA, 
MENC, Violin Society; violoncello, double 
bass, guitar societies in the USA; European 
and Asian organizations. 

7. Publication: (a) Continue Die Viola I The 
Viola in a viable format or formats, possibly 
including the internet. (We probably agree 
that this subject has become a red herring.) 
Suggestions have been made on approaching 
The Strad magazine to oversee this function 
and devote an annual issue to the viola. This 
has enormous potential in my view. 

(b) Publish an international page in each 
of the section newsletters or journals devoted 
to key activities in the various sections and 
important coming events. Such information 
could be compiled by the IVG President, an 
international coordinator, or anyone willing 
and capable of assembling and distributing 
this information. 

8. Promote use of PIVA; publicize and 
encourage scholars and students to become 
acquainted with and use PIVA. Publish basic 
guidelines for (I) interlibrary loans and (2) 
photocopying restrictions. 

The basic questions: How will these im
portant activities be handled outside the IVG 
organizational framework? Shall we retain the 
North American-European alternation of 
viola congresses? Will it be possible for North 
Americans and Europeans to come together 
without the IVG to make this decision? Britain 
hosts the congress this summer; Canada has it 
next year; Sweden in the year 2000. Quo vadis? 

Is the possible long-range goal of an inter
national organization lending its prestige to 
the commissioning of works for the viola now 
out of reach? Was it ever viable? 

The AVS has its Primrose Memorial Scholar
ship Competition. England for years has very 
ably sponsored the Tertis Competition and 
there will be a major viola competition in 
Russia very soon. Again, is there truly a role 
for an international viola organization lend
ing its sanction, support and prestige to such 

competitions? Is support given to luthiers for 
new designs and quality instrument building? 

What will happen within the IVG awards 
structure? I must presume that anyone who 
ever earned the IVG Silver Viola Clef considers 
it among his or her most treasured possession. 
Five North Americans have received the award. 
Will deserving Americans never again be so 
recognized? 

Without the IVG, how will international 
work on behalf of the viola, its literature, per
formers, and scholars progress? Who will do 
it? Who would one ask for such assistance? 

Would the independent viola societies be 
willing to publish an international page or 
report in each of their newsletters or journals? 

How will composers, publishers, estates, 
etc. be encouraged to use and contribute to 
PIVA? Will PIVA become regarded as less 
international and more American in scope? 

Recommendations 
for an International Viola Organization 

in the Twenty-First Century 

Considering that the IVG is in a state of 
flux at this time, that the process of formulat
ing new society bylaws apparently is proving 
tedious, and that an international election 
faces us within a year, I wish to make a few 
recommendations toward an eventual solu
tion. I take this action (I) as a violist who 
strongly believes in the importance and worth 
of working internationally for the viola, (2) as 
a member of a viable viola organization, the 
AVS, and (3) as a member of the IVG Bylaws 
Revision Committee. 

Many years ago, President Franz Zeyringer 
told me that he was amazed at the success of 
the Viola Forschungs-Gesellschaft (VFG, or 
the Viola Research Society, the IVG's original 
name), that it had touched a need among vio
lists worldwide and had grown international 
in scope, perhaps by default. Please notice 
that the label "international" did not appear 
in the initial title. As international member
ship steadily increased, "lnternationale Viola 
Forschungs-Gesellschaft" (IVFG) was adopted 
as the organization's second official title. The 
third name, "lnternationale Viola-Gesell
schaft" (IVG), was formed by dropping the 
Forschungs- (Research) portion of the tide, and 
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adopted to make the organization as appeal
ing to performers, teachers, and students as 
to academics. IVG leadership remained in 
Europe, however, primarily in the German
speaking areas of Austria and Germany; active 
participation was largely Austrian/German 
and North American, with lesser input from 
other countries. 

VIOLA FORUM 

Parting with the past can be difficult for 
people and organizations alike. After many 
years of studying IVG history, I am of the 
opinion that formation of an International 
Viola Forum (IVF) may be the next logical 
organizational step in international viola 
cooperation-following the VFG, the IVFG, 
and the IVG in a continuing evolution of 
international service to the viola. The follow
ing recommendations are made with this evo
lutionary history in mind: 

I recommend that a new international 
structure be formed within the IVG structure 
to ensure that the viola receives the same 
intense level of international support in per
formance, composition, scholarship, and 
instrument building in the twenty-first cen
tury as has been demonstrated since 1968. 
Such an organizational structure would, at 
least initially, exist within the IVG structure; 
in time it would either coexist with the IVG 
structure (and the various IVG member sec
tions) or eventually replace it. 

It is illogical to expect the IVG to go out of 
existence or to relinquish its current duties to 
another organization. If it faces loss of inter
national membership (as with the proposed 
departure of the AVS), it will nonetheless con
tinue to exist as a viable organization. The 
IVG could and probably would (1) concen
trate on developing and coordinating Euro
pean membership and viola activities, (2) pos
sibly return a strong part of its focus to its 
original and historic purpose, research and 
scholarship, and (3) coordinate activities 
(congresses, Viola Days, competitions, news
letters, etc.) internationally with nonmember 
sections. 

I further recommend that the IVG call 
an International Viola Forum to meet at 

Glasgow in 1998 for the purpose of bringing 
an international representation of the world's 
violists together to examine future directions. 
This Forum would be sponsored jointly by 
the IVG and the Hosts of the Glasgow 
Congress and represent a new level of inter
national cooperation. Forum membership 
would consist of the chief executive officers of 
the IVG and the various viola organizations 
that wish to participate. IVG President 
Gunter Ojstersek, would be the logical mod
erator, but given the fact that the congress 
convenes in an English-speaking country, I 
recommend that a Scot conduct the meeting 
with President Ojstedek at his side. A posi
tion on the Forum could be extended to one 
other representative from each of the partici
pating viola societies, elected or appointed as 
the various sections choose. The Forum ini
tially would have no formal membership, no 
budget outside the IVG, and would consist of 
representatives of those viola organizations 
that choose to participate. Widespread support 
and participation of viola organizations and 
their respective leaderships would be an essen
tial condition for any success such a Forum 
might enjoy. 

Invitations to participate in the Forum 
would be extended to any viable national or 
municipal viola organization, including the 
independent Dutch Viola Society (which has 
never been an IVG member), the NYVS, the 
Danes, Koreans, Israelis, and Japanese. 
Representatives of countries lacking a viola 
society but with many active violists (such as 
Israel) would be permitted to act as observers. 
Municipal viola societies (NYVC, Chicago, 
Rocky Mountain, etc.), even those that be
long to a parent IVG-affiliated organization 
such as the AVS, would also be invited to 
send observers. 

This suggestion is controversial: Europeans 
may be sensitive about viola organizations 
that have never been IVG members; many 
Americans feel strongly about the NYVS not 
being affiliated with the AVS, and some may 
object to the prospect of municipal participa
tion. Voting within the Forum initially would 
reveal consensus only and not determine offi
cial policy. The new Forum, if approached 
with common purpose rather than old preju-



dices and agendas, may prove a worthy vehicle 
for new beginnings, fruitful negotiation, and 
the resolution of lingering suspicions. 

The Forum would work under the Roberts 
Rules of Order and assume such duties out
lined in this document under "Long-Range 
Goals" and any other duties as may be agree
able to a majority of the participants. Inter
national presidents would submit agenda 
items for the initial meeting to one person. 
Agenda items might include: 

(a) Adoption of a resolution to adopt the 
International Viola Forum concept for future 
meetings. 

(b) Adoption of a resolution thanking all 
present and past IVG officers and presidium 
members for their contributions to the viola 
at the international level. 

(c) Adoption of new IVG bylaws or close 
study thereof 

(d) Establishment of an IVG Forum com
mittee structure. 

(f) Establishment of a commission to study 
and recommend adoption or rejection of the 
Forum concept. 

Forum participants would decide after two 
years, or agree upon another date, whether to 
retain the Forum structure or reinstate an up
dated IVG. 

I strongly recommend that the office of 
president be created in a reasonable period of 
time and that a violist of international pres
tige be elected to that office. 

At this point I must personally thank the 
many people, Europeans and American, who 
have supported Dwight Pounds for the 
IVG presidency. Yes, I could fill the office 
and function much as Franz Zeyringer and 
Gunter Ojstersek have in the past, but what I 
could not bring to the position would be the 

reputation of a world-class viola performer. I 
believe it crucial that such a person be elected 
president to give the organizational concept 
of the Forum as much credibility possible at 
such a critical time. In any event it is impor
tant that the new IVG president (1) fully sup
port the organizational concept of the Forum 
if the IVG adopts this plan or (2) cooperate 
within the Forum membership alongside 
independent, non-IVG member viola organi
zations. I remain committed to international 
work among violists and can serve in other 
capacities. Tom Tatton tells me that Lars 
Anders Tomter has been suggested as IVG 
president. I would lend my unqualified sup
port to the nomination of Professor Tomter, 
either as IVG president or International Viola 
Forum president (should such an office be 
created). 

In conclusion I would like to state that the 
international fraternity of violists owes an 
enormous debt to the very honorable ladies 
and gentlemen who have been the IVG and 
given most generously of their time, personal 
energies, and finances to further the cause of 
the viola at the international level. Thanks to 
their efforts, we now enjoy (1) many various 
viola events on two continents, (2) an out
standing, developing, and functioning inter
national viola archive, and (3) many fine 
journals and newsletters dedicated to further
ing the cause of the viola, its literature, 
builders, scholars, teachers, and students. Let 
us in turn dedicate ourselves to ensuring that 
their work has not been in vain. 

Submitted in the interests of continued 
dedication to our chosen instrument and the 
cooperation and goodwill among the world's 
violists-

Dwight Pounds, AVS Historian 
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"1111 11i1la is a phil111ph~r, sad, hdplul, alfllaiJS "adiJ 11 c1m1 11 lh1 aid 11 '"''"· 6ul 
"lutlanll1 calla111nli1n 11 him11ll. " - Al6~rlla11ignac ( 18'16 -1916) 

CAROL AYRES plays the viola 
because she loves its mellow, 
soulful sound. Little did she 
know her beloved instrument 
would make her the butt of 
so many jokes that internet 
web sites would be devoted 
to them. 

She cringes only slightly 
when she hears jokes such as: 

Q. What's the difference 
between a viola and 
a coffin? 

A. The coffin has a dead 
person on the inside. 

Q. Lost in the desert, 
you come across a good 
violist, a bad violist, 
and a large white rabbit. 
Which of the three do you 
ask for directions? 

A. The bad violist -the 
other two are mirages. 

Q. What is the range of 
a viola? 

A. About 30 feet-if you 
kick it hard enough. 

Kurt Gilman loves viola 
jokes. Why wouldn't he? He's 
a violinist. 

"Viola jokes go back a lot 
further than current history," 
said the concertmaster now 
in his 12th season with the 
Symphony of Southeast 
Texas-back to the day when 
some musicians said if a per
son can't play the violin very 
well, you put them on the 
viola. 

Though the technique 
required for the viola isn't 
as strenuous as that for the 
violin, Gilman says, it doesn't 
mean the viola is easier to 
play. 

"The best violists have dif
ficult music, too." 

Maybe it's like a dysfunc
tional family. Everybody 
loves everybody-but usually 
not without someone feeling 
at times like an unwanted 
distant cousin. 

That's where the jokers 
have it all wrong, Ayres be-

lieves. Violas are definitely 
wanted and needed. Without 
them, the violins and the rest 
of the string section wouldn't 
have such a perfect sound. 

The main job of the viola 
is to harmonize. The violin 
gets most of the good mel
ody lines. The viola provides 
the musical foundation. 

"Sometimes, the support
ing roles are harder to do 
than the starring roles," she 
says. 

If a symphony has a prima 
donna, he or she probably 

ILLUSTRATION BY JIM GOUGH 



Bernard Zaslav chooses: 

"My personal preferences for exceptional beauty of tone and 

playability - violas by ]B Guadagnini 1781 Tttrin, the 

ex-Villa,' and Anthony Lane 1996 Petaluma." 

Bemard Zaslav - Stanford, CA 1996 

Anthony Lane 
Maker ofViolins, 

Violas, Cellos 

276 Liberty Road, Petaluma, CA 94952 USA Tel/Fax 707-795-5929 

can be found in the violin 
section, says the good
natured Ayres, who refused 
to say much more on the 
subject. 

" I have tons of violinist 
friends and they're wonder
ful, sweet people," she says 
diplomatically. 

But these wonderful, if 
arristically temperamental, 
friends are not above telling 
jokes about an instrument 
that most people can't even 
pronounce, Ayres says. (It is 
VEE-o-la, not VI-o-la.) 

Nevertheless, Ayres stays 
philosophical about being 
the object of so much sym
phony humor. 

"We don't like it," Ayres 
say about violists being the 
butt of so many jokes. To 
violinists, she would like to 
say: "We just go about our 
business. We'll just sit here 
quietly and prove you 
wrong." 

''I'll keep my mouth shut 
and just play. I'm in good 
company." 

Ayres and the other seven 
violists at the Symphony of 
Southeast Texas are definitely 
in good company-Bach, 
Beethoven, Dvorak and 
Mozart played the viola-as 
does Symphony of Southeast 
Texas maestra Diane M. 
Wittry. 

And if Ayres would stoop 
to her tormentors' level, what 
would she say? 

"Why are viola jokes so 
simple?" Ayres asks. Answer: 
"So violinists can understand 
them." 

Reprinted from the Beaumont, 
Texas, Enterprise (3 October 
I 997), courtesy of author 
Shari Fey; submitted by Carol 
Ayres, who asks any fine solo 
violists looking for a symphony 
engagement to contact her at 
R.R I Box BI2, Newton, TX 
75966-9726, since she is on 
the soloist sekction committee. 



~SIC PUBLISHERS 

RBP is pleased to announce a unique new line of 
exceptional arrangements for viola. transcribed and edited 
by ROBERT BRIDGES. This collection has been thoughtfully 
crafted to fully exploit the special strengths and sonorities of 
the viola. We're confident these arrangements will be 
effective and useful additions to any violist's recital library 

1001 Biber Passacaglia (violin) .................. S 5.75 
1002 Beethoven Sonata op 5 #2 (cello) . . . . . . . . . . . S 9 25 
1003 Debussy Rhapsody (saxophone) ............ $14.25 
1004 Franck Sonata (violin) ..................... $10.75 
1005 Telemann Solo Suite (gamba) .............. S 6 75 
1006 Stravinsky Suite for VIa and p1ano , , ... , , , , , . , $28.00 
1007 Prokofiev "Cinderella" Suite 

for Viola and Harp , , , , , , ... , . , , , , , , , , , .. , , $25.00 

Include $1 50/item for shipping and handling 

'To order, send your check or money order to: 

send for 
our FREE 

catalogue I 

RBP Music Publishers 
2615Waugh Dr. Su1te 198 

Houston, Texas 77006 

Lawrence Furse Violas 

* Patterned after the Brescians using the most 
desirable models 

* Body and string length set for ease of playing 
* Top quality tonewoods employed 
*Artistically created and varnished in 

the appearance of antiquity 
* Each instrument double purfled with 
fleur de lys inlay 

* Quality for the professional, yet realistically 
priced for the student 

* Each instrument individually handcrafted 
* Over 20 years experience 

Honest Craftsmanship 

Lawrence Furse, Viola Maker 
9400 Emigration Canyon 

Salt Lake City, Utah 84108 
(801) 581-9225 

William Robert Scott 
Maker of Violas. Violins and Cellos 

2865 Vaile Vista Street 
Minneapolis. MN 55427 

Tel. 612-544-1021 
Awa.rJeJ consistantly over the last 12 years lor workmanship anJ tone. 



OF INTEREST 

Violinmakers Joseph Curtin and Gregg T. 
Alf, founders of Curtin & Alf, now work 
independently as Joseph Curtin Studios and 
Alf Studios respectively. Curtin & Alf was 
established in Ann Arbor, Michigan, in 1985. 
The makers met in Cremona, Italy, where 
they collaborated "for fun" on an exact copy 
of a Testore violin. In Ann Arbor they con
centrated on their individual work and col
laborated about once a year in making a 
museum-quality replica of a classic Italian 
instrument, such as the "ex-Huberman" and 
"Lady Stretton" Guarneri del Gesus, and the 
"Booth" and "Molitar" Stradivaris. 

"Working together has benefitted us both 
tremendously," says Curtin. "We will continue 

to collaborate on projects of mutual interest. 
But it's easier, for a lot of day-to-day reasons, 
to run our workshops separately." Adds Gregg 
Alf, "We continue to honor our relationships 
with Curtin & Alf clients and hope to serve 
everyone better through this streamlining of 
our business." 

• Alf Studios will remain at 1221 Prospect, 
Ann Arbor, Michigan 48104; phone: (313) 
665-2012; fax: (313) 665-4623; e-mail: 
gregg@alfstudios.com 

• Joseph Curtin Studios is located at 205 
North Main Street, Ann Arbor, Michigan 
48104; phone: (313) 665-1303; fax: (313) 
665-1305, e-mail: joseph@curtinal£com 

David Dalton gave his presentation on Primrose to violists, other string students and faculty,. 
at six Eastern schools of music in October-The Curtis Institute, University of Maryland, 
Peabody Conservatory, The Juilliard School, Boston Conservatory, and New England Conser
vatory. The presentation consists of video documentaries on Primrose's life and career, excerpts 
from his recordings, commentary on his viola editions and published works, plus personal rem
llllscences. 
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ABOUT VIOLISTS 

In Memoriam 

Deduation to WiUiam Linen- by Leonard Bernstein 

William 1Lincer. one of che mosc 
distinguished American violists and teachers 
of his time, died 31 July 1997 at Sc. Lu.ke's
Roosevelc Hospital Cenrer, Manhattan. He 
was ninety and lived in New York City with 
his wife of sixry-eight years, Mary. Lincer 
was principal violist of the New York Phil
harmonic from 1943 to 1972 and served on 
the faculty of the Juilliard School from 1969. 
His tireless devotion to reaching has and will 
conrinue co influence generations of suing 
players and musicians. 

Born in Malverne, New York, 6 April 
1907, Lincer began his musical studies as a 
violinist at age five. His teachers in~luded 
Leopold Lichtenberg, Samuel Gardner, and 
Erica Morini, as well as Bernard Wagenaar in 
composition. After his graduation from the 
Institute of Musical Arc (Iacer renamed 
the Juilliard School), he continued his studies 
at Harvard. Shorcly before graduating from 
the Institute in 1933, Lincer was informed he 
would have to rake a secondary exam on the 

viola. Scheduled to play the following day, 
Lincer stayed up all night learning the Brahms 
E-flar Sonata. At the exam the jury urged him 
co conrinue on the viola. Lincer cook their 
advice and formed a suing quartet that in
cluded his wife, a violinist. 

A few years later, Lincer began a seven
year stint as violist of the Gordon String 
Quarter, which toured the United States and 
Canada. From 1941 to 1943 he was principal 
violist of the Cleveland Orchestra under Arrur 
Rodzinski. In 1943, Lincer succeeded Zoltan 
Kurthy as principal violist of the New York 
Philharmonic. 

During his rwenty-nine year tenure at the 
Philharmonic, Lincer performed more than 
4,000 concerts and made fifty-seven appear
ances as soloist. He played the solos in Strauss's 
Don Quixote many rimes, most notably on 
14 November 1943 when Leonard Berns rein 
made his unexpected conducting debut in 
place of Bruno Walter at Carnegie Hall. 

Lincer also appeared as soloist several 
rimes in Berlioz's Harold in Italy; Mozart's 
Sinfonia Concerranre K. 364; Robert Starer's 
Concerto for Viola, Suings and Percussion; 
Jean Rivier's Concercino for Viola and 
Chamber Orchestra; Alan Hovhaness's Talin 
Concerto for Viola and Suing Orchestra; 
Ernest Bloch's Suite for Viola and Orchestra; 
and the Handel-Casadesus Viola Concerto. In 
addition, he rediscovered a single-movemenr 
work by Mozart while in Salzburg in the early 
1950s and premiered the Sinfonia Concerre 
for Violin, Viola, and Cello in New York with 
the Philharmonic in 1955. Lincer participated 
ar the Casals Festival in Prades, France, was 
recipienr of the Elizabeth Sprague Coolidge 
Chamber Music Award in 1938, was recipient 
of the 1986 American String Teachers 
Association Artist-Teacher award, and was 
also awarded a medal from the New York 
Viola Society in 1993. He helped transcribe 
and edit many works for viola and published 
by the International Music Company and 
Viola World Publications, Inc., among others. 



After his retiremenr from the Philharmonic 
in 1972, Lincer devoted his efforts to teach
ing-a "second career" that he had actually 
begun in 1927. By 1929 he was supervising 
five schools in Long Island. Bur probably his 
greatest teaching legacy will remain in the 
quarter century that he spenr on the faculty 
of the Juilliard School. His students hold 
important positions in many of the world's 
greatest orchestras, chamber ensembles, and 
universities; and through them the musical 
ideals of this great man, who was mentor to 
so many, lives on. 

-Vincent Lionti, violist, 
M~tropolitan Opera Orch~stra 

JL.eonarb jillogill, eighty-six, a vio
list who played more than sixty years in the 
Philadelphia Orchestra, died 28 October 
1997 after suffering an apparent heart arrack 
at his home in Wynnewood, Pennsylvania. 

When Magill retired from the Orchestra 
in 1981, he had the distinction of having 
played all fifty-two summer seasons the 
Orchestra had played, beginning at Robin 
Hood Dell in 1930. 

Although Magill was expected to retire in 
1976, his fellow players negotiated a change 

in the then-compulsory retirement age of 
sixty-five, allowing him to stay an additional 
five years. Even then, his "retirement" lasted 
only a few months. Music dilector Riccardo 
Muti valued his expertise, took him on tours, 
and saw to it that he returned as a substitute 
playing season after season. Mogilllast played 
with the Orchestra in 1992. 

Born in Philadelphia, Magill graduated 
from the Philadelphia Musical Academy and 
Curris Institute of Music. At twelve, he 
played the violin on a weekly radio show. He 
changed to viola when he entered Curtis, and 
he was seventeen when his teacher recom
mended him for the new Robin Hood Dell 
Orchestra. Five years later, Leopold Stokowski 
engaged Magill for Philadelphia, where he 
was for many years associate principal; for 
rwenry years was principal violist at the Robin 
Hood Dell. 

Magill taught at Temple University and 
continued to teach privately until his death. 
When the Orchestra toured China in 1973, 
Magill took copies of his published teaching 
materials and developed a connection that 
brought several Chinese students here. When 
Magill retired, the Chinese governmenr sent 
him a pi'pa, an ornate lute. 

He continued to publish studies for vio
lists and was working on others when he died. 

-Dani~l Websur 
Philadelphia 

SPECIAL TRIBUTE TO LEoNARD McGILL 

I began studying the viola with Mr. Mogill in 
1971. I remember going to my first viola les
son on a cold January day and arriving ten 
minutes late after getting lost. Mr. Magill was 
not angry with me, but was glad that I arrived 
in one piece. I always looked forward to my 
lessons, which involved playing quite a varied 
repertoire of pieces. One of Mr. Magill's 
greatest gifts was his receptiveness to new 
ideas and methods in string pedagogy. He 
was never in the grip of "one theory," as so 
many teachers are. He treated each pupil as a 
special individual and prescribed fingerings 
and bowings to suit the individual needs of 
each pupil-but always with aesthetic goals. 
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Mr. Mogill also challenged and encouraged 
his srudents toward higher levels of playing. I 
particularly enjoyed his soothing voice, which 
immediately calmed me down from the stress 
and strain of reaching music in public school. 
His personality was so medicinal. I will 
always remember him as a mensch, a great 
pedagogue, and a friend. 

-Nan Urassio 
Philadelphia 

Walter \!trampler, one of rhe pre
eminent violists of our time, died on 27 
September 1997 at his summer home in 
Nova Scoria. A complete musician and a very 
elegant violist, Mr. Trampler was committed 
to contemporary music-as much at home in 
that idiom as in the more classical and 
romantic literature. He inspired many com
posers, such as Luciano Berio, to write for 
him, and gave premiere performances of viola 
compositions by Hans Werner Henze, George 
Perle, Simon Bainbridge, Larry Austin, and 
others. 

Born in Munich in 1915, Trampler stud
ied initially with his violinist father. In 1933, 
he made his debut as violin soloist in a per
formance of rhe Beethoven violin concerto. 
He played viola in the Strub String Quarter 
and was principal viola in rhe Berlin Radio 
Orchestra, where he made his first solo per
formance as violist in the Mozart Sinfonia 
Concertante. He shared a stand with another 

great violist who would make a name for 
himself in the world of viola and viola 
d'amore music-Emil Seiler. 

Trampler emigrated ro America in 1939 
and taught at Mills College in Florida for a 
short rime. He had a brief tenure with rhe 
Boston Symphony in the early 1940s as a vio
linist and gave some violin recirials in rhat 
city. Afrer rwo years in the U.S. Army during 
World War II, he returned to civilian life and 
joined the New York City Opera Orchestra as 
principal violist. He also was the violist in the 
New Music Quartet with vioLinists Broadus 
Earle and Matthew Raimondi, and cellist 
Claus Adams, later of Juilliard Quarter fame. 
(The Juilliard Quartet made some impressive 
recordings before they disbanded in 1955. If 
you can find their recording of Beethoven's 
op. 59, no. 3, you will surely be dazzled by 
the last movement: in an effort to follow 
Beethoven's metronome markings the Quartet 
produced one of the fastest, cleanest, and 
most spectacular recordings ever made.). 

Trampler soon came to be known as a 
chamber musician and was a frequent guest 
performer with such illustrious groups as the 
Budapest String Quartet, the Guarneri String 
Quarter, the Juilliard String Quartet, and the 
Beaux-Arts Trio. He was a founding member 
of rhe Chamber Music Society of Lincoln 
Center and performed '>vith them until just a 
few years ago. 

As a reacher, Trampler had many private 
pupils and was on the viola faculties of rhe 
Juilliard School, the Yale School of Music, the 
New England Conservatory, and Boston 
University. His recordings were numerous: 
in addition to chamber music he recorded 
Mozart's Sinfimia Concertante with Isaac Stern 
and made recordings of solo viola music, viola 
d'amore music, duos, and works written 
expressly for him. A parcial list of his earlier 
recordings includes 

Muszc for Solo Viola 
(RCA Viaor, LM 2974) 
Hindemith, Sonara op. 25. no. l 
Srravinsk·y, tJegie 
Reger, Suites nos. I and 3 

Brahms Sonatas for Viola and Piano 
(RCA Viaor L\.1 2933) 
with Miec1.yslaw Horzowski. pianist 
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For more information contact: 
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Philharmonic 
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Peggy Glanville-Hicks-Concerto Romantico 
for the viola and string orchestra 

Marga Richter-Aria and Toccata 
for the viola and string orchestra 

Ben Weber-Rhapsodie Concertante, op. 47 
for viola and small orchestra 
(MGM Records, E3559) 
These works all written for Trampler. 
MGM Records commissioned 
the Glanville-Hicks and the Richter; 
Mr. Trampler commissioned the Weber. 

Claude Monteux, flute, and Walter Trampler, 
viola and viola d'amore 

(Music Guild Records, mono M-47) 
Joseph Martin Kraus, Sonata for flute 
and viola; Lorenziti, "La Caccia" for solo 
viola d'amore; G. P. Telemann, Sonatas 
in canon for flute and viola d'amore 

Viola-Viola D'amore Duos 
Karen Phillips and Walter Trampler 
(Musical Heritage Soceity, mono OR 398) 
H. I. Franz von Biber, Partita No. 7 
for two violas d' am ore and basso; 
Thomas Morley, Three Pieces for Two 
Violas; Wilh. Fr. Bach, Three Sonatas for 
Two Violas; Giov. G. Gastoldi, Three 
Fantasias for Two Violas 

Hall Overton: Sonata for Viola and Piano 
(EMS 403) 
Written for Walter Trampler in 1960; 
Lucy Greene, piano 

Antonio Vivladi: The Eight Concerti 
for Viola d'amore 

(RCA Red Seal, LSC-7065) 
Walter Trampler, viola d'amore, 
and the Camerata Bariloche, 
Alberto Lysy, conductor 

Trampler's first big exposure to the viola 
community came at the Fifth International 
Viola Congress, 3-5 June 1977, held at the 
Eastman School of Music in Rochester, New 
York. This was the second congress held in 
America and featured some true stars of the 
viola world: William Primrose, Paul Doktor, 
Francis Tursi, Michael Tree, Jacob Glick, 
Martha Strongin Katz, Heidi Castleman, and 
Trampler. Trampler was featured soloist for 
the first evening concert of the congress. His 
program included the Rolla Rondo in F for vi
ola and orchestra, Shostakovich's Sonata for 
viola and piano, and the Concerto in G for vi
ola and orchestra by Johann Amon. On the 
second day, Trampler held an open discussion 

on viola matters of all kinds; he was charming 
as usual. 

Trampler also was one of the featured vio
lists at the Thirteenth International Viola Con
gress in Boston in 1985. Marcus Thompson, 
a former student of Trampler, hosted this 
congress, held at the New England Conser
vatory of Music. On this occasion, Trampler 
was again a presence with his stunning perfor
man~e of the Hindemith Sonata, op. 25, no. 
4, and the Simon Bainbridge Concerto for 
viola, which he had commissioned in 1976. 
Trampler also participated in a "Meet the 
Composers" session, in which he performed 
excerpts from an unfinished sonata for viola 
and piano by composer William Thomas 
McKinley of the New England Conservatory. 

I first met Walter by default in the summer 
of 1956. During that year I had studied pri
vately with William Primrose, which culmi
nated in my plans to attend the Aspen Music 
School, where Primrose would be teaching. I 
already knew that I would be drafted into the 
U.S. Army, so that summer was one I looked 
forward to as the calm before the storm, 
knowing that my viola would be replaced by 
rifles and such. Mr. Primrose told me that he 
was committed to another summer music 
school and thus would be arriving at Aspen 
after some weeks, but that the viola teacher 
for the initial period was a fine teacher and 
performer-Walter Trampler. I did not know 
the name. 

My lessons with Walter were a delight. He 
was analytical without insisting that his way 
of doing things was the only way, and some
how we found solutions that were practical 
and consistent with my own physical make
up. He performed frequently at those Aspen 
concerts, and I found his playing wonderfully 
exciting. He had a superior technical skill, a 
fine sound, and he always played with musi
cality and elegance. 

After my two-year army obligation ended, 
I returned to New York and continued my 
studies with Walter. He was then starting to 
give many solo recitals of contemporary mu
sic, unaccompanied viola works, and music 
commissioned by or written for him. At this 
time also he was becoming interested in the 
viola d' amore. This was an instrument I had 
discovered during my army time in Germany, 
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and so we had much to talk about. I had 
started amassing viola d' am ore music, both in 
print and on microfilm, and was only too 
happy to share these works with him, some of 
which he began performing in public. 

Walter became involved with the New 
School Concerts in the 1960s. This was a fine 
series of chamber concerts that featured string 
quartets, Handel Concerti Grossi, Viennese 
waltzes, and so forth. Led by Alexander 
Schneider of Budapest String Quartet fame, 
these concerts included some of the finest 
musicians working in New York at the time, 
among whom were violinists Felix Galimir 
and Isidore Cohen. Leaving after my lessons, 
I would cross paths with some of these artists 
as they arrived at the Trampler home for 
rehearsals. Another "regular" was Luciano 
Berio, the well-known avant-garde Italian 
composer, who wrote so much good and dif
ficult viola music for Walter. Berio was a close 
friend of the Tramplers and stayed with them 
in their Eastside loft when in New York. 

The name Walter Trampler was becoming 
synonymous with the best viola playing in 
New York and it was no surprise that he was 
invited to be a founding member of the 
Chamber Music Society of Lincoln Center, 
with which he played until just a few years 
ago. During his years with the Lincoln Center 
players, he played not only the standard 
chamber music works, but some avant-garde 
works for viola and viola d' am ore, such as 
Larry Austin's "Walter" -one of Lincoln 
Center's first commissions. Written in 1970, 
the composer titled it "Walter: a Film 
Composition and Theater Piece for Walter 
Trampler." A multimedia piece for viola and 
viola d' am ore, "Walter" involves two per
formers playing, moving around on stage in 
various dramatic activities, and an elaborate 
set. (Karen Phillips joined Walter in this per
formance.) 

In recent years Walter began retiring from 
active musical life. He left the Lincoln Center 
Chamber Music Society (and was replaced by 
Paul Neubauer, a new viola star). He stopped 
teaching at institutions about a year and a 
half ago. The last time I saw him was some
time last spring as my wife and I were walk
ing on Riverside Drive in Manhattan-there 
was Walter looking very trim and happy 
while loading some furniture on top of his 
car. He and his wife had sold their house in 
upstate New York and talked glowingly of 
their new home in Nova Scotia. Already in 
his 80's, he looked terrific, with his usual 
energy and always amiable temperament. 

My wife and I later remarked to each other 
how great Walter looked. We thought of the 
time he told us at dinner one evening that 
right after his return to New York after the 
Second World War, when things were diffi
cult, he had seriously considered pursuing an 
acting career instead of music. He was a 
remarkably handsome man and might have 
made it as an actor. I thought how glad I was 
that he never followed that bent and stuck to 
music. He was a great violist, an inspiring 
teacher and a lovely human being who will be 
missed by many. Fortunately, he enjoyed 
teaching, and so his legacy will continue in 
the many fine violists who were touched by 
his musicality, his humanity, and his love for 
the viola. 

-Myron Rosenblum 
Sunnyside, New York 

$u~an $tboenfelb, passed away 
on 27 June 1997 after a long struggle with 
cancer. She taught viola at Texas Tech Univer
sity for nineteen years and had been a mem
ber of the AVS. Susan was principal violist of 
the Lubbock Symphony Orchestra. 
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The Manhattan School of Music in New 

York City was the site of an impressive 
memorial concert in honor of the late and 

great violist, teacher, and chamber music 
coach Lillian Fuchs. On 2 November 1997 

some of the greatest viola talent in the coun
try gathered to honor this great musician in 
sound and in word. 

After the introductory remarks by Martha 

lstomin, president of the Manhattan School, 

and Stephen Clapp, dean of the Juilliard 
School, the hall was darkened as we listened 
to Miss Fuchs's marvelous recording of the 
Prelude to Bach's Suite no. 4. Those who 

know these historic recordings will recall that 
these were not only the first recordings ever 
made of these suites on viola but were remark

able for their musicality, broad concept, and 

technical brilliance. 
For the remainder of the afternoon, we 

were treated to wonderful playing by Barbara 

Stein Mallow and Jeanne Mallow (Miss Fuchs's 
daughter and granddaughter), and former 
pupils Peter Keynote, Eric Shumsky, Yizhak 

Schotten, Veronica Salas, Sandra Robbins, 
Elmar Oliveira, and Sabina Thatcher. They 

played music by Lillian Fuchs, Beethoven, 
Reger, Bloch, Prokofiev, Rosemary Glyde, and 

Martinu. The concert ended with a large group 
performance of the first movement of Bach's 

Brandenburg Concerto no. 6. This proved to 
be an extraordinary performance of twenty
four violists, five cellists, and one bass, led by 

the well-known harpsichordist Kenneth 

Cooper. Sixteen of the violists were divided 
into four choirs and shared the two viola 
parts-not all at the same time. The effect was 
wonderful. The other violists were sitting with 

the basso players and played the gamba parts. 
Cellists included Timothy Eddy, David Geber, 
Ronald Lipscomb, Barbara Mallow, and Peter 
Rosenfeld; the bassist was Orin O'Brien. 

The violists in this impressive performance 

were those mentioned above as well as Liane 
Marston, Gerald Schoelzel, Jacob Glick, Peggy 
LaVake, Ruth Millhouse Jacobs, Linda Moss, 

Jill Jaffe, Marka Kasker, Marsha Westbrook 
Cahn, Christine lms, Ron Lawrence, Naomi 
Graf Rooks, Linda M. Jones, Ann Roggen, 
Samuel Kephart, Richard A. Clark, and Frank 

Foerster-all former pupils or colleagues of 

Miss Fuchs. 
The program also had wonderfully moving 

statements by many who knew her-former 

students, colleagues, and other great musical 
luminaries, such as Isaac Stern and Pinchas 

Zukerman. 
This was a tribute to a great lady and musi

cian. Those who were influenced by her can 

never forget her high musical standards, her 
probing insight into the music she dealt with, 

and above all her great musical intergrity. 

-Myron Rosenblum 
Sunnyside, Maryland 
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Paul Coletti announces his new venture into 
another dance form assisted by Hannah 
Reimann at the piano, and featuring the 
music by Astor Piazzolla (1921-1992). Their 
debut took place at Steinway Hall in New 

York City in September. Viola Tango has 
been televised on CNN. Coletti reports that 
"this tango thing is a great way to improvise." 
Inquiries at fax (212) 427-4848. 

Susan Dubois, a graduate of USC with a doctorate in viola from Juilliard, has been appointed 
to the string faculty of the University of North Texas at Denton. Dubois was a runner-up at the 
Primrose Memorial Scholarship Competition at the Ithaca Viola Congress. 

Nokuthula Ngwenyama, along with James Galway, Wynton Marsalis, Murray Perahia and others, 
was featured 1 December 1997 in a tenth anniversary concert of National Public Radio's 
Performance Today. 

HARID 
Setti11g the Stage for the Future 

The Harid Conservatory's Bachelor of 
Music-Performance, Professional Studies, 
and Performer's Certificate programs offer 
performance training at the highest level: 

+ Comprehensive curriculum 

+ Intensive orchestral and chamber 
music performance training 

+ Select studio classes 

+ Vigorous solo training 

+ Career development and performance 
opportunities 

Auditions for Fall 1998 enrollment will 
be held February 8-13 and March 8-13, 
1998. Preliminary tapes are encouraged by 
January 15, 1998. 

The Harid Conservatory is an accredited 
institutional member of the National 
Association of Schools of Music. 

Artist Faculty Michael McClelland 
coaches a HARID viola student 

All students accepted receive full
tuition scholarships. 

Harid Conservatory of Music, Inc. is an equal opportunity institution 
and does not discriminate against anyone on the basis of race, color, 
sex, religion, national or ethnic origin, or other protected status. 
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AVS CHAPTERS 

Editor's Note: Each president of the various AVS chapters is requested 
to send chapter news to the editor of JAVS. 

T he Chicago Viola Society capped off its 
first year with a highly successful member

ship-drive recital and has slated a student 
competition for March 1998. 

Started by local string teacher Lisa Hirsch
mug!, the society was established to promote 
viola playing and education throughout the 
Midwest through concerts, educational activi
ties, social gatherings, and informational vehi
cles such as a web site and newsletter. Last 
spring, Donald Mcinnes lent his talents to an 
organizational recital that attracted local play
ers and teachers. Over the summer a board 
was elected consisting of some of the Mid
west's most prominent violists: Charlie Pikler 
(principal), Robert Swan, and Bill Schoen 
(retired) of the Chicago Symphony; Rami 
Solomonow (Chicago String Quartet and 
DePaul University), Malise Klein (Orion 
Ensemble); Bill Preucil (University of Iowa) 
and Vince Oddo (Northeastern. Illinois Uni
versity). Peter Slowik is the society's very ener
getic president, Lisa Hirschmugl is treasurer, 
and Les Jacobson is secretary. 

Our top priority in 1997 was to expand 
membership. To that end we scheduled some 
ambitious programs, the first being a success
ful recital on 9 November featuring members 
of the Chicago Symphony viola section: Lee 
Lane, Hui Liu, Max Raimi, Diane Mues, Li
Kuo Chang (assistant principal), Charlie 
Pikler, Robert Swan, Richard Ferrin, and 
Karen Dirks. About one hundred were in 
attendance, and many joined the society on 
the spot. 

Our next scheduled event will be a play-in, 
18 January 1998, at DePaul University School 
of Music. In addition, the society is planning 
a fund-raising dinner and guest artist recital, 
and a panel on buying, maintaining and sell
ing instruments and bows. The most ambi
tious program for 1998, however, is the CVS 
solo competition scheduled for 15 March at 

"Wheaton College School of Music. The com
petition is open to students in Illinois, Iowa, 
Wisconsin, Indiana, Michigan, Minnesota 
and Missouri. More than $6,000 in prizes are 
to be awarded to the top two contestants in 
four age groups: 12 and under, 13-15, 16-18 
and 19-25. Contest entries must be received 
by 15 February or postmarked no later than 
10 February. Details can be found on the 
CVS web site (http:/ I nsn.nslsilus.org/ evkhome 
/violasoc), and also through the CVS phone 
line (312/409-6609) and newsletter, The 
Viola Register. Winners will perform in recital 
21 April1998, at 7:30P.M. at the Northbrook 
Public Library. 

-Les jacobson 

Chicago Symphony Viola Section-A New Work 

I n the Chicago Symphony Orchestra sub
scription concerts 12-14 February 1998, 

Daniel Barenboim will conduct a work of 
particular interest to the AVS which I have 
composed. The work, tided Elegy for Twelve 
Violas, Harp, Celeste, and Percussion, makes 
use of twelve independent viola parts, and 
the writing, while primarily lyrical, is also 
extremely challenging. I am myself a violist in 
the CSO and have some experience writing 
for my colleagues-my account of our perfor
mance of The Star Spangled Banner at the 
Chicago "White Sox baseball game appeared in 
]AVS vol. 12, no. 3, page 60. The CSO viola 
section is exceptionally collegial, even by viola 
standards. Last week ten of us collaborated 
on a joint recital at Northwestern University. 
This was organized by CSO violist Robert 
Swan and sponsored by the Chicago Viola 
Society. The grand finale of the program-an 
unscheduled encore-was my arrangement of 
"Mr. Sandman" for ten violas. 

-MaxRaimi 



A VS President Thomas Tatton played a 
benefit recital on 19 October 1997 in 

support of orchestras of the Lincoln Unified 
School District. Dr. Tatton ("Dr. Tom" to his 
appreciative following), director of orchestras 
at Lincoln High School and string specialist 
with the Stockton area school district, was 
accompanied my Merridee Holdsworth, also 
a Lincoln High School faculty member. 

The program was a "musical bouquet," a 
collection of old favorites: Dvorak's Humor
esque, Kreisler's Schon Rosmarin, Saint-Saens' 
"The Swan," and other works interspersed 
with movements from Bach's C-major Suite. 
Susan Marie Hall, our NCVS treasurer, who 
attended the event, reports that the recital
including the reception afterward-was very 
enjoyable and the guest artist well received. 

NCVS member Don Ehrlich, a popular 
and respected member of the San Francisco 
Symphony, has received considerable publi
city in recent weeks. His ergonomic Pelle
grino viola, made by David Rivinus, was fea
tured in a New York Times-Living Arts article 
4 August 1997, followed a few days later 
(7 August) by a commentary by Edward 
Rothstein. Other press and television organi
zations have expressed interest in providing 
further coverage. Don modestly told me, 
"This much press will stretch my fifteen min
utes of fame to half an hour." He deserves far 
more than that. (We were stand partners in 
the Symphony for several years: I know how 
good he is.) 

On 26 October at the San Francisco Con
servatory of Music, Don gave a recital in 
Hellman Hall. NCVS secretary and recital 
attendee Ted Seitz liked both the instrument 
itself and the music (the Brahms F-minor, the 
Arpeggione, and two contemporary works by 
Tom Flaherty and Eleanor Armor). Don Ehr
lich and David Rivinus continue to experi
ment with the set-up on his instrument (Don't 
we all?), but it does seem to be here to stay. 

On 27 October (head-to-head against 
Monday Night Football) the NCVS held an 
open house at Golden Gate Apple School in 
Kensington. Two-hundred and fifty NorCal 

violists were invited. The actual turnout was 
less than that. (Small and enthusiastic is what 
keeps organizations going and growing.) 
Several future activities for the society were 
discussed. Possibilities included encouraging 
violists to offer demonstrations in their local 
public schools (or before any other interested 
organization), holding a viola play-in or 
marathon around Valentine's Day, and orga
nizing a program of local meetings, recitals, 
and master classes. Northern California is a 
very big area, and a network of local events 
will help keep everyone involved. 

Geraldine Walther, principal violist of the 
San Francisco Symphony, continues to be 
very busy. In the week of 17 November she 
performed the Walton Concerto three times 
with the Symphony. I attended the open dress 
rehearsal for the series-and it was wonder
ful! Geraldine plays with such devoted con
centration that she gives an added dimension 
of expression to whatever she presents. She is 
also scheduled to play a recital at Old First 
Church in late November. 

-Tom Heimberg, Kensington 
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The RMVS has announced its events for the 1991-1998 season: 

11-13 September Faculty viola recital by Juliet White Smith at 
University of Northern Colorado, Greeley 

6 October The Romantic Viola at St. Cajetan's Church, 
Denver 

16 & 23 October Violas! Viola Quartet at UNC and UC at 
Boulder 

12 November Paul Neubauer Master Class and Lincoln 
Center Chamber Players 

16-18 May RMVS Mini-Congress and Competition, 
UC at Boulder with guest artists Heidi 
Castleman, Juilliard School, and Ellen Rose, 
principal, Dallas Symphony 

Steven McCann 
Maker of Violas . Violins . Cellos 

Available at 
Guarneri House 
221 John Street NE 

Grand Rapids, MI 49503 

{616) 451-4960 



RECORDINGS 

Joseph Ahrens (Johannes Clemens): Sonata for 
Viola and Organ; Concerto for Organ and 
Brass. D. Krotzinger, viola; S. Ahrens, piano; 
et al. CHR 77140 

Bach: Three Sonatas for Viola da Gamba and 
Harpsichord (arr. for viola). Josef Suk, viola; 
Zuzana Ruzickova, harpsichord; Praga 250103 
(Harmonia Mundi) 

Beethoven: Notturno; Mendelssohn: Sonata 
for Viola; Schumann: Marchenbilder; Paul 
Coletti, viola; Leslie Howard, piano. Hyperion 
CDA 66946 (Harmonia Mundi) 

Brahms: Sonatas for Viola and Piano, op. 120; 
Two songs, op. 91; Veronika Hagen, viola; 
Paul Guida, piano; Iris Vermillior, contralto. 
DG 453 421-2 

Brahms: Sonatas for Viola and Piano, op. 120; 
FAE Sonata Mvt. (viola version). Barbara 
Westphal, viola; Oppens, piano. BDG 9021 

Dvorak: Pieces for Viola and Piano (transcrip
tions); Bernard Zaslav, viola; Naomi Zaslav, 
piano. Music and Arts CD 953 (Koch Inter
national) 

Enesco: Piece; Sibelius: Rondo; Britten: Reflec
tion; Elegy; et al. Nobuko Imai, viola; Roland 
Poentinen, piano; BIS 829 (Qualiton) 

Hindemith: Complete Sonatas for Solo 
Instrument and Piano, val. 1; Sonata for Viola 
and Piano; Sonatas for Cello and Piano, and 
for Violin and Piano. Ensemble Villa Musica 
(Enrique Santiago, viola; Ida Bieler, violin; 
Martin Ostertag, cello; Kalle Randalu, piano). 
MDG 304 0691-2 (Koch International) 

Hoddinott: Concertina for Viola and 
Orchestra, et al.; Czaba Erdelyi, viola; New 
Philharmonia; David Atherton, conductor. 
Lyrita SRCD 332 (Harmonia Mundi) 

Anthony Newman: On Fallen Heros-Allegro 
for Viola, Strings, and Tympani; Adagio for 

Piano and Orchestra; John Dexter, et al.; New 
York Arts Orchestra; Anthony Newman, con
ductor. Newport Classics NCD 60140 (Allegro) 

William Flackton: Sonatas for Viola and Piano 
nos. 2, 3, 4, 6; Eccles: Sonata for Viola and 
Piano; Handel: "Where'er You Walk''; Bach: 
"Bist du bei mir"; "Slumber Song." Ronald 
Houston, viola; Inmi Kjong Houston, piano. 
Pro Viola Classics PVC 00492 

Review: With a great deal of pleasure, I was 
introduced to the new label of Pro Viola 
Classics, a recording that contains the superla
tive playing of violist Ronald Houston and his 
Korean-born wife, Inmi Kjong Houston. 
I was able to compare his performance of the 
Flackton Sonatas with the versions by world
renowned violist Emanuel Vardi (his may still 
be available on a Kingdom CD from England). 
Mr. Vardi uses the harpsichord as accompany
ing instrument; Mr. Houston uses the piano, 
which affords a warm, smooth legato with the 
viola. As principal violist with the Dallas 
Chamber Orchestra, Mr. Houston displays 
ample technique to perform the faster sections 
with clarity and insight. Bravo! 

Dmitri Klebanov: Concerto for Viola and En
semble; Japanese Silhouettes for Soprano, Viola 
d' amore and Ensemble; Mela Tenenbaum, 
viola and viola d' amore; Natalia Borro, 
soprano; Philharmonia Virtuosi, Igor Blazhkov, 
conductor; Richard Kapp, conductor. ESS.A.Y. 
CD 1052 

Various Composers: Mela/Viola, eighteen short 
pieces for viola and piano, including works by 
Vivaldi, Granados, Mussorgsky, Chausson, 
Brahms, et al.: Mela Tenenbaum, viola; 
Richard Kapp, piano. ESS.A.Y. CD 1056 

Paganini: The Paganini's at Home: Terzetto for 
Viola, Cello, and Guitar; Serenata for Two 
Violins and Guitar; Terzetto for Violin, Cello 
and Guitar; Sonata 1; Mela Tenenbaum, viola 
and violin; Alex Tenebaum, violin; Dorothy 
Lawson, cello; Paul Bernard, guitar. ESS.A.Y. 
CD 1053 (Review follows) 
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Samuel Kolstein It Son Ltd. 

International Luthiers & Bowmakers 
Custom Made Instruments & Bows 

VIOLIN - VIOLA - CELLO - BASS 

Extensi~·e Sales Repairs Accessories Department 
Student or Professional Requirement 

Members of the Appraisers Association of America 

795 Foxhurst Road, Baldwin, New York 11510 Phone (516) 546-9300 
Fax # 516 546-9309 

JAVS Special Offer to AVS Members! 
A good gift to students and friends. $3.00 for any of the following back issues 

of the journal of the American Viola Society. 

April1987, Vol. 3 No.1 __ 
Nov. 1987, Vol. 3 No.3 __ 
Spring 1989, Vol. 5 No. 1 __ 
Summer 1989, Vol. 5 No.2 __ 
Fall1989, Vol. 5 No.3 __ 
Summer 1990, Vol. 6 No. 2 __ 
Fall1990, Vol. 6 No.3 __ 
Fall1991, Vol. 7 No.2 __ 
Winter 1991, Vol. 7 No.3 __ 
Vol. .8 No.2, 1992 __ 
Vol. 9 No.1, 1993 __ 
Vol. 10 No. 1, 1994 __ 

Vol. 10 No. 2, 1994 __ 
Vol. 10 No. 3, 1994 __ 
Vol. 11 No. 1, 1995 __ 
Vol. 11 No. 2, 1995 __ 
Vol. 11 No.3, 1995 __ 
Vol. 12 No.1, 1996 __ 
Vol. 12 No.2, 1996 __ 
Vol. 12 No.3, 1996 __ 
Vol. 13 No.1, 1997 __ 
Die Viola, Vol. 6 __ 
Die Viola, Vol. 7 __ 
Die Viola, 1985/86 __ 

Name ___________________ ___ Telephone ______ _ 

Address ______________________________ _ 

Cicy _________________ __ State ___ _ Zip. _____ _ 

Make check payable to the American Viola Society and submit to: 

David Dalton, Editor ]AVS, BYU Music HFAC, Provo, UT 84602 



Review: When I read the interesting article 
in Fanfare magazine of September/October 
1997 about Mrs. Tenebaum, I immeditately 
got on the internet and found the address for 
ESS.A.Y. Records but had some difficulty get
ting on line. I then e-mailed the company at 
info@essaycd.com and introduced myself A 
few days later I received a reply from none 
other than Richard Kapp, whose work I had 
known for many years through live concerts 
and Kapp Records. He graciously sent me the 
above CDs for review, which I received within 
a couple of days and immeditately listened to. 
The first recording I played was the Klebanov 
Concerto. I must admit I approached it with 
some trepidation, expecting to hear echoes of 
Schnittke and Khancheli. Nothing of the 
sort-1 was so enraptured that I listened to the 
disc twice and have since heard it a couple of 
times more. I could not believe that someone 
with the obvious talent of Klebanov could have 
fallen through the cracks to become virtually 
unknown. I checked catalogues back to the 
'50s but found no mention of him. Klebanov, 
a Ukrainian from Kharkov, writes in a very 
melodic style, with development, variation, 
and even the rondo form. 

The Viola Concerto is a major work of 
approximately thirty-two minutes; as played by 
violist Mela Tenenbaum, it has all the ingredi
ents of a major triumph. I knew that Mrs. 
Tenenbaum was concertmaster of the Phil
harmonia Virtuosi, but there is no lessening 
of her wonderful violin skills when she 
switches to the viola. As a matter of fact, as I 
listened, I thought that the viola was her main 
instrument, not the violin. Her vibrato is 
warm and even, her technique superb, and 
her musicianship beyond criticism. Without 
going into more superlatives, I must say that 

the other two CDs are of equally fine artistry. 

Reger: Three Clarinet Sonatas (transcribed for 
viola); Barbara Westphal, viola; Jeffrey Swann, 
piano; Bridge 9075 (Koch International) 

Spanish Treasures: various short pieces by 
Albeniz, Falla, Granados, et al.; Ellen Rose, 
viola; Kathleen Collier, Centaur CRC 2315 
(Qualiton) 

J. Stamitz, K. Stamitz, A. Stamitz: Concertos 
for Viola; Jan Perushka, viola; Jiri Belohlavek, 
conductor; Prague Chamber Orchestra Panton 
81-1422 (Albany) 

Vanhal: Sonata for Viola and Piano, Sonatas 
for Viola and Harpsichord. K. Spelina, viola; J. 
Hala, piano; SPR 3285 

Viola sonatas by Hummel, Stamitz, Vanhal, 
and Dittersdorf R. Verebes, viola; M. Legace, 
piano; SNE 569 (Allegro) 

Viola Sonatas by Vieuxtemps, Schubert; 
Schumann: Marchenbilder; R. Verebes, viola; 
Blondin, piano; SNE 580 (Allegro) 

Wranitzky (Vranicky): Concerto for Two 
Violas; Telemann; Concerto for Two Violas; 
Stamitz: Concerto for Violin and Viola; 
Lubomir Maly, viola (plays both parts of the 
two-viola compositions); Milos Konvalinka, 
violin; Dvorak Chamber Orchestra. Panton 
84-1045 (Albany) 

Viola Pieces by Violin Virtuosi: Pierre-Henri 
Xuereb, viola; Luc Devos, piano; Talent Dom 
29012 

-David 0. Brown 
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COMPETITIONS 

At the Lionel Tertis International Viola Competition, held last August on the Isle of Man, 
U.K., the following winners were announced: 

Roland Glass!, Germany, first place 
Steve Larson, Canada, second place 

Mikhail Bereznitsky, Russia, third place 

Entry deadline, 4 March, and competition 8-10 May 1998. Total prizes over $20,000. 

July 5 to 27, 1998 

Music programs for talented 
young musicians in an 
inspired setting 

gtdifornia 
ummer 

CY'vfusic 
~atthe~-

Robert Louis Stevenson 
School at Pebble Beach 

PeifOrmance Program 
for Strings & Piano, 
for ages12-23; 
private lessons, chamber 
music and master cfLlsses. 
Composition Program 
forages 14-23. 

Information 
email csm@dnai.com 
web www.csmusic.org 

Applications 
236 W Portal Ave., #104 
San Francisco, CA 94127 
t415 753 8920 
f 415 753 8934 

In co-op~:ration with the American String TetUhm Assoc. 

Fisch off Chamber Association 
P.O. Box 1303, South Bend, IN 46624-1303 
tel. (219) 237-4817 

Auditions: 

http:/ /fischofforg 

THE FACUlTY 

I'imorh, Bach 
Pit!IJO . 

Susan Rues 
Vio/11 

f<athn·n Brown 
Pi,nuJ. 

PcLtr l ewi:-. 
Co111positio11 

Andn:\\' I uchansk, 
Cdfo . 

Zaven 1\ldikian 
Viuli11 

Irene Sharp 
Cdfo 

\Vend, Sharp 
Violiu 

Basil Vcndrves 
Viol<~ · 

GUEST ARTISTS 

llcidi Casdeman 
Violt! 

Lou I Iarrison 
Cow poser 

Donald \Xl..:ilersrein 
Viol ill 

Boston, Chicago, Cleveland, 
Denver, Los Angeles, Madison, 
New Haven, New York, 
Palo Alto. Call for dates and locatiom 

Deadline: April 6, 1998 

CLAIRE GIVENS 
VIOLINS, INC. 

Dealers, Makers & Restorers of Fine 
Violins, Violas, Cellos & Bows. 

We are committed to offering the best 
violas and viola bows in all price ranges. 

Celebrating Our 2Oth Anniversary 
1977- 1997 

1004 Marquette Avenue, Suite 205 
Minneapolis, Minnesota 55403 USA 
(612} 375-0708 or (800} 279-4323 
E-Mail: cgivens@ix.netcom.com 



NEW RELEASES 
3 Wedding Albums 

String Quartet, String Trio, Piano Trio 

For String Quartet: 
Brandenburg 3 
Brandenburg 4 

Music of the Night: 
An Album of Nocturnes 

• Last chance! Close out! • 
Viola Power T-Shirt- $12.50 
Viola Power Tote Bag- $8.50 

• Free Catalog • 
Latham Music Enterprises 
1209 Gregory Street Greensboro, NC 27403 
(800)645-7022 (US) or (910)273-1499 (FAX) 

Entries by 15 February and competition 13-14 June 1998. Total prizes $13,000. 

IMK Competition 
S.F. State Music Department 
1600 Holloway Ave. 
San Francisco, CA 94132 

The Chicago Viola society recital will be held 15 March 1998 at Wheaton College in Wheaton, 
Illinois. For more information, please check the web site: 

http://nsn. nslsilus. orglevkhome/violasoc 

or call Lisa Hirschmugl at (630) 495-7969 
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MANDATORY VIOLA CLASS 

Now that the state board of education has voted to stop requiring gym class for most public 
school students, why not institute mandatory viola class instead? Playing this midrange 
(between violin and cello) string instrument will surely develop manual dexterity, eye-hand 
coordination and-most importantly-foster a sense of self esteem. And everyone knows that 
viola players, who rarely get the solos of their more glamorous string siblings, are the world's 
ultimate team players. 

-from the community newspaper The Tab, Newton, Massachusetts 
(submitted by Patricia McCarty) 

ILLUSTRATION BY JIM GOUGH 

Please submit your informative photos of license plates, commercial products, & unusual 
associations that keep our name before the public. 



AMERICAN VIOLA SOCIETY-MEMBERSHIP DIRECTORY 

From the AVS Secretary: Please check your address as it appears in 
this directory and notify us of any errors. If you move, please notify 
us promptly. Those who paid membership dues during the last four 
months of 1997 are in good standing through January 1, 1999. 
Welcome to all the new members who have joined this year and 
brought our total membership to over 1,000! 

-Donna Lively Clark, 4480 Manning Rd, Indianapolis, IN 46208 

A 

Aagaard, Kathie, 4611 W Kensington Ave, Tampa, FL 33629 

Adams, Julia, 15 Seeley Ave, Portland, ME 04103 

Adams, Jacob, 3532 Herschel View St, Cincinnati, OH 45208 

Adkins, Loretta, 1981 State Rt 571 W, Greenville, OH 45331 

Agent, Betty, 11024 27th Ave NE, Seattle, WA 98125 

Ahlquist, Cigale, 217-C Presidential Dr, Greenville, DE 19807 

Akkerman, Kathleen, 17303 Herrnhut Dr, Webster, TX 77598 

Alban, Marcia, 3410 Woodland, Olympia Fields, IL 60461 

Aldcroft, Margot, 5903 Gleam Ct, Agoura, CA 91301 

All, Gregg, 1221 Prospect St, Ann Arbor, Ml 48104 

Altmiller, William 280 North & South Rd, Sullivan, MO 63080 

Altobelli, Rachel, 4023 Mackland NE, Albuquerque, NM 87110 

Andersen, Rebecca, 8049 S 1475 E, Sandy, UT 84093 

Anderson, Stella, 4744 Lyndale AveS, Minneapolis, MN 55409 

Anderson, Christopher, 4807 Enchanted Rock Ln, Spring, TX 77388 

Anderson, Kathleen, 4474 South Crest Oak Dr, Salt Lake City, UT 

84124 

Andrusco, Ronn; 28 Barbara Crescent, Toronto, Ont M4C 382, 

Canada 

Angel, Eleanor, 3454 Ashton Ct, Palo Alto, CA 94306 

Antonik, John, 1060 Oldstone Rd, Allentown, PA 18103 

Appel, Toby, 164 West 79th St, New York, NY 10024 

Apperson, Laura, 15420 S 38th St, Phoenix, AZ 85044 

Arad, Alar, 1657 Bellemeade Ave, Bloomington, IN 47401 

Arlin, Mary, 623 Utica St, Ithaca, NY 14850 

Arnott, J, 331 N Main, Lindsborg, KS 67456 

Aronchick, Melissa, 4816 Clark, Montreal, Que H2T 2T5, Canada 

Artley, Nathan, 150 Homeplace Dr, Fayetteville, NC 28311 

Asbell, Stephanie, 1221 Banton Hills Dr, Austin, TX 78704 

Ast, Fatima, 1215 SE Riverside Dr, Evansville, IN 47713 

Austin, John, 329 W 1 08th St, New York, NY 10025 

Axelrod, Lisa, 2288 E Sunset Drive, Layton, UT 84040-8165 

Ayres, Carol, Rt 1 Box 812, Newton, TX 75966 

Ayres, Damara, 922 S Cleveland, Denton, TX 76201 

B 

Baca, Sally, Theresa Ln, Unit 1, Espanola, NM 87532 

Bailey, Bill, 355 Staten Ave, Oakland, CA 94610 

Baker, Jennifer, 446 Conradi St, Tallahassee, FL 32304 

Baker, Marilyn, 1630 S Garth Ave, Los Angeles, CA 90035 

Baldwin, Maria, 4873 E Half Moon, Flagstaff, AZ 86004 

Balija, Ayn, 900 N Goodwin Dr, Park Ridge, IL 60068 

Balmforth, Alan, 1865 NE 171st, Seattle, WA 98155 

Banducci, Brett, 912 Haverhill Dr, Modesto, CA 95356 

Barela, Robert, 5711 Simpson Ave, North Hollywood, CA 91607 

Barker, Lena, 2411 Johnstone Cir, Huntsville, AL 35803 

Barnes, Darrel, 31 Cumberland Crossing, Smyrna, Georgia 30080 

Barron, Virginia, 820 S Humphrey, Oak Park, IL 60304 

Barrus, Clyn, 1669 Oak Ln. Provo, UT 84604 

Barthe, Emmanuelle, 124 rue de Turenne, 75003 Paris, France 

Bartow, George, 2320 Cherrybrook Ln, Pasadena, TX 77502 

Bartruff, William, 3329 1st Ave South, Minneapolis, MN 55408 

Bashmet, Yuri, c/o 26 Wadham Rd, London SW15 2LR, UK 

Basrak, Cathy, 1331 North Vail Ave, Arlington Heights, IL 60004 

Bass, Jane, 3804 Deann, Amarillo, TX 79121 

Bates, Tara, 1335 W Warner, Fresno, Ca 93711 

Bauer, LeRoy, 242 Circle Dr, Moscow, ID 83843 

Bautista, Aladino, 589 Rocca Ave, South, CA 94080 

Bea, Karen, 5562 Hobart St, Pittsburgh, PA 15217 

Beaudette, Eileen, 732 Centre St, Kingston, Ont K7M 5E4, Canada 

Beauregard, Lou, Box 271370, Salt Lake City, UT 84127 

Beck, Wanda, P.O. Box 3652 Evergreen, CO 80439 

Beckstrom, Christine, 817 E Orangeburg, Modesto, CA 95350 

Behizadeh, Susan, 3184 Creek Dr, Marietta, GA 30062 

Bell, Nathem, 7211 Foothill Dr, Anchorage, AK 99504 

Beltzner, Gail, P.O. Box 4427, Allentown, PA 18105 

Benjamin, Adria, 16 West 16th, New York, NY 10011 

Benoit, Jimmie, 906 Kim Dr, Lafayette, LA 70503 

Benson, Wilma, 6610 St. Mary's Rd, Floyds Knobs, IN 47119 

Senti, Diana, 858 Milwaukee Rd, Beloit, WI 53511 

Beranger, Vinciane, 57 rue des Martyrs, 75 009 Paris, France 

Berger, Madeline, 2 Mac Irvin Dr, Newport News, VA 23606 

Bergman, Claire, 854 W 181 St, New York, NY 10033 

Bergman, Sam, 74 Groveland St, Oberlin, OH 44074 

Berk, Annabel, 6971 E Calle Cavalier, Tucson, AZ 85715 

Berkowitz, Lori, 170 Second Ave, New York, NY 10003 

Betancourt, Cindy, 552 Summit St, Memphis, TN 38104 

Belson, Nicholas, 944 Riverside Dr, South Bend, IN 46619 

Bettigole, Marcia, 53 Wiltshire Rd, Williamsville, NY 14221 

Bidwell, Molly, 196 Jerusalem Rd, Bristol, VT 05443 

Bienkowski, Barbara, 7005 Youpon, Galveston, TX 77551 

Bigelow, Claudine, 815 S 18th St, Arlington, VA 22202 

Bill, Susan, 10 Clive St, N Quincy, MA 02171 

101 



102 

Bilyeu, Keith, 308 E College Ave, Appleton, WI 54911 

Bingham, Sharon, 7112 Tolliver St, Alexandria, VA 22306-3501 

Birmingham, Meg han, 9403 W 116th Terr, Overland Park, KS 66210 

Bisha, Norma, Ketch Harbour P.O., Halifax County, BOJ 1XO Nova 

Scotia 

Black, Katherine, P.O. Box 25089, Tempe, AZ 85285-5089 

Blair, Harold, 80 Hunters Ln, Morehead, KY 40351 

Blalock, Karen, 1098 East 500 S, Pleasant Grove, UT 84062 

Blanchard, Maren, 525 N 600 E, Payson, UT 84657 

Blankleder, Jose, 1240 Ala Kapuna, Honolulu, HI 96819 

Blom, Rebecca, 1072 North Creek Rd, Porter Corners, NY 12859 

Boc, Katherine, 2819 Rio Grande No. 320, Austin, TX 78705 

Bochonko, Coca, 218 4th Ave S, St. Cloud, MN 56301 

Boden, Kevin, 5018 N Evergreen, Spokane, WA 99216 

Bodman, Alan, 338 Castle Blvd, Akron, OH 44313-6504 

Bogin, Masako, 838 West End Ave Apt 2B2, New York, NY 10025-

5351 

Bolles, Emily, 30625 132 Ave SE, Auburn, WA 98092 

Bollschweiler, Hugo, Klainmattstrasse 6, Lucerne, CH-6003, 

Switzerland 

Bootz, Melinda, 1001 N Alvord Blvd, Evansville, IN 47711-4801 

Bottge, Karen, 3508 12th Ave SE, St. Cloud, MN 56304 

Bradford, Lawrence, 426 18th St NW, Canton, OH 44703 

Bradley, Lynda, 1502 Madison St NE, Minneapolis, MN 55413 

Bram-MacPhill, Marjorie, 3614 22nd Ave West, Bradenton, FL 

34205 

Bramble, Marcia, 235 "A" St, Salt Lake City, UT 84103 

Brandfonbrener, Amy, 1606 S Julian Blvd, Amarillo, TX 79102 

Braunstein, Mark, 450 W Briar PI, Chicago, IL 60657 

Bravar, Mimi, 252 Joppa Hill Rd, Bedford, NH 03110 

Bregman, Ann, 1835 Hinman Ave 0525, Evanston, IL 60201 

Brown, Emily, SMU, Box 751611, Dallas, TX 75275 

Brown, David, 9 Grouse Dr, Brentwood, NY 11717 

Brown, Karin, 308 Trevethan Ave, Santa Cruz, CA 95062 

Brown, Rebecca, 8527 Rhoads Cir, Fountain Valley, CA 92708 

Brown, Richard, BYU, 1109 Merrill Hall, Provo, UT 84604 

Brown, Monica, 3939 W Windmills Blvd, Chandler, AZ 85226 

Brown, Susan, 308 Trevethan Ave, Santa Cruz, CA 95062 

Brown, Dwight, 317 Inspiration Way, Del Rio, TX 78840 

Browne, Laurel, 2130 Ridge Dr, Minneapolis, MN 55416 

Browne, Sheila, 536 W Addison, Chicago, IL 60613 

Bruderer, Conrad, 8147 Fairview Ave, La Mesa, CA 91941 

Buck, Nancy, 321 Martindale Rd, Bowling Green, OH 43402 

Buckley, Christopher, 12 Kent St, Fairvale, NB, E2E 3L6, Canada 

Buckley, Diedre, 1429 E Johnson St, Madison, WI 53703-1728 

Buffum, Denyse, 8823 Shoshone Ave, Northridge, CA 91325 

Bukstein, Katherine, 790 Clydesdale Dr, Hillsborough, CA 94010 

Bunner, Bryce, 718 Mels Dr, Evansville, IN 47712 

Burgess, Laura, 19 Summit Ave, Everett, MA 02149 

Burke, Dennis, R.R. 1, Box 43D, Bayfield, WI 54814 

Burke, Gertrude, 6100 West Friendly Ave, Greensboro, NC 27410 

Burkholder, Polly, 222 3rd Ave, Santa Cruz, CA 95062 

Burnett, Karen, 122 Cedar Creek Rd, Central, SC 29630 

Burton, Natalie, 2375 E 3510 S, Salt Lake City, UT 84109 

Busch, Cynthia, 8209 Thompson Run Rd, Pittsburgh, PA 15237 

Butler, Jessica, 1035 E 550 S, Pleasant Grove, UT 84062 

Buttemer, Anita, 202 First St, Ithaca, NY 14850 

Butterly, Margaret, 268 Parkway Dr, Westbury, NY 11590 

Butters, Ellen, 27 1/2 W College St, Oberlin, OH 44074 

Bynog, Michael, 422 Monroe Dr, Natchitoches, LA 71457 

c 
Cabansag, Clifford, 1525 W Avon Blvd, Avon Park, FL 33825 

Caddell, Heather, 7619 E Cordova Club Dr, Cordova, TN 38018 

Cain, Donna, 755 Vanessa Ln, Neshanic Station, NJ 08853 

Caldwell, Rebecca, 5109 Katie Dr, Tyler, TX 75703 

Callus, Helen, 8535 Nesbit Ave N, Seattle, WA 98103 

Caputo, Janette, 5651 North Luce Rd, Alma, Ml 48801 

Carapetyan, Martha, 2005 Bowman Ave, Austin, TX 78703 

Carreon, Alexis, 6163 Case Ave, North Hollywood, CA 91606 

Cassidy, Marcia, P.O. Box 711, Norwich, VT 05055 

Castleman, Heidi, 3330 Warrensville Ctr Rd, Shaker Heights, OH 

44122 

Chamberlain, Jeron, 910 N 900 E, Provo, UT 84604 

Chang, Michael, 1452 Ripchak Rd, Corona, CA 91719 

Chapman, Eric, 604 Halstead Ave, Mamaroneck, NY 10543 

Charlap-Evans, Valentina, 114 Prospect St, Newburgh, NY 12550 

Chen, Qing, 1316 W Medlock Dr, Phoenix, AZ 85013 

Chen, Ko-Ting, 28009 Ridgebrook, Rancho Palos, CA 90274 

Chen, Youming, P.O. Box 1703, Bloomington, IN 47402 

Chen, Che-Yen, 1429 Locust St, Philadelphia, PA 19102 

Chestnut, Louise, 801 Bradford Ave, Arnold, MD 21012 

Chiang, Victoria, 6 Hawick Ct, Owings Mills, MD 21117 

Chisholm, Sally, 5605 Old Middleton Rd, Madison, WI 53705 

Christopher, Zara, 488 N 100 E, Provo, UT 84606 

Clark, Donna, 4480 Manning Rd, Indianapolis, IN 46208 

Clark, Jennifer, 373 Meng Rd, Bowling Green, KY 42104 

Clarke, Jean, 9 Phillips Trail, Greenville, SC 29609 

Clarke, Mary, 13535-83 St, Edmonton, Alb T5E 2X4, Canada 

Cluxton, Everett, 408 SOak Park Ave, Oak Park, IL 60302 

Cobb, Mary, Barnes Ln, Plymouth, MA 02360 

Coe, Russell, 3800 E 300 S, Albion, IN 46701 

Cohen, Jill, 3213 Ramona St, Palo Alto, CA 94306 

Colburn, Richard, 1120 La Collina, Beverly Hills, Ca 90210 

Cole, Alan, 157 Todd Road, Kotonah, NY 10536 

Cole, Alfred, 3835 South Croswell, Fremont, Ml 49412 

Cole, Wesley, 3547 Cottage St, Jackson, MS 39213 

Coletti, Paul, 103 E 86th St, New York, NY 10028 

Collin, Paul, 9 Rue Rameau, 66420 Le Barcares, France 

Collins, W Jr., 4400 Belmont Pk Terr, Nashville, TN 37215 

Conrad, Joseph, 15 A North Rd, Warren, NJ 07059 

Cook, Emily, 16703 Glenburn Ave, Torrance, CA 90504 

Coppenhaver, Dorian, 1309 Plantation Dr, Dickinson, TX 77539 

Corbato, Barbara, BOB Northlawn NE, Grand Rapids, Ml 49505 

Cordell, Krista, 1412 Cardiff Ln, High Point, NC 27409 

Corsat, Merryn, 3970 San Bernado Dr, Jacksonville, FL 32217-4611 

Cosart, Jann, 1915 E Maxwell Ln, Bloomington, IN 47401 

Cote, Sarah, 333 E Rosewood, San Antonio, TX 78212 

Council-Phelan, Elizabeth, 1945 Lehigh, Cincinnati, OH 45230 

Covington, Cynthia, 669 E BOO N, N-1 03, Provo, UT 84606 

Cowell, Myron, 3150 E 8th, Casper, WY 82609 

Crane, Patricia, 9827 Meadow Valley Dr, Vienna, VA 22181 

Cruden, Nathalie, 1638 Morningside Dr, Iowa City, lA, 52245 

Crumine, Sarah, 1621 Sunvale Dr, Olathe, KS 66062 

Cuneo, Monica, via Mazzini 10, Vaiano Cremasco, 26010, Italy 

Curtin, Joseph, 205 N Main St, Ann Arbor, Ml 48104 

Curtis, Robyn, 1817 Elaine St, Billings, MT 59105 

Curtiss, Sidney, 618 Spruce St, Philadelphia, PA 19106 



D 

D'Aiexander, Christine, 954 S. Kent, Elmhurst, IL 60126 

D'Andrea, Daria, 724 Brunswick St, San Francisco, CA 94112 

Dakin, Deborah, 206 2nd Ave N, MI. Vernon, lA 52314 

Dalton, David, BYU Music-HFAC, Provo, UT 84602 

Daniels, Karen, 926 Meadowlark Ln, Glenview, IL 60025 

Danis, Ann, 138 Lyndon Rd, Cranston, Rl 02905 

Danks, Harry, 12 Beverly Gardens, Wembley Pk, Middlesex, HA9 

3QZ, UK 

Darling, Sarah, 6 West St, Carlisle, MA 01741 

Darrow, Kristin, 1500 Royal Crest, Austin, TX 78741 

Dastrup, Benjamin, 362 S 950 W, Orem, UT 84058 

Dattner, Joan, 10400 Golden Quail Dr, Austin, TX 78758 

Davidowitz, Joshua, 29-50 137 St, Flushing, NY 11354 

Davies, Brannon, 1543 W Griffith, Fresno, Ca 93705 

Davis, Leonard, 185 West End Ave, New York, NY 10023 

Dawkins, Allyson, 1 07 Eaton St, San Antonio, TX 78209 

Day, David, 50 E 2050 N, Provo, UT 84604 

de Jonge, Frits, 817 Gregg St, Columbia, SC 29201 

De Luca, Thomas, 5275 Ormond Rd, Davisburg, Ml 48350 

de Olano, Harkaitz Mendia, Herriko Plaza 2,2 48160 Derio, Spain 

De Pasquale, Joseph, 532 Lafayette Rd, Merion Station, PA 19066 

De Queiroz, Marilyn, 4985 Grove St, Denver, CO 80221 

de Veritch, Alan, 2711 Brigs Bend, Bloomington, IN 47401 

Dee, Connie, 15492 Hitchcock, Chesterfield, MO 63017 

Degraw, Diantha, 7902 Lantern Rd, Indianapolis, IN 46256 

Denbina, Devon, 3415 Fir Forest Dr, Spring, TX 77388 

DerHovsepian, Joan, 5101 NAve A 200, Midland, TX 79705 

Dharamraj, Noemie, 2850 Renatta Dr, Largo, FL 34640 

Diamond, Valerie, 465 S Madison, Pasadena, CA 91101 

Diaz, Roberto, 7500 Kirby Dr, Houston, TX 77030 

Didrickson, Sally, 2115 Ridge Ave, Evanston, IL 60201 

Dimond, Valerie, 222 S Figueroa, Los Angeles, CA 90012 

Dinerchtein, Viacheslav, Michoacan 26-3 Col. Condesa, Mexico 

City, C.P. 06100 

Dirks, Karen, 9684 Wayfarer Dr, La Mesa, CA 91942 

Dixon, Kathrine, 3117 Leverett, Alton, IL 62002 

Dolt, Christian, 15 rue du Faubourg St. Denis, F-7501 0 Paris, 

France 

Drew, Patricia, 1904-G Generation Dr, Raleigh, NC 27612 

Drorbaugh, Wilma, 1058 E Raymond Rd, Fruit Heights, UT 84037 

Duba, Joseph, 8 W Main St, Shortsville, NY 14548 

Dubois, Susan, 2188 Balfour Ct, San Diego, CA 92109 

Dudeck, Bianca, 1714 W 51st, lndianopolis, IN 46228 

Due, Christine, 7319 N Bell Ave, Chicago, IL 60645-2005 

Duff, Michael, P.O. Box 6235, Bloomington, IN 47407 

Dunham, James, 260 Bonnie Brae Ave, Rochester, NY 14618-2133 

Dupuy, Kendra, 3120 177th PI SW, Lynnwood, WA 98036 

Dull, Hank, 377 Mangels Ave, San Francisco, CA 94127 

Dutton, Harry, P.O. Box 229, Deer Lodge, MT 59722 

E 

Eastham, Glynn, 10555 Ridgeview Ct, Cupertino, Ca 95014 

Eberle, Karen, 114 Bradley Blvd, Travis AFB, CA 94535 

Eckert, Erika, U. of Colorado, Campus Box 301, Boulder, CO 80309 

Edmonds, Eugenie, 606 Jessie, Austin, Tx 78704 

Edwards, Stephen, BOO Ethel St, Austin, TX 78704 

Ehrlich, Don, 806 Shrader St, San Francisco, CA 94117 

Eisenschiml, Betsy, 609 Elmdale Rd, Glenview, IL 60025 

Ekholm, Susan, 8415-105 St, Edmonton, Alb, T6E 4H6, Canada 

Elaine, Karen, 208 Welling Way, San Diego, CA 92114 

Ellenwood, Elisabeth, 5602 Weslo Willow Cr, Greensboro, NC 

27409 

Ellersick, Joan, 21 Pequossette St, Watertwon, MA 02172 

Emmons, Marilyn, 1408 W Oak St, Fort Collins, Co 80521 

Epstein, Herbert, 199 Coolidge Ave, Watertown, MA 02172-1521 

Erdelyi, Csaba, 2420 Boston Rd, Bloomington, IN 47401 

Erlandson, Carol, RD #1 Box 98, Walton, NY, 13856 

Evans, Carole, 6710 McVey Blvd, West Worthington, OH 43235 

Evans, Stanley, 188 Lois Lane, Palo Alto, CA 94303 

Everett, William, 1271 SW Wayne Ave, Topeka, KS 66604 

Everts, Chip, 4199 Anderson Mill Rd, Spartanburg, SC 29301 

Ewing-Wood, Nancy, 16754 Brewer Rd, Grass Valley, CA 95949 

F 

Fabrizio, Scalabrin, via Barbiero 75, 31021 Mogliano Vto, Treviso, 

Italy 

Falck, Suzanne, 2881 Blue Spruce Dr, Salt lake City, UT 84117 

Falkove, Albert, 2 Franklin Town Blvd, Philadelphia, PA 19103 

Fall, Helen, 4318 Argonne Dr, Fairfax, VA 22032 

Farr, Keanen, 1547 N 4700 W, Plain City, UT 84404 

Fedotov, Igor, 103 Delaune Cir, Hattiesburg, MS 39402 

Feltner, David, 263 Commonwealth Ave, Boston, MA 02116 

Feres, Sonia, 464 E Boyd Dr, Baton Rouge, LA 70802 

Ferrin, Richard, 28 Cumberland Dr, Lincolnshire, IL 60069 

Fetsch, Nicholette, 7557 Andrea Ave, Stockton, Ca 95207 

Fiaca, Anna, 221 Indiana Cabin Rd, Home Valley, WA 98648 

Field, Richard, 14906 Dunstan Ln, Monkton, MD 21111 

Fielding, Ralph, 222 S Figueroa, Los Angeles, CA 90012 

Fine, Marshall, 38 N Highland St, Memphis, TN 38111 

Fine, Michelle, 38 N Highland St, Memphis, TN 38111 

Fisch, Burt, 5030 Mycenae Way, Oceanside, CA 92056 

Fisher, Marlow, 242 Entrada Dr, Santa Monica, CA 90402 

Fisher, Julian, 803-110 St. Clair Ave W, Toronto, On!, M4V 1 N4, 

Canada 

Fletcher, Kristen, 4785 NW 177th PI, Portland, OR 97229 

Foerstel, Gunnar, 6-718 Churchhill Ave N, Ottawa, Ont, K1Z T3A 

OB6, Canada 

Forbes, Cathy, 1128 Woodland Dr, Arlington, TX 76012 

Forbes, Leona, 336 Vincent St, Syracuse, NY 13210 

Forsythe, Georgia, 5840 O'Malley Rd, Anchorage, AK 99516 

Fort Manero, Abili, Diputacio, 327-3er. Ia u, Barcelona, 08009 

Foster, Daniel, 3945 Connecticut Ave NW, Washington D.C., 20008 

Foster, William, 7717 14th St NW, Washington D.C., 20012 

Fouse, Kathryn, 4967 E. Fair Dr, Littleton, CO 80121 

Fox, Theresa, P.O. Box 5522, Greensboro, NC 27406 

Franson, Marta, R.R. 3 Box 3184, Farmington, ME 04938 

Frederking, Ann, 2030 Woodglen Cres, Ottawa, Ont, K1 J 6G4, 

Canada 

Freeman, Phyllis, 11 East Second St, Frederick, MD 21701 

Freund-Striplen, Pamela, 3282 Helen Ln, Lafayette, CA 94549 

Frisk, Nora, 1286 Lake Charles Ave, Porter, IN 46304 

Furness, Keiko, 3315 Sweetwater Dr, Cumming, GA 30131 

Furtwangler, Angelika, 1124 Emerald St, Madison, WI 53715 

G 

Gaither, Jamie, 1924 S 11th St No. 4, Waco, TX 76706 

Galaganov, Misha, 1503 Bissonnet, Houston, TX 77005 

Galien!, John, 125 Comanche Dr, Pineville, LA 71360 
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Ganea, Andrei, 358 W California Blvd, Pasadena, CA 91105 

Garber, Alan, 1240 N Lake Shore Dr, Chicago, IL 60610-2358 

Gardner, Maurice, 5640 Collins Ave, Miami Beach, FL 33140 

Gaudio, Edith, 7048 N Mankato, Chicago, IL 60646 

Gaul, Gerald, 525 Reeves, Dr, Grand Forks, ND 58201 

Gerard, Mary, 1414 Galveston St, San Diego, CA 92110 

Gerhard, Jennifer, 1140 Nineteen North Dr, Pittsburgh, PA 15237 

Gersh, Igor, 2745 Arlington Ave, Highland Pk, IL 60035 

Gianotti, Joseph, 1701 Thuja Ave, Anchorage, AK 99507 

Gibson, Craig, 305 17th St, Seal Beach, CA 90740 

Gillespie-Heinis, Andrea, 3714 Drakewood Dr, Cincinnati, OH 45209 

Gimmons, Marilyn, 1408 W Oak, Ft. Collins, CO 80521 

Gingras-Roy, Marylene, 909 Bellaire Ave, Pittsburgh, PA 15226 

Giordano, Suzanna, 1323 Berkeley St, Santa Monica, CA 90404 

Glazer, Robert, 16 Moos Ln, Bergenfield, NJ 07621 

Goldenberg, Isabella, 56-32 Bell Blvd, Bayside, NY 11364 

Goldsmith, Pamela, 11640 Amanda Dr, Studio City, CA 91604 

Gomez, Alvaro, 17 Tymber Cove, Deland, FL 32724 

Good, Jody, 438 Long Ln, East Earl, PA 17519-9755 

Goodman, Lauren, 7437 Stony River Ct, Bloomfield Hills, Ml 48301 

Goodwin, William, 1225 College St, Bowling Green, KY 42101 

Gordon, Nathan, 24 Del Rio Blvd, Boca Raton, FL 33432 

Gossage, Kathryn, 7525 Ridge Blvd, Chicago, IL 60645 

Goward, Marion, Box 22, Melstone, MT 59054-0022 

Graham, John, 291 Barrington St, Rochester, NY 14607 

Granat, Miriam, 11708 Moorpark St, Studio City, CA 91604 

Granat, J Wolfgang, 4738 Osage Ave, Philadelphia, PA 19143 

Grand, Louis, 202 Plutarch Rd, Highland, NY 12528 

Gray-Lion, Julia, 258 Harrison, Chelsea, Ml 48118 

Greeman, Sherri, 53 Granburg Cir, San Antonio, TX 78218 

Green, David, 344 Stewart Dr, El Paso, TX 79915 

Green, Linda, 1950 Calumet Ave, Toledo, OH 43607 

Greene, Keith, 4209 Jackson Ave, Culver City, CA 90232 

Greene, Kenneth, 1207 Timber Bay, San Antonio, TX 78232 

Greer, G, 701 W Rochelle No. 2099, Irving, TX 75062 

Gregory, Myra, P.O. Box 130041, Brooklyn, NY 11213-0001 

Griebling, Karen, 1600 Washington Ave, Conway, AR 72032 

Grohs, Carol, 222 Linn St, Ithaca, NY 14850 

Grossman Abel, Colette, 3227 N Pennsylvania St, Indianapolis, IN 

46205 

Guenter, Monica, 33 Waterford Bay, Winnipeg, Man R3T 1 H6, 

Canada 

Gullerud, Lois, 1208 W Daniel, Champaign, IL 61821-4514 

Gundersen, Bjarke, 300 W Royal Palm Rd, Boca Raton, FL 33432 

Gunderson, Bjarke, Elmehofen 1, N-8200 Arhus, Europe 

Gunderson, Douglas, 760 Dodge Dr, La Jolla, CA 92037 

Gurzynski, John, P.O. Box 271370, Salt Lake City, Ut 84127 

Gustavsson, Marka, 523 W 112th St, New York, NY 10025 

H 

Hager, Carla, 913 Sailor's Reef, Ft. Collins, CO 80525 

Halen, Walter, 410 Mill Cir SW, Lee's Summit, MO 64081 

Hall, Micheal, 5646 W Market St, Greensboro, NC 27409 

Hall, Susan, P.O. Box 162594, Sacramento, CA 95816 

Hall, Thomas, 3843 East Kirkwood Ave, Orange, CA 92669 

Halleck, Mahlon, 910 Lakeridge Ave, Stillwater, OK 74075 

Halverson, Lawrence, 2441 S New York St, Denver, CO 80210 

Hammelman, Eric, 3149 Broadway, New York, NY 10027 

Hanna, James, 523 W Taft St, Lafayette, LA 70503 

Hanna, James, 963 Catlin St, Simi Valley, CA 93065 

Hansen, Dennis, 279 E 300 N, Ephraim, UT 84627 

Hansen, Jo, 619 Hobbs Rd, Greensboro, NC 27403 

Hansen, Sharon, 3331 Green Meadows Ln, Racine, WI 53405 

Hard, Wallace, 6514 Sorrento Ct, Dayton, OH 45459 

Hardin, Barbara, 3780 Peak View Blvd, Monument, CO 80132 

Hardin, Burton, 3780 Peak View Blvd, Monument, CO 80132 

Harlow, Leslie, 1420 West Meadowloop Rd, Park City, UT 84060 

Harman, Charles, P.O. Box 4031, Brookings, OR 97415 

Harper, L, 144 Gillies Ln, Norwalk, CT, 06854-1009 

Harris, Mary, 5846 K-Bell St, Oxford, OH 45056 

Harris Lee, William, 410 S Michigan Ave, Chicago, IL 60605 

Harrison, Lucretia, 99 Bayview Ave, Port Washington, NY 11050 

Harrison, Campbell, 10770 Wanda Ln, Northglen, CO 80234 

Has, Wilma, 4 Varbow PI, NW, Calgary, Alb, T3A OB6, Canada 

Haussler, Lawrence, 3357 South Ct, Palo Alto, CA 94306 

Haviland, Margaret, 1698 Minnehaha Ave W, St. Paul, MN 55104 

Hayes, Karen, 419 S Lilly, Moscow, ID 83843 

Hayman, Helene, 146 Lakeside-Pine Lakes, Prescott, AZ 86301 

Haynes, Courtney, 2901 Blossom Ln, Evansville, IN 47711 

Hedin, Keith, 13 Old Town Rd, Newtown, CT 06470-2521 

Hemsath, Alex, 518 June St, Endicott, NY 13760 

Henderson, David, 8740 Potts Ct, Orangevale, CA 95662 

Henry, Rebecca, 3107 Shannon Dr, Baltimore, MD 21213 

Henry, Rebecca, 1317 Lockhill Selma Rd, San Antonio, TX 78213 

Hernandez, Teresa, P.O. Box 31481, El Paso, TX 79931 

Herrick, Jennifer, 1367 E 3090 N, North Ogden, UT 84414 

Higham, Ellen, 1051 Whitney Ave, Hamden, CT 06517 

Hildwein, Jeneen, 332 Eastgrove Rd, Riverside, IL 60546 

Hinson, Christine, 1316 Grand Ave F, Edwardsville, IL 62025 

Hirschmugl, Lisa, ! s 229 Pine Ln, Lombard, IL 60148 

Hirtzel, Robert, 123 W 37th St, Vancouver, WA 98660 

Ho, Wing, College of Charleston, Music, Charleston, SC 29424 

Hoeschen, Kevin, 3515 E 3rd St, Duluth, MN 55804 

Hoffman, Katie, 30 Elm St, Glenview, IL 60025 

Hoffman, Mary, 30 Elm St, Glenview, IL 60025 

Hokanson, Tyler, 2591 N 850 W, Provo, UT 84604 

Holian, Michael, 1825 N 78th Ct, Elmwood Park, IL 60707 

Hollinger, Mark, 5075 Lupine Rd, Missoula, MT 59803 

Hollis, Andrew, 505 Queen Anne's Rd, Greenville, NC 27858 

Holmes, Marsha, 2360 Kearney St, Denver, CO 80207 

Holvik, Martha, 1723A W 18th St, Cedar Falls, lA 50613 

Homb, Sandra, 1453 Greenock, Ln, Ventura, CA 93001 

Hoolihan, Carolyn, 16310 Dahl Rd, Laurel, MD 20707 

Horcasitas, Rafael, 2489 Whipporwill Ln, Las Vegas, NV 89121 

Horowitz, Hank, 175 Adams St, Brooklyn, NY 11201 

Horst, John & Cia, Caixa Postal, 606, Rio de Janeiro, 20001, Brazil 

Hos, Wilma, 4 Varbow PI, NW, Calgary, Alb T3A OB6, Canada 

Houston, Ronald, 400 Crestover Cir, Richardson, TX 75080 

Howard, James, P.O. Box 160184, Austin, TX 78716-0184 

Howard, Sarah, P.O. Box 160184, Austin, TX 78716-0184 

Howsmon, Louise, 39 N Cedar St, Oberlin, OH 44074 

Hoy, Victoria, 545 S Valley View Dr #73, St. George, UT 84770 

Huang, Lin-Chuan, 110 W Adams Blvd, Los Angeles, CA 90007 

Huang, Shu-Ling, 1326 SpruceSt, Philadelphia, PA 19107 

Hull, David, 20 S Landing Rd, Rochester, NY 14610 

Humphreys, Megan, 4050 Morgan Rd 200, Union City, GA 30345 

Hurley, James, 2737 Forest Ave, Berkeley, CA 94705 

Hustis, Barbara, 3456 Mockingbird Ln, Dallas, TX 75205 

Huston, Valerie, 1020 Jasmine St, Denver, CO 80220 

Hutchins, Carleen, 112 Essex Ave, Montclair, NJ 07042 

Ievins, Janet, 704 Powderhouse Rd, Vestal, NY 13850 

lms, Christine, 740 W 187 St, New York, NY 10033 



Inouye, Mei, P.O. 867, Gunnison, UT 84634 

lonson, Kristine, 1365 Worcester, Grand Rapids, Ml 49505 

Irvine, Jeffrey, 24070 Hermitage Rd, Beachwood, OH 44122 

Iversen, Peter, 220 8th St NE, Wavely, lA 50677 

lves, Lori, 264 East Green St, Claremont, CA 91711 

J 

Jaakkola, Leo, 3824 North Shore Dr, West Palm Beach, FL 33407 

Jackson, Jennifer, 2975 N Iroquois Dr, Provo, UT 84604 

Jacobs, Veronica, 1111 Park Ave, New York, NY 10128 

Jacobs, ldalynn, 3103-A Woodlawn Ave, Nashville, TN 37215 

Jacobson, Les, 2202 Lincolnwood Dr, Evanston, IL 60201 

Jacobson, Thomas, 1196 Magnolia Ave, Carlsbad, CA 92008 

Jaffe, Elizabeth, 328 S 17 St, San Jose, CA 95112 

Jagoe, Kevin, P.O. Box 4008, Lubbock, TX 79409 

Jalicki, Michael, 727 Joyce Ln, Florence, SC 29501 

James, Kevin, 505-455 Lisgar St, Ottawa, Ont, K1 R 5G9, Canada 

James, Mary, P.O. Box 1085, Cambria, CA 93428 

Janda, Susan, 561 Laurel Ave, St. Paul, MN 55102 

Janzen, Henry, R.R. #2, Guelph, Ont, N1 H 6H8, Canada 

Jeanneret, Marc, 61 Babcock St, Brookline, MA 02146 

Jensen, Janet, 1 Langdon St, Madison, WI 53703 

Jesaitis, Anna, 27 Annette Park Dr, Bozeman, MT 59715 

Jim, Kevin, 155 Bright St, San Francisco, Ca 94132 

Johnson, Andrew, 341 S Lafayette St, Macomb, IL 61455 

Johnson, Christine, 13704 Crested Butte NE, Albuquerque, NM 

87112 

Johnson, Leslie, 1115 36th Ave, Seattle, WA 98122 

Joiner, Anna, 8 Split Oak Ct, Taylors, SC 29687 

Jones, Liz, 10232 Dodge Ln, Louisville, KY 40272 

K 

Kalal, Gladys, 111 Marinette Trail, Madison, WI 53705 

Kalbach, Shane, 7616 Alexandria PI, Stockton, CA 95207 

Kalisch Kraber, Joan, 511 Texas Ave, Austin, TX 78705 

Kallevig, Brooke, 403 E Oxford St, Duluth, MN 55803 

Kamberger, Sheridan, 222 W McMillan, Cincinnati, OH 45219 

Kaplan, David, 1819 Old Maple Ln, Savoy, IL 61874 

Kaplan, Elizabeth, 1610 Croton Lake Rd, Yorktown Heights, NY 

10598 

Karp, Hilary, 835 Island Medow Ct, Houston, TX 77062 

Kass, Philip, 209 Park Rd, Havertown, PA 19083 

Katims, Milton, 8001 Sand Pt. Way NE, Seattle, WA 98115 

Kato, Roland, 4325 Cedarhurst Cir, Los Angeles, CA 90027 

Katz, Leah, 403 S Highland Ave, Los Angeles, CA 90036 

Kearney-Looma, Anne, 305 W Sixth St, Houghton, Ml 49931 

Kelch, Carleton, 37 Fairfield Dr, Dix Hills, NY 11746 

Keller, Julie, 1521 S Corona St, Denver, CO 80210 

Kelly, Lucy, 5401 North Shoreland Ave, Whitefish Bay, WI 53217 

Kelly, Mary, 3509 Werner Ave, Austin, TX 78722 

Kerr, David, 105 Pine Shadows, Conroe, TX 77301 

Kilman, Sherrie, 2443 Barcelona Dr, Sandy, UT 84093 

Kimber, Michael, 105 Tumbleweed Dr, Lawrence, KS 66049 

King, Jill, 6 Bryn Mawr Ln, Carmel, IN 46032 

King, Catherine, 555 E 1Oth Ave, Denver, CO 80203 

Kingsley, Chiara, 1555 N Markdale, Mesa, AZ 85201 

Kingston, Elizabeth, 177 Little Park Rd, Grand Junction, CO 81503 

Kircher, Alicia, 2424 138th Ave SE, Bellevue, WA 98005 

Kirkwood, Linda, 384 7 Avon Rd, Geneseo, NY 14454-1106 

Kjemtrup, lnge, 1055 Sherman Ave, Menlo Park, Ca 94025 

Klatz, Harold, 1024 Maple Ave, Evanston, IL 60202 

Knechtel, A, 103 North Dr, Islington, Ont, M9A 4R5, Canada 

Knudsen, Vance, 1202 Lincoln Ave, San Jose, CA 95125 

Koblick, Daniel, 5436 S East View Park, Chicago, IL 60615 

Kocak, Bdiz, 4 icad No. 5/11, 06510 

Kolpitcke, John, 1970 Friendship Dr, New Concord, OH 43762 

Korda, Marion, 3111 Talisman Rd, Louisville, KY 40220 

Kosmala, Jerzy, 882 Wylie Dr, Baton Rouge, LA 70808 

Koster, Melinda, P .0. Box 33081, Amarillo, TX 79120 

Kramer, Karen, 3641 Beech, Flossmoor, IL 60422 

Krohn, Eileen, 21820 NE 56th, Redmond, WA 98053 

Kronman, Craig, 55 Asilomar Cir, Oakland, CA 94611 

Krstolich, Jeanette, 4607 N Magnolia, Chicago, IL 60640 

Kruger, Anna, 140 Claremont Ave, New York, NY 10027 

Kruse, Steven, 6568 W 51st, Mission, KS 66202-1734 

Kundert, Gabrielle, 19644 Islander St, Olney, MD 20832 

Kurtz, Carrie, 9815 Holiday Dr, Louisville, KY 40272 

L 

La Fayette, Sheryl, 12677 Memorial Dr, Houston, TX 77024 

LaCourse, Michelle, 32 North Elm St, Northampton, MA 01060 

Lakatos, Janet, 1329 Raymond Ave, Glendale, CA 91201 

Lara, Joel, 1411 Kingsgate Rd, Oklahoma City, OK 73159 

Larsen, Aimee, 2430 N 1400 E, Layton, UT 84040 

Larsen, Grace, 5997 Burrell St, Salt Lake City, UT 84118 

Larsen, Denitza, 3259 Harrison Blvd, Ogden, UT 84403 

Larson, Steve, 5201-412 Farmington Ave, Hartford, CT 06105 

Lawrence, Virginia, 3615 Campus NE, Albuquerque, NM 87106 

Lee, Allan, 1724 Wilson Ave, Arcadia, CA 91006 

Lee, Duke, 12147 Huntington Venture, Houston, TX 77099 

Lee, Jieun, 200 W 70th St, New York, NY 10023 

Lee, Joong, 2430 8th St, Fort Lee, NJ 07024 

Leland, Jane, 2016 Schiller Ave, Wilmette, IL 60091 

Lenkewitz, Uta von, Ahornweg 9, D-5308 Rheinbach, Germany 

Lerdahl, Unni, M Fryd 13B, N-6500, Europe 

Levin, Andrew, 322 Pendleton Rd, Clemson, SC 29631 

Levin, Harold, 341 Monmouth St, Jersey City, NJ 07302 

Levin, Leonard, 7318 Pershing, St. Louis, MO 63130 

Levine, Jesse, Homer Clark Ln, Sandy Hook, CT 06482 

Levinson, Mikhail, Michoacan 26-7 Col. Condesa, Mexico City 

06100, Mexico 

Levy, Jane, 689 Cornell Rd, Pasadena, CA 91106 

Lewis, Arthur, R.R. 1 Box 148, Bloomington, IL 61704-9774 

Lewis, Chris, 1155 W 400 N, Salt Lake City, UT 84116 

Lewis, Peggy, 944 Michigan, Evanston, IL 60202 

Leyvand, Alex, 1818 Park North Way, Indianapolis, IN 46260 

Lim, Soon-Lee, 58, Toh Tuck Crescent, Singapore, 596959 

Lind, Anjali, 339 Terrace Ave, Cincinnati, OH 45220 

Lind, Dan, 1622 Cambridge Cir, Charlottesville, VA 22903 

Lindemann, H, 4 Moyes, St. Marrickville, N.S.W. 2204, Australia 

Ling, James, 6231 Greeley Blvd, Springfield, VA 22152 

Lipchak, Susan, 15 Brookfield Rd, Willowdale, Ont, M2P 1 B1, 

Canada 

Lish, Joel, 18244 Jovan St, Reseda, CA 91335 

Little, Carrie, 1424 N Chester Ave, Pasadena, CA 91104 

Liu, Brenda, 16140 SW Lindsay Ct, Lake Oswego, OR 97035 

Liu, Shiou-Huei, 1615 Hoit Tower Dr, Bloomfield Hills, Ml 48302 

Lively, Emma, 28 West 73rd St, New York, NY 10023 

Lobaugh, Charlotte, 7918 Meridith Ave, Omaha, NE 68134 

Locketz, Seymour, 2613 Inglewood Ave, Minneapolis, MN 55416 

Logan, Jane, 45D Alexander St, Ottawa, Ont, K1 M 1 N 1, Canada 

Loo, Michael, 39 Butler St, Salem, MA 01970-1361 
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Loucks, Jennifer, 1629 W 1170 N, Provo, UT 84604 

Loughran, Hugh, Hiragishi 1-Jo, 6 Chome, Toyohira-Ku, Sapporo 

062, Japan 

Lovelace, Kimberley, 5 Beauregard, Little Rock, AR 72206 

Lugovier, Busya, 719 1/2 West Ave, S, LaCrosse, WI 54601 

Lund, Tessya, 3557 S 100 E, Bountiful, UT 84010 

Lundy, Shari, 18 Bromley Cres, Etobicoke, Ont M9A 3X3, Canada 

Lydon, Wanda, P.O. Box 6151, San Antonio, TX 78209 

Lynch, Sylvia, 121 N 2nd St, Olean, NY 14760 

M 

Ma, Shaw-Ming, 244 Gabilan Ave, Sunnyvale, CA 94086 

MacGibbon, Judy, 4880 County Rd 6, Maple Plain, MN 55359 

Maclean, John, 146 Woodhaven St, Spartanburg, SC 29307 

Macomber, Melvin, 2546 Oppelt Way, Turlock, CA 95380 

Madsen Kathryn, 2820 N Indian Hills Dr, Provo, UT 84604 

Magers, William, 5305 S Palm Dr, Tempe, AZ 85283-1918 

Malstrom, Michael, 1139 W 650 N, Provo, UT 84601 

Manning, Irving, 665 Via Santa Ynez, Pacific Palisades, CA 90272 

Maril, Andrea, 3514 S Husband, Stillwater, OK 74074 

Marquette, Marjorie, 729 8th St, Wilmette, IL 60091 

Marriott, Kate, 2023 Lincoln Cir, Salt Lake City, UT 84124 

Marriott, Hollis, 655 N Cedar, Laramie, WY 82072 

Marschall, David, 315 Cutler St, Raleigh, NC 27603 

Marsh, Susan, 111 Emerson St, Denver, CO 80218-3788 

Martin, Jennifer, 1656 Rutledge Way, Stockton, CA 95207 

Martin, Joanne, 266 Waterloo St, Winnipeg, MB R3N OS5, Canada 

Martin, Spencer, 247 North Volutsia, Wichita, KS 67214 

Martinez, Katherine, 372 W BOO N, Sunset, UT 84015 

Martinson, Kenneth, 1115 Division St, LaCrosse, WI 54601 

Martz, Dee, 2108 Ellis St, Stevens Point, WI 54481 

Maslowski, Henryka, 3002 Lansbury, Claremont, CA 91711 

Mason, Katherine, 9285 Wexford Rd, Boulder, CO 80303 

Mathews, Louise, 2240 W 3800 S, West Valley City, UT 84119 

Matson, Kimberly, 2222 W Roscoe St, Chicago, IL 60618 

Mattera, Vincent, 702 Orleans Ct, Warwick, Rl 02886 

Mattis, Kathleen, 127 Jefferson Rd, St. Louis, MO 63119 

Mawhinney, Malcolm, 1047 George St, Dunedin 

Mayost, SA, 674 Hillcrest Ave, Ottawa, Ont K2A 2N3, Canada 

McCain, Corrina, 725 3rd St, Helena, MT 59601 

McCall, Patricia, 4614 Glenwood Dr, Macon, GA 31210 

McCann, Darrin, 2204 Pullman Ln, Redondo Beach, CA 90278 

McCarty, Patricia, 25 Carruth St, Boston, MA 02124 

McCay, Kerry, R.R. 1 Box 59B, Diagonal, lA 50845 

McCay, Kerry, 1210 Sherman Ave-Coach House, Evanston, IL 

60202 

McClelland, Michael, 4561 NW 67 Terrace, Lauderhill, FL 33319 

McConnell, Pamela, 5113 SW 71 st PI, Miami, FL 33155 

McCrary, Laura, 732 Newport Ave, Long Beach, CA 90804 

McDonald, Marjorie, 35 Potter Pond, Lexington, MA 02173 

McFall, Felicia, 419 30th Ave E, Seattle, WA 98112 

McFarland, Karen, 923 Canterbury Dr, Logan, UT 84321 

McHenry, Wendy, 2820 N 43rd, Waco, TX 76710 

Mcinnes, Donald, 3375 Foothill Rd, Carpinteria, CA 93013 

McKasson, Sandlyn, 4441 S Meridian, Puyallup, WA 98373 

McMillan, Bill, 489 St. Germain Ave, Toronto, Ont M5M 1W9, Canada 

Meinsen, Danielle, 2605 17th St, Sacramento, CA 95818 

Merritt, Dale, 4119 W Eva St, Phoenix, AZ 85051 

Meyer, Katie, 3368 S Lucille Ln, Lafayette, CA 94549 

Michelic, Matthew, 835 E Winnebago St, Appleton, WI 54911 

Miehels, Maureen, 1212-B Brookstown Ave, Winston-Salem, NC 

27101 

Miller, Catherine, 30951 Lakeshore Blvd, Willowick, OH 44095 

Miller, George, 22700 Cass Ave, Woodland Hills, CA 91364 

Miller, Margaret, P.O. Box 818, Florissant, CO 80816 

Millett, Maxanne, 5222 N Cliffside Dr, Phoenix, AZ 85018 

Milley, Barbara, 145 Pearl St, Newton, MA 02158 

Miskolczy, Victoria, 465 S Madison Ave, Pasadena, CA 91101 

Moellmann, Alexandra, 1573 Harris Rd, Penfield, NY 14526 

Moll, Elizabeth, 77 Marlboro Rd, Delmar, NY 12054 

Moody, Lisa, 284 Balfour Ave, Winnipeg, MB R3L 1 N6, Canada 

Moravec, Andreanna, 175 North Harbor Dr, Chicago, IL 60601 

Moree, Debra, 738 Five Mile Dr, Ithaca, NY 14850 

Morgan, Nancy, 3240 Rosie Cr Rd, Fairbanks, AK 99709 

Morgan, LeeAnn, 4306 I 56th Ave NE, Redmond, WA 98052 

Morrow, Ruth, 1405 Jeff David Dr, Tyler, TX 75703 

Morton, Victoria, 1510 Chiri Ct, San Martin CA 95046 

Mount, Liana, 460 W 57 St, New York, NY 10019 

Mukogawa, Carole, P.O. Box 27819, Los Angeles, CA 90027 

Myers, Roger, 9617 Great Hills Trail, Austin, TX 78759 

N 

Nagle, Laura, 59 Old Oxford Rd, Chester, NY 10918 

Nehring, Nancy, 1039 7th St E, Saskatoon, SK S7H OY7, Canada 

Neidhold, Caryn, 1902 Arcane Ave, Reno, NV 89503 

Nelson, Suzanne, 5 Ivy Trail, Greenville, SC 29615 

Neubauer, Paul, Juilliard School, Lincoln Ctr, New York, NY 10023 

Neubert, Peter, 218 Pleasant St, Oak Park, IL 60302 

Neufeld, Dan, 11750 Sunset Blvd, Los Angeles, CA 90049 

Neumann, Daniel, 807 St. Helena Ave, Santa Rosa, CA 95404 

Neumann, Susan, 1428 Imperial Dr, Bismark, ND 58504 

Nicholson, Christina, 3569 S Meadowlark, Springfield, MO 65807 

Nickolaus, Melanie, 1931 N Howe St, Chicago, IL 60614 

Nieland, Michael, 1400 Inverness Ave, Pittsburgh, PA 15217 

Nielsen, Chris, 725 Bentley Ct, Tyler, TX 75703 

Nielson, Carol, P.O. Box 456, Los Alamos, NM 87544 

Nilson, Eva, Skidsparet 11, Umea, S-90338, Europe 

Nisbet, Meredith, 116 Evonshire Dr, Arkadelphia, AR 71923 

Nordstrom, Harry, 611 E 5th St, Northfield, MN 55057 

Norris, Scott, 2011 Royal Downs Dr, Katy, TX 77450 

Norwitz, Sherrie, 3403 Cliftmont Ave, Baltimore, MD 21213 

Nowak, Michael, P .0. Box 6929, Los Osos, CA 93412 

Nuccio, Judy, 1540 Long Valley Rd, Glenview, IL 60025 

0 

0 Neill, Richard, 200 Waughtown, Winston-Salem, NC 27117 

O'Brien, James, 4711 W. Metaline, Kennewick, WA 99336 

O'Daniel, Karen, 1208 Wright Rd, Murray, KY 42071 

O'Fallon, David 211 N Pierce Ave, Wheaton, IL 60187 

Oddo, Vincent, 1230 Heatherfield, Glenview, IL 60025 

Offman, Judy, 3814 Linkview Dr, Houston, TX 77025 

Oh, Yun-Jin, 1101 N Calvert St #1208, Baltimore, MD 21202 

Ohlsen, Linnea, 1169 E Alameda, Santa Fe, NM 87501 

Ojstersek, Gunter, lm Nonnengarten, D-67127, Germany 

Ollis, Asya, 2504 Whisper Ridge Ln, Arlington, TX 76006 

Olson, Karen, 48 Edward St, Demorest, NJ 07627 

Olson, Victoria, 6410 Hillside St, Shawnee, KS 66218 

Oppelt, Robert, 988 Madison, Birmingham, Ml 48009 

Oquist, Kjersten, 8442 SE 23rd Ave, Portland, OR 97202 

Ortiz, Mario, 1080 N 470 W, Orem, UT 84057 

Orynawka, Leo, 2278 Long Rd, Grand Island, NY 14072-1330 



Ostrander, Joanna, 4660 S Wolff St, Denver, CO 80236 

Ostrander, Rachel, 4660 S Wolff St, Denver, CO 80236 

Ostroff, Barbara, 401 Conard Dr, Springfield, PA 19064 

Oswell, Simon, P.O. Box 1384, Pacific Palisades, CA 90272 

Ouzounian, Michael, 170 West End Ave, New York, NY 10023 

Ovington, Geoffrey, Staton Rd R.R. 1 Box 10, Shushan, NY 12873 

Ozipko, Marnie, 11704-136 St, Edmonton, Alb, T5M 1 M8, Canada 

p 

Palumbo, Michael, 5463 S 125 E, Ogden, UT 84405 

Papich, George, 714 Kiowa Dr West, Lake Kiowa, TX 76240 

Parente, Leilani, 11831 S Willow Cir, Houston, TX 77071 

Park, Hyun-Shin, Songpa-Ku Jasmii-Dong 86 Asia, Seoul, 2-1803, 

Korea 

Park, Soung-Hee, 60 West 66th, New York, NY 10023 

Parotti, Sergio, Av. Federico Lacroze 2560, 1' H, 1426 Buenos 

Aires, Argentina 

Pascal, Peggy, 1215 SpruceSt, Winnetka, IL 60093 

Paskaruk, Greg, 11-604 Edward Ave, Richmond Hill, Ont L4C 9Y5 

Patten, Darlene, 1375 Meyer Rd, Hoffman Estates, IL 60194 

Patterson, Ann, 311 Ashmount Ln, Arlington, TX 76017 

Pattison, Warren, 425 Bernard St, Denton, TX 76201 

Pellett, Jill, 8 Homer Clark Ln, Sandy Hook, CT 06482 

Perdikis, Petula, 6 Withers Ln, Hockessin, DE 19707 

Perkins, Jane, 108 Sudden Valley, Bellingham, WA 98226 

Perna, Leslie, 2221 Concordia Dr, Columbia, MO 65203 

Pescor, James, 5011 Waw Ban See, Clarkston, Ml 48348 

Petersen, Jane, 1345 Wilton Way, Salt Lake City, UT 84108 

Pettengill, Edward, 3639 Saddlemire Rd, Binghamton, NY 13903 

Pettit, Rachel, BYU, Deseret Towers T-420, Provo, UT 84604 

Phelan, Jean, 3750 Rosemeade Pkwy, Dallas, TX 75287 

Phelps-Grenlee, Barbara, P.O. Box 2079, Cheyenne, WY 82003 

Pieters, Joanna, 7 St. John's Rd, Harrow, Middlesex, UK HA 1 2EE 

Pikler, Charles, 1255 Fairfield Rd, Glencoe, IL 60022 

Piltz, Hans-Karl, 4523 W 1st Ave, Vancouver, BC V6R 1 H7 

Pimentei-Cedre, H, P.O. Box 40674, Philadelphia, PA 19107 

Pinkerton, Jennifer, 3712 N Riverside Dr, Bethany, OK 73008 

Pinks, Mark, 13715 SW 66 St, Miami, FL 33183 

Pinner, Jay-Martin, 11 Tassel Trail, Greenville, SC 29609 

Pittman, Meme, 2264 Sweetbrier Rd, Schenectady, NY 12309 

Plexico, Byron, 6449 Park Central Dr W, Indianapolis, IN 46260 

Plummer, Kathryn, 3416 Benham Ave, Nashville, TN 37215 

Polick, Laura, 961 Wild Ginger Trl, West Chicago, IL 60185 

Pollett, Patricia, U. of Queensland Music Dept, Brisbane, Qld, 

Australia 4072 

Pollsen, Cindy, R.R. 1, Box 262D, Greycourt Rd, Chester, NY 10918 

Poorbaugh, Kara, 5817 Old Forge Cir, Raleigh, NC 27609 

Popke, Gloria, N3299, Ebert Rd, New London, WI 54961 

Posse!, John, 2604 Steffin Hill, Beaver Falls, PA 15010 

Potter, Clark, 5300 30th, Lincoln, NE 68516 

Poularikas, Barbara, 208 Bel-Air Rd, Huntsville, AL 35802 

Pounds, Dwight, 1713 Karen St, Bowling Green, KY 42104 

Power, Elizabeth, 320 W 84th St, New York, NY 10024 

Powers, Pamela, 7962 Cedar Mt Rd, Divide, CO 80814 

Prentice, Cynthia, 77 Dogwood Ln, Trumbull, CT 06611 

Prescott, Karie, 9038 1/2 Hubbard St, Culver City, CA 90232 

Preucil, William, 317 Windsor Dr, Iowa City, lA 52245 

Preves, Milton, 721 Raleigh Rd, Glenview, IL 60025 

Primrose, Hiroko, 1339 KoKo Head Ave, Honolulu, HI 96816 

Przygocki, James, University of Wyoming, Laramie, WY 82071 

Puchhammer-Sedillot, Julia, 380 Lebaudy, Gatineau, Que, J8V 2H2 

Puskar, Jane, 1300 Prairie Ln, Montgomery, AL 36117 

Q 

Quiroz, Janet, 1712 W Roma Ave, Phoenix, AZ 85015 

R 

Radmer, Robert, 1129 Gemini Dr, Portales, NM 88130 

Raileanu, Eufrosian, 235 President St, Brooklyn, NY 11231 

Raimi, Max, 419 8th St, Wilmette, IL 60091 

Ramiez, Edmundo, 60 Lincoln Center Plaza Box 678, New York, NY 

10023 

Ramos, Miguel, 2066 Violet Ave, Boulder, CO 80304-0608 

Rasmussen, Judy, 700 Shermer Rd, Glenview, IL 60025 

Ravnan, Ellen, 10339 B E Peakview Ave, Englewood, CO 80111 

Rawls, Scott, 1722 Claredon Dr, Greensboro, NC 27410 

Rawls, Scott, 3503-C Parkwood Dr, Greensboro, NC 27403 

Ray, Linda, 885 20th, Beaumont, TX 77706 

Rayne, Melinda, 362 Elwood St, Redwood City, CA 94062 

Reiher, Stephanie, 6519 Greenfield Ct, Lanham/Seabrook, MD 

20706 

Reiter, Erica, 627 1/2 N Forgeus Ave, Tucson, AZ 85716 

Rekas, Linda, 433 Talber Ct, Baldwin, MO 63021 

Rensberger, Lisa, 104 Dupee PI, Wilmette, IL 60091 

Requejo, Alberto, 1921 Willow Creek Dr, Austin, TX 78741 

Reuter, Fritz, 3917 W Touhy, Lincolnwood, IL 60645 

Rhodes, Dianna, 10575 N 6000 W, Highland, UT 84003 

Rhodes, James, 10575 N 6000 W, Highland, UT 84003 

Rhodes, Samuel, 89 Booth Ave, Englewood, NJ 07631 

Ricci, Leslie, 81 Meredith Dr, Cranston, Rl 02920 

Richards, Catherine, 37 Durham St, Hampden, N Otago, New 

Zealand 8950 

Richards, Melanie, 1059 Briar Ave, Provo, UT 84604 

Richman, Sue, 420 Ashwood PI, Boca Raton, FL 33431-8217 

Richter, Claude, P.O. Box 6822, Malibu, CA 90264 

Ridge, Amanda, 865 N 160 W, Provo, UT 84604 

Ridolfi, Robert, 5561 S Stockwell Rd, Tucson, AZ 85746 

Riley, John, 37 Tanglewood Dr, Henderson, NV 89012 

Riley, Maurice, 512 Roosevelt Blvd, Ypsilanti, Ml 48197 

Ritscher, Karen, 241 W 97th St, New York, NY 10025 

Robbins, Sandra, 6 Quaker Hill Court East, Croton-on-Hudson, NY 

10520 

Robertson, Marie, 3003 Monte Vista NE, Albuquerque, NM 87106 

Rockney, Karen, 7150 Wharfside Ln, Indianapolis, IN 46214 

Rodgers, Oliver, 179 Kendal Dr, Kennett Square, PA 19348 

Rodland, Carol, 57 Chris Terrace, Ringwood, NJ 07456 

Rogers, Amber, 1419 N 7th Ave E, Duluth, MN 55805 

Roggen, Ann, 11 W 69th St, New York, NY 10023 

Rooks, Naomi, 419 Mitchell St, Ithaca, NY 14850 

Rose, Phillip, P.O. Box 27-430, Wellington, New Zealand 

Rosenbaum, George, 12241 Picket Fence Ct, Orlando, FL 32828 

Rosenberg, Joel, 1950 E Browning Ave, Salt Lake City, UT 84108 

Rosenblum, Myron, 39-23 47th St, Sunnyside, NY 11104 

Rosenthal, Thomas, 46 Rustic Gate Ln, Dix Hills, NY 11746 

Rosky, Jacqueline, 2304 Speed Ave, Louisville, KY 40205 

Roush, Sharon, 55 Old Stagecoach Rd, West Redding, CT 06896 

Rubin, Sarah, 13 Hollowglen, Irvine, CA 92714 

Rudoy, Leslie, 3150 Lake Shore Dr, Chicago, IL 60657 

Ruosso, Suzanne, 1360A Ephesus Church Rd, Chapel Hill, NC 

27514 

Rush, Tracey, 2872 Illinois Ave, Dubuque, lA 52001-5409 

Russell, Mark, 10682 Sherborne Rd, Fishers, IN 46038-2669 
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Rutledge, Christine, 337 Tonti St, South Bend, IN 46617 

Ryan, Pamela, 3231 Fawn Hill Trail, Tallahassee, FL 32312 

Ryberg, Sonja, 3343 Kinkaid Dr, Dallas, TX 75220 

s 
Sacchi, Carolyn, 3768 Rice Blvd, Houston, TX 77005 

Sagos, John, 1410 W Argyle, Chicago, IL 60640 

Sah, Analee, 14 Silver Beech Ct, Pouquott, NY 11733 

Sanchez, Cynthia, 7610 Cameron Rd, Austin, TX 78752 

Sandford, Donald, 205 Alec Ave, Maryville, MO 64468 

Sandier, Myron, 3756 Hayvenhurst Ave, Encino, CA 91436 

Sandoz, Helen, 6606 N Williams, Portland, OR 97217 

Salina, Albert, 912 West Verde Ln, Phoenix, AZ 85013 

Saul, Thomas, 207 Parklands Dr, Rochester, NY 14616 

Sawodny, Wolfgang, Foehrenweg 27, Eichingen 2, D-89275, 

Germany 

Scalabrin, Fabrizio, via Bariero 75, 31021, Mogliano Veneto, 

Treviso, Italy 

Schade, Terry, 1727 W Stroud, Caruthers, CA 93609 

Schicker, Kathleen, 24 Oak Hill Manor, Glen Carbon, IL 62034 

Schmidt, Stan, 112 Evergreen, Elmhurst, IL 60126 

Schmitz, Margery, 3612 Kerry Ct, Denair, CA 95316 

Schmitz, Patricia, 5972 E Eli St, Tucson, AZ 85711 

Schnaidt, Ann, 618 E Plum, Fort Collins, CO 80524 

Schneider, Virginia, 1800 S 2nd St, Louisville, KY 40208 

Schoen, William, 3180 N Lakeshore Dr, Chicago, IL 60657 

Scheer, Norman, 2825 W 99 Place, Evergreen Park, IL 60805 

Scholten, Yizhak, 3970 Ridgmaar Sq Dr, Ann Arbor, Ml 48105 

Schroeter, Sally, 2214 Grantland Ave, Nashville, TN 37204 

Schwandt, Jacquelyn, 12301 N MacArthur, Oklahoma City, OK 

73142 

Schwartz, David, 12230 Iredell St, Studio City, CA 91604 

Scoggins, Michael, 302 E 900 S, Salt Lake City, UT 84111 

Sego, David, 808 E June St, Mesa, AZ 85203 

Seitz, Ted, 22103 Main St, Hayward, CA 94541 

Selden, William, 5 Riverfield Dr, Westport, CT 06880 

Serban, Marinela, Jahnstr 7, D-02828 Goerlitz, Germany 

Servoss, Yvette, 2589 E 2750 N, Layton, UT 84040 

Shallenberger, Jennifer, 17 Easton St, Allston, MA 02134 

Shanks, Marion, 4110 SW Charming Way, Portland, OR 97225 

Shapiro, Elizabeth, 1909 Deercrest Ln, Northbrook, IL 60062 

Shaughnessy, Christopher, P.O. Box 14, Sagaponack, NY 11962 

Shaw, Kenneth, 1810 Amos Dr, Conway, AR 72032 

Shehan, Gale, 109 Doane St, Ottawa, Ont, K2B 6G8 

Showell, Jeffrey, U. of Arizona Music, Tucson, AZ 85721 

Shufelt, Debra, 200 Prospect St, Herkimer, NY 13350 

Shumway, Sally, 27 Pershing Ave, Yonkers, NY 10705 

Sihler, Kathleen, 812 Kingsley Ave, Waterloo, lA 50701 

Silberman, Daryl, 10915 Rose Ave, Los Angeles, CA 90034 

Sills, David, 1909 W Harvard Ave, Muncie, IN 47304 

Silver, Eva, 250 S Canyon View Dr, Los Angeles, CA 90049 

Simon, Benjamin, 882 Chimalus Dr, Palo Alto, CA 94306 

Simon, Melissa, 6541 N Mozart, Chicago, IL 60645 

Sims, Janet, 10190 N Foothill Blvd, Cupertino, CA 95014 

Singer, Josh, 6501 E Ida Ave, Englewood, CO 80111 

Sirota, Jonah, 2825 Bellefontaine, Houston, TX 77025 

Siviero, Juan, 2222 W Roscoe St, Chicago, IL 60618 

Sklar, Arnold, 7135 Keystone, Lincolnwood, IL 60646 

Slaughter, Robert, 1184 North Maine St, Fort Bragg, CA 95437 

Slosser, Ann, 4602 Browndale Ave S, Edina, MN 55424 

Slowik, Peter, 3968 Oak Ave, Northbrook, IL 60062 

Smith, Alissa, 115 Central Park West, New York, NY 10023 

Smith, Chalmers, 2020 Byron St, Palo Alto, CA 94301 

Smith, David, 1411 Silva St, Long Beach, CA 90807 

Smith, Dean, 3220 Magnolia, Denver, CO 80207 

Smith, Jennifer, 1612 5th Ave N, Great Falls, MT 59401 

Smith, Matthew, 1301 Church St, Galveston, TX 77550 

Smolensky, Marcus, 278 Market St, Mifflinburg, PA 17844 

Snyder, Kathryn, 6820-27 Whispering Falls, Raleigh, NC 27613 

Sobin, Linda, 7105 North 15 Ln, McAllen, TX 78504 

Solomon, Stanley, 290 Berkeley St, Toronto, Ont, M5A 2X5 

Solomonow, Rami, 9442 Springfield Ave, Evanston, IL 60203 

Somerville, Shawn, 17126 Little Cypress, Cypress, TX 77429 

Sons, Tracy, 2443 S Race St, Denver, CO 80210 

Speed, Angela, 1116 S Slate Canyon Dr, Provo, UT 84606 

Spencer, Nora, 26 Valley Hill Dr, Worcester, MA 01602 

Spenlove, Lisa, 135 S Mtn Rd, Fruit Heights, UT 84037 

Spicknall, Sharilyn, 640 W Krislynn Woods Ave, West Terre Haute, 

IN 47885 

Spikham, Somkiat, 118/302 Soil 0/7 Bangrapattana, Bangouthong, 

Nonthabur, Thailand 111 

Spittel, Richard, 5506 Rockleigh, Arbutus, MD 21227 

Stains, Betsy, 4642 Strayer Dr, Hilliard, OH 43026 

Stanbury, Jean, 43 Circuit Rd, Chestnut Hill, MA 02167 

Starkman, Jane, 106 Gibbs Street, Newton Centre, MA 02159 

Stallard, Leanne, 3128 Haddenpton Dr, Los Angeles, CA 90064 

Steely, Kathryn, 111 B Romana Cir, Hewitt, TX 76643 

Steffy, Renee, 467 Fruitville Pike, Manheim, PA 17545 

Stein, Kenneth, 1320 Sherman Ave, Evanston, IL 60201 

Stein, Rebecca, 6329 East Beal City Rd, Mt Pleasant, Ml 48858 

Steinkraus, William, P.O. Box 3038, Norton, CT 06820 

Stenzen, Adrian, 3102 Diablo View Rd, Lafayette, CA 94549 

Stephenson, Angela, 8520 Etta Dr, Springfiled, VA 22152 

Stepniak, Michael, 7641 Carroll Ave, Takoma Park, MD 20912 

Sterba, Steven, 740 69th St, Willowbrook, IL 60521 

Stevens, Lora, 3010 S Cherry Wy, Denver, CO 80222 

Stevenson, Bertha, 3258 Austin Dr, Colorado Springs, CO 80909 

Stewart, Danny, 5 Flint Ct, Rohnert Park, CA 94928 

Stierhof, Karl, Linzerstr 352/IV/1, A-1140 Vienna, Austria 

Stohs, Joanne, 3422 Sunleaf Way, Richmond, CA 94806 

Stoicescu, Ciprian, c/. Sagunto 160, B, 3°, 5, Valencia 46009, Spain 

Stoll, Barrett, 999 31 Oth St, Atalissa, lA 52720 

Stone, Susan, 2445 21st Ave, Rock Island, IL 61201 

Stone, Shawne, 8120 Evans, Anchorage, AK 99507 

Straka, Leslie, 3870 Yorkshire Ave, Eugene, OR 97405 

Strauss, Michael, 7042 Steven Ln, Indianapolis, IN 46260 

Studer, Adrian, P.O. Box 177, Nelson 

Stuen-Walker, Elizabeth, 4123 Susan Ct, Bellingham, WA 98226 

Subotnick, Linn, 11750 Moorpark St, Studio City, CA 91604 

Sunderman, F Jr, 270 Barnes Rd, P.O. Box 54, Whiting, VT 05778 

Szlubowski, Tomasz, 4261 Whitehaven St, Baton Rouge, LA 70808 

Szoke, Heidi, 3124 S 2800 E, Salt Lake City, UT 84109 

T 

Tachau, Paula, 200 Lee St, Evanston, IL 60202 

Taft, Bradford, 306 E Seven Oaks, Greenville, SC 29605 

Takarabe, Clara, 1529 W Rosemont Ave, Chicago, IL 60660 

Takeuchi, Gary, 1310 Grand Vista Way, Monterey Park, CA 91754 

Talton, Thomas, 7511 Park Woods, Stockton, CA 95207 

Temple, Suzanne, 1812 Essex Dr, Ft Collins, CO 80526 

Thayer, Delores, 18 Kosier Dr, Hadley, MA 01035 

Thieci, lan 128 Kings Rd, Harrow, 4022 HA2 

Thomas, Teresa, 2335 Dearborn, Missoula, MT 59801 

Thomason, Daniel, 10917 Pickford Way, Culver City, CA 90230 



Thompson, Marcus, 11 Waverley Ave, Newton, MA 02158-2103 

Thompson, John, 205 Sierra Morena Cir SW, Calgary, Alb T3H 2W8 

Thorberg, Mildreth, 2475 Virginia Ave NW, Washington D.C. 20037 

Thorhblade, Gwendoline, 27 Central Terrace, Auburndale, MA 

02166 

Thornton, Douglas, 6588 Lancaster Dr, Warrenton, VA 22186 

Thurnheer, Werner, Rainstrasse 38, Thalwil, CH-8800, Switzerland 

Tietjen, Sarah, 4416 61 stAve W, Tacoma, WA 98466 

Tietze, Philip, 1431 Saratoga Ave, Morgantown, WV 26505 

Timblin, William, 1303 First Ave, Sterling, IL 61081 

Tischer, Raymond, 3313 Communtiy Ave, La Crescenta, CA 91214 

Tobey, Marta, 1510 Sonoma Ave, Albany, CA 94706 

Tolberg, Adelaide, 84 Kingston Rd, Berkeley, CA 94707 

Toney, Angela, 122 B N Walnut Cr, Greenboro, NC 27409 

Tree, Michael, 45 E 89th St, New York, NY 10128 

Treter, Christine, 5791 Fern Ct, Greendale, WI 53129 

Truchon, Effie, 1001 South 96th St, West Allis, WI 53214 

Turner, Nils, 965 Delaware Ave SE, Atlanta, GA 30316 

Turner, Dawn, P.O. Box 26796, Indianapolis, IN 46226 

Tuttle, Karen, 2132 Pine St, Philadelphia, PA 19103 

u 
Ulfeng, David, 7817 Van Buren NE, Minneapolis, MN 55432 

Undercofler, Katherine, 95 Stuyvesant Rd, Pittsford, NY 14534 

Urrasio, Nancy, 231 N 3rd St, Philadelphia, PA 19106-1233 

v 
Vacher, Mary, 30 Clinton St, Waltham, MA 02154 

Vamos, Roland, 58 East College St, Oberlin, OH 44074 

Van Hamel, Diederik, 6 Lower Byrdcliffe Rd, Woodstock, NY 12498 

VanBecker, Leslie, 539 Paris St SE, Grand Rapids, Ml 49503 

Vandenberg, Mary 1100 Slayton Ave, Grand Haven, Ml 49417 

Vann, Judith, 707 Roantree Dr, Brentwood, TN 37027 

Vendryes, Basil, 6647 S Heritage Place W, Englewood, CO 80111 

Vernon, Robert, 32340 Burlwood Dr, Solon, OH 44139 

Vick, Laura, 915 N Linden St, Northfield, MN 55057 

Vidulich, Michael, P.O. Box 47-126, Ponsonby, Auckland 1, New 

Zealand 

Vo, Brian-Trung, 13871 Shady Ln, Santa Ana, CA 92706 

Volocyk, Laurie, 1043 Glandish Ln, Glenview, IL 60025 

w 
Waddle, John, 2032 St. Clair Ave, St. Paul, MN 55105 

Walker, Emily, 205 S 30th, Laramie, WY 82070 

Walker, Jennifer, P.O. Box 6103, Flagstaff, AZ 86011 

Wallace, Randall, 43 W 13th St, New York, NY 10011 

Wallace, David, 410 W 53rd St, New York, NY 10019 

Walther, David, 93 Coolidge Rd, Concord, MA 01742 

Warner, Jason, 1403 Dean St, Peoria, IL 61615 

Warrington, Martha, 7310 SW Westgate Way, Portland, OR 97225 

Warshaw, Marvin, 177 Howard Ave, New Haven, CT 06519 

Warwick, Jennifer, 29 Bryan St, Havertown, PA 19083 

Washell, Arthur, 450 Chrysler Rd, Endwell, NY 13760 

Watson, Michael, 6201 15th NW, Seattle, WA 98107 

Wallen, Ralph, 1209 Weeks Ave, Superior, WI 54880 

Weaver, Michael, 1214 Sidney Dr, Wilmington, NC 28405 

Weber, Marie, Box 358 118 W Main St, Campbelltown, PA 17010 

Weik, Amanda, 1222 Shelter Cove, Winston-Salem, NC 27106 

Weisberg, Diane, 17832 Boniello Dr, Boca Raton, FL 33496 

Weiss, David, 4604 W Virginia Ave, Bethesda, MD 20874 

Wells, John, P.O. Box 113, Los Altos, CA 94023 

Wels, Walter, 146-35 59th Ave, Flushing, NY 11355-5422 

Werne, Patricia, 10 North St Box 214, Norfolk, CT 06058 

Wheeler, Margaret, 4716 Wrightwind Dr SE, Kentwood, Ml 49546 

Wheeler, Lawrence, 5818 Picasso PI, Houston, TX 77096 

White, John, 36 Seeleys, Harlow, Essex, UK, CM17 OAD 

White, Isaac, 1225 12th Ave, Greeley, CO 80631 

White-Smith, Juliet, U. of N. Colorado, Music School, Greeley, CO 

80639 

Whiting, Amanda, P.O. Box 12925, San Luis Obispo, CA 93406 

Whitlow, Phyllis, 1305 Brookgreen Dr, Cary, NC 27511 

Whitman, Daniel, Ambeassy Pretoria, Washington D.C. 20521 

Whitson, Bruce, Dallnstr 35, Kreuztai-Ferndorf, D-57223 

Whittaker, Charles, 550 Twin Springs Rd, Atlanta, GA 30327 

Whittaker, Amber, 2535 E Isabella Ave, Mesa, AZ 85204 

Wieder, Jamie, 8038 Hwy 762, Philpot, KY 42366 

Wilcox, Fred, 53C Crescent Rd, Greenbelt, MD 20770 

Willcox, Scott, 206 Ira St, Urbana, IL 61801 

Williams, A, 300 College Hill Rd, Clinton, NY 13323 

Williams, Lawrence, 1714 Endriss Dr, Martinez, CA 94553 

Willis, William, 3114 Muensterman Ave, Evansville, IN 47720 

Winget, Marie, 135 W Forrest Hill, Peoria, IL 61604 

Winrich, Christina, 5265 N Shoreland Ave, Milwaukee, WI 53217 

Winslow, Barbara, 10225 Kensington Pkwy, Kensington, MD 20895 

Wolf, Annalee, 21 Vauxhall PI, Chapel Hill, NC 27514 

Wong, Nick, 6209 Crooked Stick Cir, Stockton, CA 95219 

Woodruff, Lucia, 3204 Cherry Ln, Austin, TX 78703 

Woods, Sherry, 911 Mimosa Dr, Florence, SC 29501 

Woodside, Laura, 7531 SW 137 St, Miami, FL 33158 

Woodward, Ann, 3700 Stoney Creek Rd, Chapel Hill, NC 27514 

Woolf, Stephanie, 3615 Hoods Hill Rd, Nashville, TN 37215 

Wreede, Katrina, 2884 Carmel St, Oakland, CA 94602 

Wright, Carla, 302 Normandy, San Antonio, TX 78209 

Wright, Donald, 3411 Mount Baker Dr, Austin, TX 78731 

X 

Xu Dong, Li, Dong Chuan Rd, Guangzhou 510100 

y 

Yates, Stacy, 3516 Foxglove Ln, Louisville, KY 40241 

Yelton, Erin, 8491 Kilkenny Dr, Cincinnati, OH 45244 

Ying, Phillip, 145 W 67th St, New York, NY 10023 

Yorgason, Jen, 9638 S 2720 E Sandy, UT 84092 

Young, Roslyn, 270 Riveside Dr, New York, NY 10025 

z 
Zaslav, Bernard, 32 Peter Coutts Cir, Stanford, CA 94305 

Zeyringer, Franz, Musik Hochschule, Pollau, A-8225, Austria 

Ziabrikova, Olga, Box 5081, Hattiesburg, MS 39402 

Zinovyev, Mihail, 16103 Bryant St, Sepulveda, CA 91343 
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Anderson Music library, 2301 S Third St, Louisville, KY 40292 

Bayerische Staatsbibliothek, DFG/ZS Biblio, Ludwigstr 16, 80539 
Munchen 

Baylor Library-Serials, P.O. Box 97151, Waco, TX 76798 

Bein-Fushi Violins, 410 S Michigan Ave, chicago, II 60605 

Bob Jones University, J S Mack libr-Periodicals, Greenville, SC 
29614 

Bowling Green State University, Library-Serials 1168587, Bowling 
Green, OH 43403 

Chicago Public Libr, 400S State St, Chicago, IL 60605 

Cincinnati Library, 800 vine St, Library Sq, Cincinnati, OH 45202-
2071 

Cleveland Institute Music library, 11021 East Blvd, Cleveland, 
OH 44106 

Dartmouth College, Baker Library-Serials, Hanover, NH 03755 

Duke University-Music libr, P.O. Box 90661, Durham, NC 27708 

Eastman School, Sibley Music Libr, 27 Gibbs St, Rochester, NY 
14604 

Florida State University, Ser Acq Unit/lib Tech Ser, 620 S 
Woodward St, Tallahassee, FL 32306 

Free library of Philadelphia, 2000 Hamilton St, Philadelphia, PA 
19130 

Harid Conservatory, 2285 Potomac Rd, Boca Raton, FL 33431 

Harmonie Park Press, 23630 Pinewood, Warren, Ml 48091 

Indiana University, University Libraries-Serials, Bloomington, In 
47405 

KC Strings Violin Shop 5826 Merriam Dr, Merriam, KS 66203 

Library of Congress, Gilt Sect/Exchange & Gilt Div, Washington 
D.C. 20549 

Max Aronoff Viola Institute 6302 54th Ave Ct West, Tacoma, WA 
98467 

Memphis State University, Memphis, TN 38152-0001 

Music Article Guide, P.O. Box 27066, Philadelphia, PA 19118 

National Kaohsiung Normal University-Library, P.O. Box 9208 
(176), Westwood, MA 02090 

National Taiwan University, Air Fr (03966) P.O. Box 9210 (M56) 
Westwood, MA 02090 

Nicholas Frirsz Violins, P.O. Box 146 Schuyler Lake, NY 13457 

North Texas State University, libr, P.O. Box 5188 NT Station, 
Denton, TX 76203-0188 

Northwestern Univesity, libr-Serials Dept, Evanston, IL 60208 

Oberlin College, Main library, Mudd Center, Oberlin, OH 44074-
1532 

Peabody Institute, Friedheim library, 1 E Mt Vernon PI, 
Baltimore, MD 21202-2397 

Rarities for Strings Publ, 50 Bellevue Ave, Bristol, CT 06010 

Rapkievian Fine violins, 418 Underclilf Ave, Edgewater, NJ 
07020 

RBP Music Publishers, 2615 Waugh Dr Suite 198, Houston, TX 
77006 

Rice University, Fondren library, 6100 Main St, Houston, TX 
77005 

San Francisco Conservatory of Music-Library, 1201 Ortega St, 
San Francisco, CA 92122 

SCH Instrumental Music, P.O. Box 232, North Perth, WA 6006 

Syracuse University library, Serials Division, Syracuse, NY 
13244 

Thompson & Seman, Inc, 4504 oakton, Skokie, IL 60076 

University of Cincinnati, Serials Records, Central library, 
Cincinnati, OH 45221 

University of Connecticut, 369 Fairfield Rd, Storrs, CT 06269 

University of Illinois, Music libr, 114 W nevada St, Urbana, IL 
61801 

University of Iowa library, Serials Dept, Iowa City, lA 52242 

University of Kentucky Library, Central Serials Records, 
Lexington, KY 40506 

University of Michigan, Music Libr, 3239 Moore Bldg, Ann Arbor, 
Ml 48109 

University of Nevada-Las Vegas, UNLV Libr, 4505 South 
Maryland Pkwy, Las Vegas, NV 89154 

Univesity of Newcastle-Serials Section, Callaghan, New South 
Wales, 2308 

University of North Carolina, Davis library CB #3938 Chapel Hill, 
NC 27599-3938 

University of Oregon, Knight libr-Serials, 1299 Univ of Oregon, 
Eugene, OR 97403 

University of Wisconsin, Mills Music library, 728 State St, 
Madison, WI 53706 

V U L Periodicals, 110 21st AveS, nashville, TN 37203 



MEMBERSHIP ENROLLMENT FORM 

~E AMERICAN VIOLA SociETY (AVS) is an association for the promotion of viola 
~ performance and research. Your personal and financial support is appreciated. As an 

AVS member, you receive three issues of the Society's journal (]AVS) each year and The Viola 
as it is published by the International Viola Society. Membership also brings you the satisfaction 
of knowing you belong to a collegial group dedicated to the furtherance of our instrument and 
its literature. 

Please enroll me /my group! in the American Viola Society (AVS) for one year and 
begin my subscriptions to JAVS and The Viola. My check for one year's dues, 
payable to the American Viola Society, is enclosed, in the amount indicated here: 

0 $30 Renewal Membership 0 $35 International Membership 
0 $30 New Membership (Residing outside the U.S.) 
0 $15 Student Membership 0 $20 International Student Membership 
0 $15 Emeritus Membership* (Residing outside the U.S.) 
0 $40 Joint Canadian/ A VS Membership 0 $100 or more A VS Benefactor 

(includes both CVS newsletter and]AVS) 0 $50 to $100 A VS Contributor 

0 I wish to contribute to the Primrose Memorial Scholarship Fund in the amount of$ ___ _ 
0 I wish to make a tax-deductible contribution to the AVS Endowment in the amount of$ ___ _ 

TOTALENCLOSED: $ __________ _ 

Please indicate your appropriate membership category: 

0 Individual 
0 Amateur 
0 Educational Organization 
0 Music Business 
0 Library 
0 Other _______ _ 

Name 

Address _______________ _ 

0 check if this is a new address 

Please send AVS your biographical material, photographs 

(clearly labeled), brochures, concert programs, posters, press 

releases, clippings, and other related material on a regular 

basis. Such items will become part of our important resource 

files and may be considered for publication. We serve as a 

clearinghouse for many viola-related requests. 

Telephone 

City I State I Zip __________ _ 

If you are a student, in which school are you enrolled? _____________________ _ 

(Please list permanent address above rather than school address.) 

Send this form with check to Donna Lively Clark, AVS Secretary, 

]CFA Butler Univesity, 4600 Sunset Ave., Indianapolis, IN 46208 

* persons who have been regular members for at least eight years, who have passed their 65th birthday, and who choose to be 
classified as emeritus members 
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